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THE 9 SECONDS THAT ADD HOURS TO YOUR LISTENING PLEASURE 


9 seconds — that’s all it takes to put the Glaser-Steers GS-77 
through one complete change-cycle. 9 seconds — and see what 
happens in that brief space of time. 

A record completes its play... the turntable pauses ... the 
next record drops, gently — more gently than if you were 
handling it yourself ... the tone arm lowers into the lead-in 
groove. Only then does the turntable resume its motion. 
Thus, the original brilliance of your records is preserved 
through hundreds of additional playings by eliminating the 
grinding action that occurs when records are dropped on a 
moving disc — a common drawback in conventional changers. 


Every GS-77 feature contributes towards your listening 
pleasure —inaudible wow, rumble and flutter; uniform stylus 
pressure from first to top record on a stack; resonance-free 
arm with high compliance and minimum tracking-error; 
four leads to cartridge for hum-free performance. 

The GS-77 combines traditional turntable quality with mod- 
ern record changer convenience. See it at your dealer, today. 
In just 9 seconds, you'll gain a fresh, new point-of-view on 
record changers. $59.50 less base and cartridge. Write to: 
GLASER-STEERS CORPORATION, 155 Oraton St., Newark 4, N. J. 
in Canada: Alex L. Clark Ltd., Toronto, Ont. Export: M. Simons & Son, Inc., N. ¥. C. 


GLASER-STEERS GS-77/SUPERB FOR STEREO... BETTER THAN EVER FOR MONOPHONIC RECORDS 











for compact mono 
or stereo high fidelity... 


YOU SHOULD KNOW THERE IS SOMETHING BETTER! 


“Jensen /=-2- 


Bookshelf Speaker System ADVANCE 
DESIGN 
3-WAY SYSTEM 
. ‘ . A A—New 12” Flexair 
Now a major engineering break-thru by Jensen gives you better bass than superlow resonance 
ever before in a ‘“‘bookshelf”’ size speaker ... down to 25 cycles with new woofer, 25 cycles. 


Flexair* woofer and Bass-Superflex* enclosure. And you'll like the extra- oo 7 


smooth, balanced coverage of the whole range to 15,000 afforded by the C—Compression- 
complimentary mid-channel and tweeter units. Drives with a good 10-watt driver tweeter. 

or larger amplifier. Use one for your compact mono hi-fi system or as an a pen tube- 
add-on for stereo...a pair for a complete stereo system. Only $114.50 Sem, — 

in Walnut, Tawny Ash or Mahogany. Table base or floor stand extra. 11%" D- (not 
Write for Catalog 165-C. including base). 





ensen MANUFACTURING COMPANY 


6601 S. Laramie Avenue, Chicago 38, Illinois 


°T. M, J. M,C 
. “ Division of The Muter Co. In Canada: J. R. Longstaffe Co., Ltd., Toronto « In Mexico: Radios Y Television, S.A., Mexico D.F. 
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The responsibility of being the finest... 


FLUXVALVE AND T-GUARD ARE TRADEMARKS USED TO DENOTE THE QUALITY OF PICKERING & COMPANY INVENTIONS, 


Teuty the finest stereo pickup ever made... 
the STANTON Stereo FLUXVALVE is 
hermetically sealed in lifetime polystyrene with 
all of the precision that has made Pickering 
a quality leader in the field of high fidelity 
for more than a dozen years. 


For instance...only the 
STANTON Stereo FLUXVALVE has the 
¥‘T-GUARD” stylus assembly—so safe and easy 
to handle...so obedient and responsive 
to every musical nuance in the stereo groove. 


Oniy the STANTON Stereo FLUXVALVE has 
the parallel reproducing element contained in the 
“‘T-GUARD”’... assuring the proper angle of 
correspondence between recording and playback 
styli for maximum Vertical Tracking Accuracy. 
*Excluding wear and tear of the diamond stylus tip and parts 


of the related moving system in the ‘‘T-GUARD” assembly. 


9 


a 


Av ... because of this the STANTON 
Stereo FLUXVALVE reproduces music 
with magnificent sound quality... from both 
stereophonic and monophonic records...with 
negligible wear on record and stylus. 


I, plain truth...the STANTON 
Stereo FLUXVALVE is by far the finest stereo 
pickup made...backed by a Lifetime Warranty”, 
assuring you a lifetime of uninterrupted, 
trouble-free performance—with a quality of 
reproduction no other pickup can equal. 


We suggest you visit your Pickering Dealer soon 
—drop in and ask for a personal demonstration. 
NEWLY REVISED—"IT TAKES TWO TO STEREO’’—ADDRESS DEPT. A59 FOR 
YOUR FREE COPY. 


& For those who con\ hear| the di/ference ~ ome ovasire men neeury recovers ov 
PICKERING & COMPANY, INC., Plainview, N. Y. 
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ART 


The Seven Sunny Decades of Maurice Chevalier 


One man has explained to the world what Paris means 
when it uses the word “comique.” 


That Golden Second-Hand Sound 
The tale of Bill Colbert and the Audio Exchange. 


Where Ravel Ends, and Debussy Begins 
Think: what is it that makes a piece of music affect you; 
its form, or its content? Or both? 


The Music of the Hemispheres 


a , ; ; 
Take a planetarium, take a stereophonic tape, 


tp tert I }, and a 
ghi t rojection Rey0oatTd, and you ve g 


sO 1 


Books in Review 
Music Makers 


Record Section 


Records in Review; 
Tenors of the Past, Part Il: a Discography 
by Philip L. Miller 


From the High-Fidelity Newsfronts 


levelopments in compatibl le stereo broadcastir 1g. 


Sena Fidelity for Camera Bugs? 


xovies and high fidelity 
Audionews 


HF Equipment Reports 

Knight KN-700A Stereo Control Unit— 

Bell T-218 Stereo Recorder—Heath MF-1 Cartridge 
Rx: Stereo Preamp-Control Units 


, , 
How to cope with stereo controls, 


Stereo Preamp-Control Units 
The HF Shopper: No. 4. 


















LAFAYETTE 
STEREO TUNER KIT 


THE MOST FLEXIBLE TUNER EVER DESIGNED 
@ Multiplex Output for New Stereo FM 
@ 11 Tubes (including 4 dual-purpose) + 
Tuning Eye + Selenium rectifier Pre- 
vide 17 Tube Performance 
1OKC Whistle Filter @ Pre-aligned IF's 
Tuned Cascode FM @ 12 Tuned Circvits 
Duel Cathede Follower Output 
Separately Tuned FM and AM Sections 
yo Cirevit with FM/AFC and 
AFC De 
Duel sre Transformer 
Congas Limiters. 





More than a year of and ing went into the making of 
the Lafayette Stereo Tuner. Its unique flexibility. permits the reception of binaural 
on both FM and AM), the independent 
operation of es the FM ond AM sections at the same time, and the ordinary 
reception of either FM or AM. The AM and FM sections are separately tuned, 
each with a separate 3-gang tuning condenser, separate flywheel tuning and 
seporate volume contro! for proper balancing when used for binaural programs. 
Simplified accurate knife-edge tuning is provided by magic eye which operates 
independently on FM and AM, Automatic frequency control ‘locks in’’ FM signal 
permanently. Aside from its unique flexibility, this Is, above all else, a quality 
high-fidelity tuner incorporating features found exclusively in the highest priced 
tuners. 
FM specifications include grounded-grid triode low noise front end with triode 
mixer, double-tuned dual limiters with Foster-Seeley discriminator, less than 1% 
harmonic distortion, frequency response 20-20,000 cps + ¥ db, full 200 ke 
bandwidth ond sensitivity | of 2 microvolts for 30 db quieting with full limiting at 
one aM ti include 3 stages of AVC, 10 ke whistle filter, 
built-in ferrite loop antenna, less than 1% harmonic distortion, sensitivity of 5 
microvolts, 8 ke bandwidth and frequency response 20-5000 cps + 3 db. 
The 5 controls of the KT-500 are FM Volume, AM Volume, FM Tuning, AM Tuning 
and 5-position Function Selector Switch. Tastefully styled with gold-brass escu- 
tcheen having dork maroon back d plus maroon knobs with gold 
inserts. The Lafayette Stereo Tuner wos designed with the builder in mind. Two 
seporate printed circuit boards make construction and wiring simple, even for 
such @ complex unit. Complete kit includes all parts and metal cover, a step-by- 
step instruction manual, schematic and pictorial diagrams. Size is 1334” W x 
10%” D x 41,” H. Shpg. wt.,'22"Ibs. 

74.50 


KT-500 Net 
LT-50 Same as above, completety factory wired _ tested Net 124.50 


NEW! LAFAYETTE PROFESSIONAL STEREO 


MASTER AUDIO CONTROL CENTER 
Solves Every Stereo/Monaural Control Problem: 





Use ti as @ Binaaral- 
Stereephenic 
FPM-AM taner 

Dee tt as «@ Daal- 
Menasaral FM-AM (taner 
Use lt as @ straight 
Menearal FM or AM 
(uner 
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@ UNIQUE STEREO & MONAURAL CONTROL FEATURES 

@ AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE 
3d CHANNEL OUTPUT & CROSS-CHANNEL FEED 

@ PRECISE “NULL” BALANCING SYSTEM 


A REVOLUTIONARY DEVELOPMENT IN STEREO HIGH Fi- 
DELITY. Provides such unusual features as a Bridge Control, 
for variable cross-channel signal feed for elimination of ‘‘ping- 
pong’’ (exaggerated separation) effects and for 3d channel 
output volume control for 3-speaker stereo systems; 3d channel 
output also serves for mixing stereo to produce excellent mon- 
aural recordings. Also has full input mixing of monaural program 
sources, special ‘‘null’’ stereo balancing and calibrating system 
(better than meters), 24 equalization positions, all-concentric 
controls, rumble and scratch filters, loudness switch. Clutch type 
volume controls for balancing or as 1 Master Volume Control. 
Has channel reverse, electronic phasing, input level controls. 
Sensitivity 1.78 millivolts for 1 volt out. Dual low-impedance 
outputs (plate followers), 1300 ohms. Response 10-25,000 cps 
* 0.5 db. Less than .03% IM distortion. Uses 7 new 7025 low. 
noise dual triodes. Size 14” x 4%" x 10%”. Shpg. wt., 16 Ibs. 
Complete with printed circuit board, cage, profusely illustrated 


@ RESPONSE 10-25,000 CPS + 0.5 DB 
® 6 CONCENTRIC FRONT PANEL CONTROLS 
@ 4 CONCENTRIC REAR PANEL INPUT 


instructions, all necessary parts. 
eevee CONTROLS LAFAYETTE KT-600 — Stereo Preamplifier kit Net 79.50 
@ 180° ELECTRONIC PHASE REVERSAL LAFAYETTE LA-600—Stereo Preamplifier, Wired ..Net 134.50 





NEW! gp LAPAYETTE STEREO/MONAURAL BASIC POWER AMPLIFIER KIT 


@ 36-WATT STEREO AMPLIFIER @ 2 PRINTED CIRCUIT BOARDS FOR 
16-WATTS EACH CHANNEL NEAT, SIMPLIFIED WIRING 
@ FOR OPTIONAL USE AS 36-WaATT @ RESPONSE BETTER THAN 35-30,000 
MONAURAL AMPLIFIER CPS + '/, DB AT 18 WATTS 
@ EMPLOYS 4 NEW PREMIUM.-TYPE @ LESS THAN 1% HARMONIC OR 
7189 OUTPUT TUBES INTERMODULATION DISTORTION 
A superbly-performing basic stereo amplifier, in easy-to-build kit form to save 
you lots of money ond let you get into stereo now at minimum expense! Dual 
inputs are provided, each with individual volume control, and the unit may be 
used with a stereo preamplifier, for 2-18 watt stereo channels or, at the flick of 
a switch, as a fine 36-watt monaural omplifier — or, if desired, it may be used as 
2 separate monaural 18-watt amplifiers! CONTROLS include 2 input volume con- 
trols, channel Reverse switch (AB-BA), Monaural-Stereo switch, DUAL OUTPUT 
IMPEDANCES are: 4, 8, 16 and 32 ohms (permitting parallel! (monaural) opera- 
tion of 2 speaker systems of up to 16 ohms. INPUT SENSITIVITY is 0.45 volts per 
channel! for full output. TUBES are 2-6AN8, 4-7189; GZ-34 rectifier. SIZE 9-3/16"d 


ONLY 4.75 DOWN— (10-9/16” with controls) x 5/%4”h x 1314”w. Supplied complete with perforated 


5.00 MONTHLY metal cage, all necessary parts and detailed instructions. Shpg. wt., 22 Ibs. 
KT-310 Stereo Power Amplifier Kit .... Net 47.50 
LA-310-—Stereo Power Amplifier, WV Wired.. Net 69.50 


Lefiyette Radio wnicn 31.0. ¥. 


() Send FREE LAFAYETTE Catalog 590 
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AUTHORitatively Speaking 


R. A. Israel, who takes 
on the trail of that merry 
Gaul, Maurice Chevalier, is at present 
associated with M-G-M Records. He ha: 
been associated with other brands and 
makes of records, some of them his own, 
for the last twelve years. He began with 
Musicraft, in 78-rpm days, started the 
Heritage label, and handled a branch of 
the radio-TV_ transcription service of 
SESAC, Inc. He has managed recording 
ventures for Alan Jay Lerner, W. C. 
Handy, Ira Gershwin, Harold Rome, Lotte 
Lenya, and Betty Comden and Adolph 
Green. 


us this month 
and _ ageless 


Charles Rosen, author of “Where Ravel 
Ends, and Debussy Begins,” is a pianist 
you have heard of. However, it is possible 
that you have not heard of his other oc- 
cupations and attainments. For one thing, 
he teaches at M.I.T.—not the piano, but 
history and French literature. He holds a 
Ph. D. in the latter from Princeton, where 
he also did his undergraduate work, 
emerging summa cum laude and with a 
Phi Beta Kappa key. He spent two years 
in France on a Fulbright scholarship. His 
piano studies began when he was four 
years old, at his own insistence, and have 
never ended, 


Martin Mayer is in Europe, working on 
another book, but before leaving he 
managed on our behalf to interview Bill 
Colbert of Audio Exchange (see page 
39). Mr. Mayer's last book, of course, 
was the best seller Madison Avenue, 
U.S.A. His next is a musical novel, A 
Voice That Fills the House, which Simon 
and Schuster will publish this month. 


It would be silly, of course, to introduce 
Alfred Frankenstein to our readers (he’s 
been with us six years) or to anyone else 
who reads the literature How- 
ever, we like to remind people occasional 
ly that he’s the who tracked down 
the actual Pictures at the Exhibition 
which inspired a rather well-known piec« 
of music from one Modeste Mussorgsky. 
Which perhaps requires the explanation 
that Mr. F. of the 
art critics as well as on 
leading music critics. he’s got 
a new art to deal with. Read about Vortex, 
page 45. 


of music. 


is one nation’s leading 
of the nation’s 


This issue, 





High Fidelity, May 1959; Vol. 9, 
No. 5. Published monthly by Audiocom, 
Inc., Great Barrington, Mass., a subsidiary 
of The Billboard Publishing Co., publish- 
ers of The Billboard, Vend, Funspot and 
The Billboard International. Telephone: 
Great Barrington 1300. Member Audit 
Bureau of Circulation. 


Editorial Correspondence should be ad- 
ag to The Editor, Great Barrington, 
Mass. Editorial contributions will be wel- 
comed. Payment for articles accepted will 
be arranged prior to publication. Unsolicit- 
ed epee ae should be accompanied by 
return postage 


Subscriptions, change of address notices, 
undeliverable copies, orders for subscrip- 
tions should be addressed to High Fidelity 


Magazine, 2160 Patterson Street, Cin- 
cinnati 22, Ohio. 

Subscription rates: United States and 
Canada, 1 year, $6; 2 years, $11; 3 years, 


copies 60 cents. 
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There's more to tape surface than meets the eye. Any coating 
process can make the surface of unpolished tape look smooth. 
However, unpolished tape surfaces contain microscopic irreg- 
ularities that prevent the tape from making intimate contact 
with the recorder heads. With ordinary tapes, it takes about 
10 plays, a “breaking in” period, before these irregularities 
are smoothed out and proper contact is made. 

During this critical period you lose important high frequen- 
cies and force your recorder heads to do the job of physically 
polishing the tape surface. This can result in excessive wear- 
ing of your recorder heads and in gradual head deterioration. 


With sounpcraFT TAPES there is no “breaking in” period— 


no excessive head wear—no loss of high frequency response... 


REEVES WUE 


Great Pasture Road, Danbury, Conn. « West Coast: 342 N. La Brea, Los Angeles 36, Calif. ¢ Canada: 700 Weston Road, Toronto 9, Ont., Canada r-so 
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because SOUNDCRAFT TAPES ARE MICROPOLISHED! MICROPOLISH- 
ING is SOUNDCRAFT’s exclusive way of physically polishing the 
tape to insure a mirror-smooth and _ irregularity-free tape 
surface. Your recorder heads make immediate and intimate 
contact with the tape surface, guaranteeing uniform high 
frequency response right from the very first play. Remember, 
only SOUNDCRAFT TAPES ar€ MICROPOLISHED for your protec- 
tion. Buy them—use them, your recorder doesn’t deserve less 
than the best. Write for souNpcRAFT’s free catalog RS58-10R. 


EXCLUSIVE BONUS RECORDING — “Sweet Moods of Jazz 
in Stereo” recorded on one of two 7° reels of tape in 


SOUNDCRAFT’S NEW PREMIUM PACK. You pay for the 
tape plus only $1.00. Ask your dealer today! 


CORP. 
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LARRY ELGART at the CONTROL CON- 
SOLE of his RECORDING STUDIO 


(Note the AR-1 monitor 
loudspeakers, in stereo ) 





LARRY ELGART, RCA VICTOR RECORDING ARTIST 


Orne of the most exacting jobs for a speaker system is that of studio monitor 
in recording and broadcast work. Technical decisions must be made 

on the basis of the sound coming from these speakers, which will affect, 

for good or for ill, the quality of a record master or FM broadcast. 


AR acoustic suspension speaker systems, although designed primarily 

for the home, are widely employed in professional laboratories and studios. 
Below is a partial list of companies using AR speakers (all models) 

as studio monitors: 


Dawn Records Concertapes—Concertdisc 

Elektra Records WGBH 

Mastercraft Record Plating WPFM 

Canterbury Records WXHR 

Raleigh Records Counterpoint Recordings 

Concert Network stations (formerly Esoteric Records) 
WBCN, WNCN, Magnetic Recorder and Reproducer 
WHCN, WXCN Dubbings 


~ 


AR speaker systems, complete with enclosures—the AR-1, AR-2, 


and AR-3—are priced from $89 to $225. Literature is available 
for the asking. 


ACOUSTIC RESEARCH, INC. 24 Thorndike Street, Cambridge 41, Mass, 











One-upmanship Revisited 


Sm: 

The ubiquitous Mr. Pleasants has 
again demonstrated [February] the 
foolishness and transparency of being 
one who knows rather than cares. The 
moral of this is: Never be a smart 
aleck. 

May I be among those who are reg- 
ularly amused at rather than by Mr. 
Pleasants’ musico-literary jigs and 
point out that it is (in Italian) “Un 
Ballo in maschera” and (in English) 
“A Masked Ball’? This is true as a 
matter of simple fact, and not just an 
exercise in one-upmanship, which dis- 
cipline Mr. Pleasants’ article is a poor 
attempt to imitate in musical terms. 

I treasure your magazine, for rea- 
sons which even include Mr. Pleas- 
ants’ occasional appearances—though 
in that respect only for the comic relief 
afforded. 

Ed M. Clinton, Jr. 
East Palo Alto, Calif. 


Short Memories, Note 


Sir: 

Many thanks for Joseph Roddy’s arti- 
cle on the New York Philharmonic 
[February]. If radio broadcasts are 


| any indication, Mr. Roddy is quite 


correct about this season’s orchestral 
improvement. 

However, at least a few careful 
listeners and a host of trained sym- 
phonic musicians (I fall in the latter 
category) stand ready to take issue 
with certain often heard generaliza- 


_tions reflected in this article. A sub- 


jective myth which began in the 
1930s has grown into a musical dogma 
in New York. This is the Toscanini 
fetish which will not down, it seems. 
In this light Mr. Roddy’s statement 
“... the appointment of Willem 
Mengelberg . . . yielded —_ immense 
improvement, but—for the Philhar- 
monic—it was only the beginning,” 
needs to be drastically reconsidered. 

For a moment, let us forget Tos- 
canini’s laudable democratic fighting 
spirit as opposed to Mengelberg’s 
tragic political defection. We may also 
bypass personal preferences as to mu- 


Continued on page 8 
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Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership. The new Stereo 
Festival represents the successful crystallization of all stereo know-how in a single superb instrument. 

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo 
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great 
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival. 

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble 
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls. 
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated 
preamplifier filaments insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material. 
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits. 

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for increased 
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape 
Equalization Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon. 

Ideal for limited space (only 151%e6” wide, 6%” high, 12%” deep—excluding enclosure) the TA230 is simplicity itself 
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per- 
formance potential. 

The Stereo Festival, Model TA230, price is $259.95. Copper and black metal enclosure (Model AC30) price is 
$12.95. Handsome hardwood — walnut or fruitwood — enclosure, (Models WW30 and FW30) price is $39.95. For free 
attractive brochure on the complete H-K line, write to 
Harman-Kardon, Inc., Dept. HK5, Westbury, New York. 


(Prices slightly higher in the West) 
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LETTERS 
Continued from page 6 


sical interpretation of the symphonic 
literature. On the grounds of basically 
good instrumental ensemble perform- 
ance it becomes clear that Mengelberg 
alone deserves the credit for raising 
the New York Philharmonic to_ its 
highest eminence as a symphonic 
group. Toscanini inherited a first-class 
ensemble which actually deteriorated 
somewhat under his leadership. 
Mengelberg was correct in fact, if 
unprofessional in conduct, when he 
reprimanded the orchestra at rehears- 
als for playing so sloppily under Tos- 
canini during one of their shared sea- 
sons. A careful comparison of the 

Philharmonic recordings made under 
|'the two conductors in the late 1920s 
will substantiate this. Try any of the 
recent RCA Camden reissues. 

Toscanini was the better audience 
psychologist. He conducted few con- 
certs and always left his listeners 
wanting more. Mengelberg appeared 
too often. 

How regrettable that a musician 
who did so much to raise symphonic 
standards—and who has so many out- 
standing performances of major works 
on records—should be so often ignored 


se D-S-R 


Dynamic Sideband Regulation 
This exclusive KNIGHT circuit devel- 
opment (patent applied for) makes 
possible very high sensitivity and 
minimum distortion of FM; actually 
reduces distortion caused by over- 
modulation at the FM station. 


only $129%.., terms: $12.95 down 





by present-day musical commenta- 
tors. Those with short memories or too 
few years behind them should take 


note; the evidence is duly preserved 
in the recordings. 


Chester K. Davis 
Las Vegas, N. M. 





Vive la Reine 

Sir: 

I was glad to see the letter of a Zinka 
Milanov fan [February] defending 
her recent recording of Gioconda. I 


knight KN120 deluxe stereo FM-AM tuner with exclusive D-S-R* 


compare these features 
3-position AM bandwidth switch « Cathode follower multiplex output jack * Four cathode follower 


main outputs * Two ‘“‘Microbeam” tuning indicators « Edge-lighted 914" tuning scale; Flywheel 
tuning for both FM and AM * Handsome solid aluminum front panel, gold anodized, with beige 


Separate FM and AM sections for simultaneous or separate operation « Dual limiters on FM « 
leathertone case « U.L. Approved « One-year guarantee. 


Tuned RF stage on FM and AM « Less than 4% IM distortion for RF signals over 20 uv « 


am a great admirer of your magazine, 
though, as doubtless do many others. 


order from ALLIED RADIO 100N. Western Ave., Dept. 49-E9, Chicago 80, Ill. 





I sometimes disagree with your record 
reviews. Surely your opera reviewers 
in the past have been quite severe with 
Mme. Milanov. I have hardly seen a 
kind word for her from Messrs. Hin- 
ton, Steinberg, or Johnson. If you can 
find no one on your staff of reviewers 
with a predilection for Mme. Milanov, 
I am always available. 

Every day upon rising from bed I 
face my high-fidelity set and ask the 
question. The tubes immediately start 
gleaming and from deep within the 
heart of the loudspeaker comes the 
reply: 

Tebaldi may shout 

And Callas scream, 

But Milanov the great 

Is still the queen. 
Otis H. Etheredge 
Saluda, S. C. 


FREE 1959 ALLIED CATALOG 


created by ALLIED RADIO 
See the world’s largest selection of everything in 


STEREO HI-FI 








stereo; all the new KNIGHT components and sys- 
tems; every famous line—it’s your complete 
money-saving guide to hi-fi. FREE—write today. 


SEND FOR 
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own handwriting 
of Sonata 


IF YOU INSIST 
ON PURITY 
you'll want a new ALTEC 355A 





20-WATT AMPLIFIER AND PREAMPLIFIER 


For purity in music, there has never been 
an equal to Bach. For purity of tone over the 
entire audio range, nothing can match 

the beauty of ALTEC’s new 355A, From 
photo-etched printed circuit to elegant 
enclosure styling, this superb amplifier has 
been meticulously engineered to provide 
you with maximum flexibility, ease of 
operation, faithful reproduction. 
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PEATURES 


SEVEN SEPARATE INPUTS: Enjoy al! sources of music, present and future 
TAPE RECORDER OUTPUT: Preserve your favorite broadcasts forever 
FOUR POSITION LOUDNESS CONTROL: Maintains proper acoustic balance 


at all listening levels 


THREE POSITION SCRATCH FILTER: Enjoy new pleasures from old and 
worn records 


THREE POSITION RUMBLE FILTER: Sharp filter to eliminate turntable noise 


DYNAMICALLY BALANCED OUTPUT: Enjoy freedom from tube selection 
and balancing 


FOUR SEPARATE VOLUME CONTROLS: Individual! contro! of each program 
source 


SEPARATE POWER SWITCH: Positive action without disturbing volume 
settings 


SEPARATE BASS AND TREBLE CONTROLS: Complete control to match 
personal taste 


EYELETTED PRINTED CIRCUIT: Professional construction not normally 
found in home amplifiers 


FOUR POSITION RECORD COMPENSATION: Each record played as it was 
recorded 


FULLY SHIELDED INPUT SECTION: Freedom from hum and noise 
COMPACT CONSTRUCTION: Full power in a smal! package 
EASE OF INSTALLATION: Enjoy your music without extensive carpentry 


STEREO ADAPTABILITY: Specially designed for stereophonic use with the 
S40 master stereo control 


r Tr, ce: $ 777 

Walnut, blonde or mahogany cabinet: $19.50 

Write for free catalogue 

ALTEC LANSING CORPORATION, Dept. 5H-A 


1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N. Y. 





Great moments last through the years 
when you record on tapes of Du Pont Mylar” 


Your favorite performances of classical music and jazz and treasured 
‘family albums’’ sound vibrant and new through the years on trouble- 
free tapes of Du Pont ‘“‘Mylar’’* polyester film. 

Here's why: Tapes of ‘““Mylar’’ can not dry out or become brittle with 
age... offer an extra safety margin against stretching . . . are unaffected 
by changes in temperature and humidity. What’s more, you get 50% 
or more longer playing time plus superior performance. So next time you 
buy, be sure to ask your dealer for your favorite brand of tape—make 
it two reels— made of ‘‘Mylar’’. 

**\Vylar’’ is a registered trademark for t Pont's brand of polyester film. Du Pont manufactures 


“*Mylar"’, not finished magnetic recording tape 


Lasting resistance to heat, humidity. Boiling-water test 
gives dramatic proof that ‘“‘Mylar’’ can withstand radical 


changes in heat and humidity. Tapes of ‘‘Mylar’’ need no - : x 
special storage care remain dimensionally stable. Nattee Th a ee ey , 


POLYESTER FILM 
FOR THE BEST IN TAPE, LOOK FOR THE NAME “MYLAR” ON THE 


10 Hich Fie virry MAGAZINE 










STEREO jim 


AND experts 
MONAURAL 
. Say. !. 


in HI-FI 
the best buys are 


World-famous 
EICO advantages 
guarantee your complete satisfaction: 


e Advanced engineer 

e ‘‘Beginner-Tested,’’ ea 

e LIFETIME service & calibrat 
e IN STOCK Compare, ther 
equipment—right ‘‘off the shelf 
alelole mm af 1 O1@Mel-¥-11-1 45 


FM Tuner HFT9O 
AM Tuner HFT94 





j 
= 
Bookshelf 
Monaural integrated Amplifiers: pee es 
, 30, 20, and 12-Watt 
(use 2 for Stereo) 
‘ Omni-directional 
Monaural Preamplifiers: Speaker System HFS2 
HF65, HF65A 36° H x 1544" Wx 1142" D 


(stack 2 for Stereo) 





Monaural Power Amplifiers: 
60, 50, 35. 30, 22 and 14-Watt 
(use 2 for Stereo) 
Stereo Power Amplifier HF86 


Over 1 MILLION EICO instruments in use throughout the world 
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NEW STEREOPHONIC EQUIPMENT 


HF85: Stereo Dual Preamplifier is a complete stereo con- 
trol system in ‘‘low silhouette"’ design adaptable to any 
type of installation. Selects, preamplifies, controls any 
stereo source—tape, discs, broadcasts. Superb variable 
crossover, feedback tone controls driven by feedback 
amplifier pairs in each channel. Distortion borders on 
unmeasurable even at high output levels. Separate to- 
level input in each channel for mag. phono, tape head, 
mike. Separate hi-level inputs for AM & FM tuners & FM 
Multiplex. One each auxiliary A & £ input in each channel. 
Independent level, bass & treble controls in each channel 
may be operated together with built-in clutch. Switched- 
in loudness compensator. Function Selector permits hear- 
ing each stereo channel individually, and reversing them; 
also use of unit for stereo or monophonic play. Full-wave 
rectifier tube power supply. 5-12AX7/ECC83, 1-6X4. Works 
with any high-quality stereo power amplifier such as 
EICO HF86, or any 2 high-quality mono power amplifiers 
such as EICO HF14, HF22, HF30, HF35, HF50, HF6O. 
“Extreme flexibility . . . a bargain” HI-Fl REVIEW, 
Kit $39.95. Wired $64.95. Includes cover 


HF86: Stereo Dual Power Amplifier for use with HF85 
above or any good self-powered stereo preamp. Identical 
Williamson-type push-pull EL84 power amplifiers, con- 
servatively rated at 14W, may be operated in parallel to 
deliver 28W for non-stereo use. Either input can be made 
common for both amplifiers by Service Selector switch. 
Voltage amplifier & split-load phase inverter circuitry 
feature EICO-developed 12DW7 audio tube for significantly 
better performance. Kit $43.95. Wired $74.95. 


HF81: Stereo Dual Amplifier-Preamplifier selects, ampli- 
fies & controls any stereo source tape, discs, broad- 
casts—& feeds it thru self-contained dual 14W amplifiers 
to a pair of speakers. Monophonically: 28 watts for your 
speakers; complete stereo preamp. Ganged level controls 
separate focus (balance) control, independent full-range 
bass & treble controls for each channel. Identical William- 
son-type, push-pull EL84 power amplifiers, excellent out- 
put transformers Service Selector switch permits one 
preamp-control section to drive the internal power ampli- 
fiers while other preamp-contro! section is left free to 
drive your existing external amplifier. “Excellent” 

SATURDAY REVIEW; HI-Fi MUSIC AT HOME. “Outstand- 
ing quality . . . extremely versatile’’ — RADIO & TV NEWS 
LAB-TESTED. Kit $69.95. Wired $109.95. includes cover 


MONO PREAMPLIFIERS (stack 2 for Stereo) HF-65: superb 
new design, Inputs for tape head, microphone, mag- 
phono cartridge & hi-level sources. IM distortion 0.04% 
@ 2V out. Attractive ‘‘low houette design. HFG6SA 
Kit $29.95. Wired $44.95. HF6S (with power supply) Kit 
$33.95. Wired $49.95 


MONO POWER AMPLIFIERS 

(use 2 for STEREO) 

HF60 (60W), HF50 (5OW), HF35 (35W), HF30 (30W), HF22 
(22W), HF14 (14W): from Kit $23.50. Wired $41.50 


MONO INTEGRATED AMPLIFIERS 

(use 2 for STEREO) 

HF52 (50W), HF32 (30W), HF20 (20W), HF12 (12W): from 

Kit $34.95. Wired $57.95 

SPEAKER SYSTEMS (use 2 for STEREO) 

HFS2: Natural bass 30-200 cps via slot-loaded 12-ft. split 

conical bass horn. Middiles & wer highs: front radiation 

from 812” edge-damped cone. Distortioniess spike-shaped 

super-tweeter radiate mni-directionallv. Flat 45-20,000 
cps, useful 30-40,000 cps. 16 ohms. HWD 36 15% 

11} “Eminently musical’’—Holt, HIGH FIDELITY. “Fine 

for stereo’’—MODERN Hi-Fi. Completely factory-built 

Mahogany or Walnut, $139.95; Blonde, $144.95 


HFS1: Bookshelf Speaker System, complete 
fer 


with factory 





built cabinet. Jensen 8” w matching Jer v 
pression-driver exponential horn tweeter mooth an 
bas rise extended high 7 12 ‘ t rane 
Capacity 25 w. 8 ohm HWD: 11” «x 23” x Wiring 
time 15 min. Price $39.95 
FM TUNER HFTSO: For the first time, makes practical 
even for the novice the building of an FM tuner kit equa 
to really good factory-wired ts. No instrument 
needed. Pre-wired, pre-aligned temperature-compensated 
front end’ is drift free d for AF Pr 
cision ‘‘eye-tronic’’ DM-70 tr ning indicat 6 
plied pre-wired, contracts ter ) FM 





channel. Pre-aligned IF tivity 6X that of other 
kit tuners: 1.5 uv for 20 db quieting, 2.5 uv for 3 
quieting, full limiting from 25 uv. IF bandwidth 260 k 
at 6 db points. Frequency f form 

cps +1 db. Has 2 output jacks 
to amplifier, plus Multiplex 
Stereo adapter; thus prevents obsolescence. Flywheel 
tuning, AGC, stabilized low limiting threshold for exce 


n » 90.9% 





lent performance from weaker gnals, broadband ratio 
detector for improved capture ratio & easier tuning, fu 
wave rectifier & heavy filtering, very yw distortion 


“One of the best buys you can get in high fidelity kits"’ 
AUDIOCRAFT. Kit $39.95". Wired $65.95* ver $3.95. 
*Less Cover, F.E.T. in 


NEW AM TUNER HFT94: Matches HFT9O. Select hi-f 

wide (20c Skc @ 3 db) or weak-station narrow 
20¢ 5kc @ —3 db) bandpa Tuned RF stage for high 
selectivity & sensitivity; pre n ‘‘eye-troni tuning 
Built-in ferrite loop, prealigned RF & IF coils. Sensitivity 
3 uv @ 30% mod. for 1.0 V out, 20 db S/N. Very low 
noise & distortion. High-Q 10 k whistle filter, 


Kit $39.95. Wired $69.95, ir Cover & F.E.T 


EICO, 33-00 Northern Bivd., L.1.C. 1, N.Y. HF-S 


SHOW ME HOW TO SAVE §& » on 65 
models of top-quality 

Hi-F Test trument Ham" Gear 
Send FREE catalog & name of neighbor 





hood EICO dealer 
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Add 5% in the West. 














The sensation of the Philadelphia, Milwaukee, 
San Francisco and Los Angeles Hi-Fi Shows 


THE FABULOUS NEW 


“Now, I must tell you, I have heard a speaker system that approaches the 
authenticity of concert hall performance ...”’ says Mischa Elman, internation- 
ally renowned violinist, now celebrating the 50th anniversary of his American debut. 


THE ONLY 2-IN-1 


STEREO SPEAKER SYSTEM 


* that has two complete multi-speaker systems in 


one enclosure of unprecedented compactness... 
only 30” wide, 1214” deep, 25” high. 


* that has a new, completely different acoustic 


design that eliminates the “hole in the middle” 
effect and achieves authentic stereo reproduction 
with full spread and separation... and even more 
... the third dimension of depth. 


* that can be placed almost anywhere in the room. 
* that has no critical listening position... allowing 


you, your family, any number of listeners to enjoy 
full, perfectly balanced high fidelity stereo almost 
everywhere in the room. 


*% that gives thrilling stereo breadth even when 


played with monophonic equipment. 


* that looks more like a fine piece of furnitwre than 


a loudspeaker cabinet. 


* that offers the ultimate in uncompromised value— 


only $258 in mahogany, $263 in blond or walnut. 


See and hear why the ‘Trimensional’ TMS-2 has been called “‘the 
most significant loudspeaker achievement since the advent of 
popular stereo.” Or write today for complete story. Desk P-12, 
University Loudspeakers, Inc., White Plains, N. Y. 


| 





Musical Renaissance 

Cue Magazine recently released the 
information that this country “is on 
the threshold of a renaissance move- 
ment for fine music unequaled in our 


history.” In a survey of its readers it 


discovered that 59.2% preferred classi- 
cal music; 60.2% owned FM receivers 


| and spent an average of eight hours a 
| week listening to FM. As a result of 


the survey, Cue decided to devote an 
eight-page section in each issue to 
FM program schedules and to music 
in general. 


Congressional High Fidelity 


We were pleased to discover that a 


| full two columns of the Congressional 


Record—Appendix were devoted to 
high fidelity. On the occasion of the 
Washington audio show, Representa- 
tive Philip J. Philbin of Massachusetts 
read into the Record an excellent de- 
scription of the growth of the high- 
fidelity industry, with special reference 
made to those famous Massachusetts 
concerns, H. H. Scott, Acoustic Re- 
search, and Hicu Fipetiry Magazine. 

Incidentally, and to continue the 
political flavor of this item, Vice-Presi- 
dent Nixon recently had a stereo high- 
fidelity system installed in his home. 


This Summer in Europe 

World Tape Pals is sponsoring a jam- 
boree to be held in Munich this sum- 
mer. Speakers, singers, tours, dinners, 
dances, meetings. . . . For more in- 
formation, write Dennis Cooper, 14 
Guilford St., London W. C. 1, Eng- 
land. Please include an international] 
reply coupon. 

For a thirty-day high-fidelity music 
tour of Europe, contact Travel-Inc., 
1001 Connecticut Ave., N. W., Wash- 
ington, D. C. The tour will be con- 
ducted by M. Robert Rogers and 
Pierson Underwood. Leaves New 
York by jet on May 8, costs $1,295, 
and covers, among other cities, Lon- 
don, Amsterdam, Salzburg, Vienna, 
Venice, Florence, Paris, Rome, Milan, 
ete. With an extra $450 you can have 
a five-day de luxe detour to Moscow. 


Continued on page 14 
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for Ultimate Fidelity 


FM inter 
channe 


A new noise muting system 
without loss of sensitivity 
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Sherwood—the first tuner ever to achieve sensitivity below 
1 microvolt for 20 db FM Quieting which increases station 
range to over 100 miles—and the only FM tuner selected for 
the Brussels World's Fair—Now gives you a noise muting 
system automatically eliminating noisy ‘‘hash" between 
channels, without affecting the tuner’s sensitivity. FM tun- 
ing is easier than ever with ‘‘Inter-Channel Hush." 


Other important Features: 

FM Multiplex Output Flywheel Tuning 
“Feather-Ray"’ Tuning Eye Output Level Controi 
Automatic Frequency Control Cathode Follower Output 


Model S-3000 II FM (only) Tuner $105.50 Net 
Model S-2000 IT FM-AM Tuner $145.50 Net 


For Stereo FM Multiplex Reception — 
Model SMX Multiplex Adapter only $55.50 


For complete specifications write Dept. + '-‘ SHERWOOD 


ELECTRONIC LABORATORIES, INC. 
4300 No. California Ave., Chicago 18, tll. 


The “complete high fidelity home music center''"—monophonic or stereophonic 


“Outstanding honors bestowed by most recognized testing organizations. 








How to get a lot 
of fine sound 
or only 


‘2750 


Get Sonotone’s all-new 
CA-12A coaxial 
speaker! Astonishing 

performance ...top 
specs...amazing 
low price! 





Whether you want a basic speaker ...stereo speaker...or an 
extra speaker...one listen will convince you that Sonotone’s 
new CA-12A gives the brilliant performance you've been seeking. 


Sonotone’s high quality speakers cost less because the beauty 
is in the sound...not appearance. Unnecessary frills, chrome, 
and fancy packaging are eliminated. For fine craftsmanship at 
a budget price... get Sonotone. You'll hear the difference. 


SP £Cc rican TT ten S 


Frequency range 35 to 20,000 cycles Impedance. . .16 ohms 

Resonant frequency 50 cycles Flux density woofer—12,000 gauss 
Crossover frequency. . .2,000 cycles tweeter —9,500 gauss 
Power handling. . .40 watts average List Price. . .$27.50 


program, 80 watts peak 
ilies P Slightly higher in West 








Sonotone’s 8-inch WR-8-—no other speaker 
gives you so much to like at so low a price! 


Compare anywhere...WR-8 surpasses all other 
8-inch speakers in its price class for fine quality 
reproduction. 


SPECIFICATIONS 


Frequency range 55 to 15,000 cycles Impedance 8 ohms 

Resonant frequency 65 cycles Flux density 12,000 gauss 

Power handling 20 watts average Voice coil diameter l-inch 
program, 40 watts peak List price. . .$12.00 


Slightly higher in West 


Sonotone.; 


ELMSFORD, NEW YORK 


In Canada, contact Atlas Radio Corp., Ltd., Toronto 


Leading makers of fine ceramic cartridges, speakers, microphones, electronic tubes. 


NOTED WITH INTEREST 
Continued from page 12 


Meat 


Ben Snyder, president of Snyder Mfg. 
Co., has announced the formation of 
Tanglewood Angus Farms Club as a 
special service to a limited number of 
executives in the radio, TV, and house- 
wares industries who want to give 
choice Black Angus steaks as gifts to 
friends and families. It is stated that 
club members will be hand-selected by 
Mr. Snyder, and will be able to order 
specific packages as anniversary gifts 
anywhere in the country. 

One gift package of four giant-size 
Black Angus filets and sirloins will cost 
$25; a family assortment will cost $50. 
Interested persons can get in touch 
with Mr. Snyder at his company ad- 
dress: 22nd & Ontario Sts., Phila- 
delphia 40, Pa. 

We want to take this opportunity to 
advise our readers that, as far as we 
have been able to determine, there is 
no relationship between Mr. Snyder’s 
Tanglewood Angus Farms and_ the 
Tanglewood Music Festival which 
takes place every summer near HicH 
Fipeity’s offices. There may be times, 
however, when the stodgier members 
of our staff may have had their doubts, 
particularly on returning from a ses- 
sion at which the students have per- 
formed a newly created work of one 
of the student composers. 


Traveling Demonstrations 


RCA is making available to service, 
women's civic, and professional clubs 
what they call a presentation unit: it 
consists of a professional public speak- 
er, a sound technician, and a station 
wagon full of old and new sound 
equipment. Appearing before profes- 
sional and club groups, the unit pre- 
sents the story of recorded sound, from 
tin-foil cylinder to stereo disc. 

The program, entitled “The New 
Sound,” is a nontechnical, noncommer- 
cial demonstration, and is provided as 
a public service. Club program chair- 
men may obtain available dates in 
their localities by writing to the RCA 
Shows and Exhibits Department, 


Camden 2, N. J. 


Printed Circuit Boards 

We had an item about printed circuit 
boards being, in our opinion, a bless- 
ing for the kit builder. Andrew David- 
son of Princeton, N. J., says no, a 
thousand times no! He points out that 
flux can flow, and boards can _ split. 
True indeed; also true that repairmen 
dislike the boards ... but we re- 


Continued on page 16 
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Oo) PERFECT STEREO PERSPECTIVE 


 BRIEIMIOIEMGONIIRIO)LE! 


THE FISHER 


Stereo Master Audio Control 





THE FISHER 


Remote Control 


World’s first high-quality stereo remote ; 
control unit! Now you can achieve per- accuracy, stereo balance should be regulated from the actual 


fect stereo balance right from your lis- listener’s seat. With the 400-C and the RK-1 you can do exactly 


tening chair! The RK-1 fits into the that! Because they were made for each other—and for you! The 
palm of your hand. Instantaneous plug- 


connection to THE FISHER 400-C— : : . 
all models. The 30-foot cable permits than ever. Remote Channel Balance and Volume Controls, plus 


it to be located anywhere in your room. independent bass and treble controls for each channel—these have 

Complete assembly, $17.95 been added to an already phenomenal array of features. EIGHT 

pairs of stereo and mono inputs. Hum, noise and distortion com- 

: pletely inaudible. Frequency response, 20 to 25,000 cycles. $169.50 

Prices Slightly Higher in the Far West Cabinet, $17.95 
WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORPORATION « 21-25 44th DRIVE « L.I.C. 1, NEW YORK 


Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 


It is well-established that, for maximum convenience and 


400-C, finest of the stereo control centers, is now more versatile 
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( Advertisement ) 


Concerning Electrostatics... 


Among the many high frequency speakers available today, we be- 
lieve the electrostatic merits special consideration for the serious 


listener. 


This is not to imply that all electrostatics automatically 


guarantee superior reproduction. When properly designed and 


carefully manufactured, however, 


the push-pull electrostatic will 


outperform all other types of tweeters in terms of low distortion, 
excellent transient response, and wide range — qualities most im- 


portant to serious listeners. 


As a guide for prospective purchasers, the 


manufacturer of the 


JansZen has compiled the following most commonly-asked ques- 


tions about electrostatics: 


Q. What are the basic differences be- 
tween electrostatics now on the 
market? 


Electrostatic speakers all utilize the 
electrostatic principle, but there the 
similarity ends. Three commonly-used 
electrostatic designs are shown below. 
After long and continuing tests of all 
types, JansZen believes that only the 
push-pull design really meets high fi- 
delity requirements. Its balanced and 
opposing electrostatic forces operate 
simultaneously on both sides of the dia- 
phragm — one pushes while the other 
pulls — to give precise control over dia- 
phragm movement. In single-ended and 
double-single-ended designs, electro- 
static forces acting on only one side of 
the diaphragm cannot provide the de- 
gree of control necessary for good tran- 
sient response and low distortion. 
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JansZen literature stresses “virtually 
massless diaphragms’ and“ sheathed 
conductors.” Don't all electrostatics 
have these? 


A. No! The JansZen diaphragm is the 
thinnest, lightest, most chemically 
stable material used in any electro- 
static. Thus it has virtually no inertia 
to resist the electrostatic forces or to 
produce hangover, distortion, or poor 
transient response. The sheathed con- 
ductors are another JansZen exclusive 
that contribute materially to long, 
troublefree life and lowest distortion. 
88 sheathed conductors, stretched taut 
on either side of each diaphragm, pro- 
vide the controlling push-pull electro- 
static forces. Tolerances as close as 
1/1000-inch are rigidly maintained dur- 
ing the several hours required to assem- 
ble each JansZen radiator. 


Q. How durable are electrostatic radi- 
ators? 


A. JansZen’s patented sheathed con- 
ductors and chemically stable dia- 
phragms cannot oxidize —a_ potential 
source of electrical breakdowns. Radia- 
tors are thoroughly protected by rigid 
styrene frames and placed well behind 
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the grill cloth. No potential trouble 
spots have been found during JansZen’s 
continuous accelerated life tests which 
age tweeters 10 years in 1; hence 
a straightforward 2-year written war- 
ranty is furnished with every JansZen. 


Q. JansZen electrostatics are called 
“mid/high range” tweeters. Exactly 
what does this mean? 


A. While most electrostatics are lim- 
ited to frequencies above about 5,000 
cycles, the response of the JansZen ex- 
tends down through the mid-range of 
700 or 500 cycles depending on model. 
Thus, the JansZen may be used with 
any good woofer without the need for 
a costly separate speaker and cross- 
over network to handle middle frequen- 
cies, The wide range of the JansZen is 
not achieved without cost, however. 
Extra care in the manufacture of the 
electrostatic radiators and larger, more 
expensive power supply components 
are required to insure that mid-range 
response retains the same transparent 
clarity that makes the JansZen so de- 
sirable as a high frequency reproducer, 


Q. What is the purpose of the power 
supply in electrostatics? 


A. In the dynamic speaker, a magnet 
furnishes the force to move the cone, 
In the electrostatic, the power supply 
furnishes “plus” and “minus” voltages 
to move the sensitive diaphragm. Spe- 
cial transformers in the JansZen power 
supply provide a step-up ratio which 
remains uniform from the critical mid- 
range to beyond audibility. This as- 
sures flat response throughout the wide 
frequency range encompassed by the 
JansZen—and with less than 0.5% total 
distortion. 


Q. Aren't 


cient? 


electrostatics quite ineffi- 
A. The unusually flat response and 
wide range of the JansZen may make it 
seem less efficient than a less uniform 
tweeter whose efficiency is measured at 
some peak in the response curve. The 
JansZen can be used with any good am- 
plifier capable of 20 or more clean watts 
output. When comparing efficiency, 
note that the JansZen requires no 
power-robbing attenuator pad in the 
woofer circuit; it readily balances with 
most good low frequency direct radia- 


. Jansfen: 


Janszen and made only by 


NESHAMINY ELECTRONIC CORP. Neshaminy, Pa, 


*including designs by Arthur z 


NOTED WITH INTEREST 
Continued from page 14 


member the first oscilloscope we 
put together, and the endless hours 
it took, and how much time was saved 
by the circuit-board technique. 

Anyone else on this subject? The 
manufacturers would like to know how 
the majority feels. 


Moravian Music Festival 

We have been asked to report the 
dates of the Fifth Early American 
Moravian Music Festival and Seminar 
in Winston-Salem, N. C.: June 22-28. 
Thor Johnson is the music director; 
there will be concerts of music (pri- 
marily pre-1850) by an orchestra of 
thirty pieces; and there will be study 
seminars. 

We note with interest, for example, 
that there will be included a sym- 
phony by Charles Hommann  (c. 
1830) which, the program points out, 
may be the first American symphony; 
it was dedicated to the Bethlehem 
Philharmonic Society. 


Bennington, Vt. 


Friend of ours—Loyal Nash—stopped 
in to see us some time ago, said he was 
surprised at how few high-fidelity en- 
thusiasts there were in Bennington, 
whither he moved a couple of years 
ago (to Fairview Street, to be specif- 
ic). Is that true, or doesn’t he move in 
the right circles? He says he'll welcome 
a phone call or note from others who 
share his interests. 


Chair Sponsors 


The Springfield (Massachusetts) Sym- 
phony Orchestra has been unusually 
successful in raising additional funds 
through its chair-sponsor program. Un- 
der this program, business houses are 
invited to sponsor a “chair” at an an- 
nual fee of $250 per chair. Thirty-nine 
local and national firms are now spon- 
soring one or more chairs of the or- 
chestra, enabling it to make up the 
difference between total operating ex- 
penses and income from ticket sales, 
etc. Special rehearsal concerts are op- 
ened to chair-sponsors and their fam- 
ilies, and much closer coéperation and 
involvement between business and or- 
chestra are achieved. 

This seems to us to be an unusual 
approach to an ever-present problem, 
amcL.one which other orchestras might 
well examine closely. 

CHARLES FOWLER 
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Outstanding Hit! 
“« SAN FRANCISCO and LOS ANGELES HI-FI SHOWS! 
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THE FISHER 


Complete Stereo Receiver 


NEVER BEFORE IN OUR TWENTY-ONE YEAR HISTORY 


Everythin You Need has there been a public reaction so overwhelming as that 
seat a 14 lavished on the brilliant FISHER 600—first presented at the 
P 


California high fidelity shows. And there is a reason! The 
ON ONE FISHER 600 is the first complete stereophonic receiver—every- 
COMPACT CHASSIS! 


thing you need, on one compact chassis: Stereo FM-AM tuners, 
Stereo Master Audio Control, two 20-watt Amplifiers. Simply 
connect two speaker systems and a turntable—and you have a 
THE FISHER 600 INCLUDES: magnificent stereophonic installation. The tens of thousands of 
visitors to our display rooms were uniformly impressed by the 


STEREO sheer beauty, and simplicity, of this incredibly flexible instru- 


ment. They were equally impressed by the demonstrations of 
FM-AM TUNER the sensitivity of the FM tuner, which effortlessly brought in 
virtually all of the FM stations serving the area, even though the 


STEREO MASTER “600” was being operated at the very center of the second floor 
AU DIO CONTROL of a fourteen story hotel, and at least 150 feet from the street. 


But the performance of Fisher tuners is already legendary. In 


TWO 20-WATT the professional and quality field, more people own Fisher 
AMPLIFIERS tuners than all other makes combined! 


For the complete story and specifications on the world's first 
and finest stereopbonic receiver, please write us today 














Price Slightly Higher in the Far West 


FISHER RADIO CORPORATION - 21-25 44TH DRIVE -L. 1. CITY 1, N.Y. 


Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y 


May 1959 











a new tweeter that solves at least 


. 


three of your speaker problems! 








SOUTH AMERICAN TROUPIAL BIRD PHOTOGRAPHED AT TREFFLICH’S, NEW YORK 


the ‘ah!’* electrostatic transducer 


A Combination Mid-Range and Super Tweeter 


1) The ‘ah!’, because of its revolutionary new construction gives clear, trans- 
parent response on all frequencies from 600 cps to beyond the limit of audibility 
and has none of the limitations of tonal coloration and exaggerated peaks found 
in cone or piston type tweeters! 


2) The ‘ah!’, because of its omni-directional characteristics, offers tremendous 
advantages in your stereo system. The ‘ah!’ enables you to space out speakers 
to achieve the dramatic effects associated with wide separation without the 
disturbing “hole-in-the-middle” caused by the directional characteristics of 
conventional speakers or by single-ended, high distortion, limited range 
electrostatic speakers. 


ey The ‘ah!’ electrostatic transducer is superior in quality and performance to 
speakers selling for almost twice as much, but, because of expert research 
facilities and newly developed materials it is offered at an unprecedented low 
price...only $49.95. 


Nothing else to buy — R/C crossover network and 
AC power supply are built in. 8 or 16 ohm L pad 
may be added to attenuate tweeter, if desired. 


*An American-made speaker — patent 
applied for by COSMOS INDUSTRIES. 


GUARANTEED FOR FIVE FULL YEARS, 
elements are practically indestructible. 





the ‘ah!’ electrostatic transducer can now be seen at 


HUDSON RADIO LEONARD RADIO AT THESE ALLIED HIGH FIDELITY STORES See your local 
48 West 48th Street —. dt Street Voice & Vision Inc Voice & Vision Inc high-fidelity 
New York City tng om ys hpi 921 N. Rush Street 7055 W. North Avenue dealer. 

212 Fulton Street spill e Chicago 11, Illinois Oak Park, Illinois 


New York Cit 

d HARVEY RADIO Allied Radio Corp Evergreen Allied High Fidelity inc Allied High Fidelity Stores 
35 William Street 103 West 43rd Street 100 N. Western Avenue 2025 W. 95th Street 602 Davis Street 
Newark, New Jersey New York City Chicago, Illinois Chicago, lilinois Evanston, Illinois 
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15%” 


Mates easily and quickly to any speaker made 
Frequency Response: Full flat, lifelike midrange 
plus UHF coverage—600 cps to past the limit of 
audibility. Roll off 6 db/octave of speaker and 
crossover network below 900 cps. Backwave 
completely undamped 

Impedance: Designed to match 8 or 16 ohms 
output of 15 to 50 watt amplifier. 

Crossover: Self-contained R/C crossover -net- 
work; recommended crossover point between 
650 to 850 cps. May be connected in parallel 
directly across any low frequency woofer with- 
out additional network. 

Sound Dispersion: Full 180° coverage (front and 
backwave) when speaker is mounted at least 
6” from back wall. 

Distortion: Practically unmeasurable. Radiation 
area is 62 sq. inches 

Polarizing Voltage: Fused currentless 1000 volt 
DC power supply. 110 volt AC power line. 
Hand rubbed genuine walnut cabinet, other fin- 
ishes available on special order. 


For complete information and 
specifications write to: 


81-28 Queens Boulevard 
ong Island City 1, New York 


COSMOS INDUSTRIES, INC. 
\ 
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SOn wy 


_Sterecorder 


Phen the chips are down... 
tape is still king 


...and the SONY 
STERECORDER 
is your best bet! 


the finest complete STEREOPHONIC RECORDING 
and PLAYBACK SYSTEM*® in one low cost unit. © Baslt-in steves 


pre-amplifiers and power 


amplifiers (can be used 
* All STERECORDER models are also available with an extra stereo play-back head with a P if ( 
frequency response of 30-12,000 CPS to reproduce the new pre-recorded 4-track stereo- for other components) 


phonic tapes (Mode! 555-A4). 








e Separate head for 
4-track tapes 











e TwoV.U. meters for 
professional 
level indication 


@ Stereo outputs for 
loud speakers and external 


amplifiers 


NATIONALLY 
ADVERTISED > 00 
PRICE NOW 


e Individual stereo 





Tape Speeds 
Instantaneous selection — 
7V_ IPS or 3% IPS 

Frequency Response (per Channel) 
30-18000 CPS at 7% IPS 


+ 2 DB 50-15000 CPS at 71, IPS DK 555-A 
30-12000 CPS at 33, IPS Ideal for “built-in” installations 
Signal to Noise Ratio (per Channel) 
50 DB or more across line output Harmonic Distortion 
(measured by proposed NARTB Less than 2% at 3 DB below 
standards) rated output 
Flutter and Wow Tube Complement 
Less than 0.2% at 7, IPS 2-EF86, 4-12AZ7, 3-6AQ5 
Less than 0.3% at 33%, IPS 1-5V4-G 


@ For Free Descriptive Literature and Name of Nearest Franchised Dealer write 






tone and volume controls 
plus master volume 


@ Inputs for live stereo 
and “off the air” stereo 
recording 


@ Automatic tape lifters 
(eliminates head 
wear in fast forward 
and rewind) 


SON x 


SUPERSCOPE 
_Sterecorder 


Finest components and construction 


assures years of trouble-free operation 


SUPERSCOPE, INC., Audio Electronics Division / Sun Valley, California 


May 1959 
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ated 
proudly presents... 


Model WS/2... only 11” x 1014" x 24” ...a two-way speaker system in a 
patented, sealed enclosure. This is the first small speaker system capable of 
producing the uncolored Wharfedale bass, the clean Wharfedale 

mid-range and the non-strident Wharfedale highs ...the character of 
sound associated only with Wharfedale speakers, designed by England’s 
renowned G. A. Briggs. Note that the WS/2 is a complete system... 
requires no auxiliary speakers to achieve the full frequency range of 
20.20,000 cycles. It is versatile too. Finished on all sides, it can be used singly 
or in pairs, horizontally or vertically... even on its back! Of course, it is 
the ideal “stereo-mate” for any Wharfedale system. And, the WS/2 solves 
the stereo problem at moderate cost ... only $79.50 in sanded birch hardwood, 
ready-to-finish. .. $89.50 in Mahogany, Walnut, Blonde... $94.50 in genuine 
walnut, natural oil finish. We urge you to compare the WS/2 

now with any speaker system at any price, at your high fidelity dealer. 
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SOUND REPRODUCTION 












We'll be pleased to send you a free copy of the Wharfedale Comparator Guide, 
Write to: Dept. WE-29, British Industries Corporation, Port Washington, N.Y. 
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Tt WHARFEDALE 1S A QUALITY-ENDORSED COMPONENT OF THE BRITISH INDUSTRIES CORP. (BIC) GROUP 
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FOR THE AUDIO PERFECTIONIST ! 





Highest quality, easiest assembly compatible stereophonic 
and monophonic equipment in money-saving kit form. 


NEW DYNAKIT STEREO 70 


*% 2 independent power amplifiers 
continuous, 80 watts peak on each channel. 

% Unconditional stability using new DYNACO 
A\-470 Super Fidelity output transformers. 

% All the features of the renowned Dynakit 
Mark III, including exclusive Dyna Biaset, 
highest quality conservatively rated com- 
ponents, superb listening quality and hand- 
some appearane e. 


35 watts 





of factory wired printed circuit assembly. 


e ae : % Can be assembled in 4 hours, through use 


*% Only $99.95°* net including cover. 


DYNAKIT STEREO CONTROL 


% Adds complete stereo control to two 
preamps without noise or distortion, 

% Unique blend control fills in “hole in 
middle.” 

% Level, balance, loudness, channel re- 
verse, and dual tape monitor controls, 

% Only $12.95* net. 

% PM-2S Stereo panel mounting kit makes 
integrated pac kage from two preampli 
fiers and Dynakit Stereo Control unit 





Stereo control with two preamps 


$5.95. 


DYNAKIT PREAMPLIFIER 


*% Finest quality available of circuitry 
ind components, 


— Lowest distortion and noise. 





% Easiest assembly using pre-assem- 
bled printed circuit, 


Handsome styling—selected for dis- 
pl iy at Brussels World’s Fair. 


it aw ® Ue 
Ce a 
ss —_ *% Only $34.95* net. 


Power supply available for 2 pre-amplifiers PS-1 Kit $8.95* net 





DYNAKIT MARK III 


% Kase of assembly due to uniquely sim- 
ple circuitry and printed circuit con- 
struction with factory-mounted parts 


% Dyna Biaset (patent pending) for sim- 
plified adjustment and complete 
freedom from effects of unbalanced 
components, 

% Dynaco Super-Fidelity output  trans- 
former. This is the finest available 
transformer of its type for the most 





critical audio uses. 


-- 60 watts $79.95" net. 


, oe O. 
Mark III 


Ve 


Mark LIL also available with added 70 volt output. Mark III-70 $84.95°* net 





Available from leading Hi-Fi dealers everywhere. Descriptive 
brochure available on request. * Slightly higher in West 


x 


PHILADELPHIA 4, PA. U.S.A 


25 WARREN STREET NEW YORK 7,N.Y 


DYNACO INC 617 N. FORTY-FIRST STREET 


EXPORT DIVISION 





EBooks « Review 


Baker’s Biographical Dictionary of 
Musicians: 5th Edition. The serious 
music lover who finds such compre- 
hensive reference works as Grove’s 
Dictionary far beyond his space and 
budget often faces a tough problem 
in the choice of a one-volume diction- 
ary or encyclopedia. The main disad- 
vantage is that where both general 
subjects and biographies are included, 
one or the other is liable to be skimped 
—or both are treated in less than ade- 
quate fashion. Many of us have found 
the preferred solution in a combination 
of two separate specialized volumes— 
and particularly the aptly complemen- 
tary pairing of the Harvard Dictionary 
of Music (1944, $9.50), which omits 
biographies entirely, with Baker's, 
which confines itself to these (and in- 
dividual bibliographies) exclusively. 
The latter, however, has been increas- 
ingly wanting in up-to-date materials, 
as well as more and more obviously 
cluttered with obsolete data. Happily, 
there has now appeared a completely 
fresh (rather than just revised and 
augmented) Baker's, one which, de- 
spite the retention of its original com- 
piler’s name, is entirely the work of 
that prodigious researcher, Nicolas 
Slonimsky (with a well-deserved cred- 


it line for the no less eagle-eyed cross- 
checking of editor Nathan Broder). 
For anyone who knows Slonimsky’s 
reputation, the worth and reliability of 
the brand-new Baker’s will be self-evi- 
dent. For others, even a cursory dip- 
ping into the 1,855 pages of the pres- 
ent volume should speedily convince 
them that in its typographical clarity, 
inclusiveness of pertinent information 
(and especially of its detailed indi- 
vidual catalogues of both musical com- 
positions and books on music), this is 
one of the most convenient and _ in- 
formative, as well as the most up-to- 
date, reference works in its field. And 
for good measure, Slonimsky provides 
a preface which is at once a lucid 
statement of his work’s scheme of or- 
ganization and scope and a character- 
istically vivid and witty exposition of 
a musical researcher's special head- 
aches and consolations (G. Schirmer, 
Inc., $18.00). 


The Collector’s Chopin and Schumann 
and The Collector’s Haydn, the two 
new releases in the “Keystone” series 
of pocket-book discographies, are up- 
| dated expansions of critical surveys 
| which ran serially in the pages of this 
journal: Harold C. Schonberg’s Cho- 
| pin in June 1955 and Schumann in 


Continued on page 24 
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40 Watts MONOPHONIC... 


20 Watts STEREOPHONIC... 
with RCA-6973 TUBES 





e her sitting there s And | tell you very cor 
6973's got POWER...real power for such a sma 
N-pull ¢ Bi « 
9 OUtpU formers to g YOU b 
iV th the ff p of a sw tch, yo can parallel the twin circuits f 4 r 


ophonic power output. Big on ¢ 
»w-cost design poss bilities everyth ng about RCA 
m-power tube makes sweet news. 


Whether you‘re designing for monophonic or stereo high f 
to hear the many other facts your RCA Field Representative can give 
on the RCA-6973. For technical data, write RCA Commercial En 
Section E-74-DE, Harrison, N. J. 


RCA tubes for High Fidelity also available from your local Authorized RCA Tube Distributor | 


© 


Rca RADIO CORPORATION OF AMERICA 


\ <= 7 Electron Tube Division Harrison, N. J. 











RCA FIELD OFFICES 


OWEST 


744 Broad St 

Nework 2, N. J 

HUmbolidt 5-3900 

Suite 1154 

Merchandise Mart Plaza, 
Chicago 54, til 

WHitehal!l 4-2900 

6355 E. Washington Bivd., 
Los Angeles 22, Calif 
RAymond 3-836! 











“Picture on the Wall” 


TELEVISION 

YOURS 

WITH NEW 
\\ 


| Fheetwood 


daVinei . 








\ 
t 


You’ve dreamed of “‘picture on the wall television’. It’s yours now with 
the new Fleetwood da Vinci . . . the set designed for custom installation 

. designed to be framed, as a picture, in a frame just right for your 
decor. Fleetwood’s new slim design lets a bookcase give a perfect ‘‘built- 
in” appearance without actually building in. 

Revolutionary new 21-inch* Fleetwood picture tube has non-glare 
safety glass laminated to tube face. Picture is brighter, viewing angle is 
wider, reflections are virtually eliminated. Wide band pass and excellent 
with no manufacturing shortcuts. . 


circuitry ... . gives picture detail 


that allows you to see an individual eyelash on a pretty girl. 


The Fleetwood da Vinci is available in two models. Model 900—a two 
chassis system that features the lazy luxury of full electronic remote 
control, and Model 910—with self contained controls. 


*Diagonal measure. 


. 
tHE Dheetwood da Vinei 

BUILT-IN BEAUTY 

| | THAT BELONGS 


See it at your 








| _: Ai fi 
| dealer... 
you'll 
i want it in 
ot your home. 
KT 
— 
I | 
L 





Write for name of, dealer nearest you. 


sa CUSTOM TELEVISION 


Crafted by Conrac, Inc. « Dept. A « Glendora, California 





BOOKS IN REVIEW 
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September 1956 and December 1957; 
C. G. Burke’s Haydn in 1952-3. In ad- 
dition to covering the latest pertinent 
recordings, the former’s new materials 
include an illuminating introduction to 
the Romantic Age and _ its pianistic 
traditions, as well as concise biograph- 
ical sketches; the latter’s are a char- 
acteristically ebullient preface on the 


| special significance of the LP revolu- 


tion to the rediscovery of Haydn, a 
biographical sketch, and an adden- 
dum by Arthur Cohn which evaluates 
the pertinent releases that have ap- 
peared since mid-1957. The approach- 
es are as different as the personalities 
involved, but all the critics concerned 
are unsurpassed in their close familiar- 
ity with their specialized repertories 
and in the persuasive communication 
of their own enthusiasms (Lippincott 
“Keystone” paperbacks: Schonberg’s 
Chopin and Schumann, $1.45; Burke's 
Haydn, $1.65). 


Handel (2nd Ed., Rev.), by Herbert 
Weinstock, sounds a bibliographic fan- 
fare for the Handel Bicentenary Year 
with appropriately majestic pomp, for 
it is an uncommonly handsome (both 
in format and in its twenty-six repro- 
ductions of contemporary _ portraits, 
prints, and manuscripts) and_ large- 
scaled work, which the 
composer’s varied careers in absorbing 


one traces 
detail, includes all his known letters, 
and paints as background a Hogarth- 
ian panorama of musical life in Ger- 
many, Italy, and particularly Hano- 
verian England. First published in 
1946, Weinstock’s biography embod- 
ies in its innumerable 
minor corrections and clarifications of 
factual data derived from Deutsch’s 
great Documentary Biography — of 
1955 and other even more recent dis- 
coveries of Handelian scholarship. Yet 
its prime appeal remains in the grip- 
ping story it tells of the trials and tri- 
umphs of ‘surely the most extroverted 


new edition 


and protean of all composers. Every- 
thing is here except a resolution of the 
mystery of how such a bon vivant, in- 
defatigable impresario, and _ versatile 
jack-of-all-musical-trades was able to 
achieve not only the grandeur but also 
the sweetness of the musical legacy 
we are perhaps only now beginning 
fully to appreciate (Knopf, $7.50). 


Famous Mozart Operas. The scheme 
of Patrick Hughes's “analytical guide 
for the operagoer and armchair listen- 
er” is as simple as it is familiar: his 
53-page book is essentially a series 


bo 


Continued on page 26 
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The Dream Amplifier 
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Hum and Noise: Only 1/1000th of 1% of full rated output! 
IM Distortion: Less than 0.08% (European CCIR standards.) 











THE FISHER 


Laboratory Standard Stereophonic 


60-Watt Amplifier 





Only FISHER could have produced so unique an instrument, 
and at such moderate cost. The SA-300 will match any existing 


Hum and noise content less speaker, and supply the distortion-free power all speakers 
than 0.00001 part of full rated require for optimum results. When using low-efficiency, high- 
output (1/1000th of 1%!) compliance systems, the SA-300 is an absolute prerequisite for 

Distortion-free audio power professional sound reproduction! With this amazing instru- 


at ALL listening levels. Less 
than 0.1% harmonic distortion 
at full rated output. 


ment, even your choice of enclosures is less critical. The SA-300 
actually permits you to obtain the damping factor your system 
requires! Complementing this FISHER exclusive is still an- 
Optimum fidelity with ALL other — TWO inputs for each channel (one for standard re- 
existing speakers, BOTH low- sponse, and one with controlled frequency response to improve 
efficiency and high! Uniform high frequency reproduction!) The dream amplifier has, in- 
senponie from 20 Geet ely deed, become a reality. This is it! $169.50 
within +0 and —0.5 db. ’ 
Slightly Higher in the Far West 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 






¢ a “a pe Saba. ye gyrndy Sie Nhe be? CEN! ander meabe'@ ned 
epi el Sceabags. ati nan Me a i ON EN oh wae 2 


Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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when 
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There are many cartridges that will play Stereo records—almost any cartridge, in fact. But there 
is a world of difference in how they are played. 

Only a quality cartridge will adequately recreate for you the near-perfect musical image 
inherent in today’s disks. And only a properly engineered cartridge will treat your records gently, 
preserving every delicate nuance for the next playing, as well as revealing it in this one. 

Even one listening session will convince you that the FAIRCHILD 232 is such a cartridge, 
but only extended listening can reveal the full capabilities of this superb transducer, or its amazing 
kindness to Stereo records. It's today’s most wanted Stereo cartridge, by all who appreciate good 
sound, Once you hear it, you will want it, too. Its cost—modest when compared with the quality 
of its performance, or the value of the récords it will protect. Audiophile net $49.50 

And, if you really want the best possible sound, buy a complete Fairchild “front end.” The 
282 STEREO ARM is ideal for use with the 232 cartridge, which it takes interchangeably with all 
other Fairchild cartridges (and many others as well) in a convenient plug-in slide. It comes 
complete with two long shielded cables, ready to plug into your preamplifier, and a separate, 
insulated ground wire to eliminate all possible sources of hum pickup. Designed for perfect track- 
ing and easy handling. Finished in handsome black anodized gloss. Audiophile net, $42.50 

A Fairchild TURNTABLE will complete the “perfect installation.” Available in one or two 
speed models as the 412-1 or 412-2, these tables all have hysteresis synchronous motors and 
exclusive two-belt drive, with four independent vibration-isolating elements. They are therefore 
the quietest tables and most reliable available, and are guaranteed to exceed NARTB professional 
specifications. 412-1, Audiophile net, $99.50; 412-2, $129.50 

Hear these Fairchild components at your dealer, or write to Dept. HF59. 

FAIRCHILD —“The Sound of Quality” 


FAIRCHILD RECORDING EQUIPMENT CORP. © 10-40 45th Ave., Long Island City 1, N. Y. 
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BOOKS IN REVIEW 
Continued from page 24 


of program annotations for five operas 
(Die Entfiihrung aus dem Serail, The 
Marriage of Figaro, Don Giovanni, 
Cosi fan tutte, and The Magic Flute) 
with disc-side references to British 
and American “complete” LP albums. 
Its distinction lies in its enormous de- 
tail (some sixty-three pages are de- 
voted to the discussion of Don Gio- 
vanni alone), its liberality of musical 
examples (over 300 in all), and its 
author’s obviously passionate love for 
his subject. Hughes (who, curiously 
enough, is a reformed British jazz 
composer and band leader, and more 
recently a popular broadcast commen- 
tator) does not merely recount the 
“stories of the operas,” but provides 
extensive background information and 
often penetrating psychological as well 
as technical insights into the workings 
of the composer's and his librettists’ 
minds. And perhaps most satisfactory 
of all, he devotes unusually specific at- 
tention to the too often neglected 
felicities of the operas’ orchestrations— 
and even provides a special index by 
which his detailed references to indi- 
vidual instruments may be _ easily 
traced in the main text. My only real 
complaint is that the musical quota- 
tions in these otherwise irreproachably 
designed and printed pages are repro- 
duced in inexcusably hard-to-read di- 
minutive manuscript, but this rela- 
tively minor defect should not deter 
Mozart 


discovering 


anyone who owns even one 


opera on records from 


how richly a mentor like Hughes can 
augment and deepen his enjoyments 


(Citadel Press, $4.00). 


More Essays from the World of Music. 
Those who used to read Ernest New- 
man’s weekly columns in the London 
Times will need no prompting to add 
the present second collection to their 
treasured copy of an earlier volume. 
The new book can’t be more aptly de- 
scribed than by the words Newman 
himself applied to George Bernard 
Shaw’s Music in London, which he re- 
viewed in a 1932 Times piece includ- 
ed here: “I do not know how 
articles struck people at the time; but 


these 


today they strike me as being by far 
the most brilliant things that musical 
journalism has ever produced in this 
country, or is ever likely to produce. 
. . . [He writes] in a style that, for 
pace, for directness, for point, for wit 
and humour, for variety of colour, 
makes the best that is being written 
by the musical critics of today look 
third-rate” (Coward-McCann, $5.00). 

R. D. DARRELL 


Hicn Fiveviry MAGAZINE 


















HEATHKIT 


| 


+ performance 
° quality 


STEREO EQUIPMENT CABINET KIT 
MODEL SE-1 (center unit) $44Q95 


MODEL SC-1 (speaker enclosure) $3Q95 each 


4 / Superbly designed cabinetry to house your complete stereo 
*® system. Delivered with pre-cut panels to fit Heathkit AM-FM 


tuner (PT-1), stereo preamplifier (SP-1| & 2) and record 
changer (RP-3). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am 
plifiers. Speaker wings will hold Heathkit SS-2 or other 
speaker units of similar size. Available in 3%” solid core 


Philippine mahogany or select birch plywood suitable for 


i 
: ey 
a) Qua eo) & 


PROFESSIONAL STEREO-MONAURAL ‘ 
AM-FM TUNER KIT Me fol ale M-Mr-lgel-t-)@laal-laleas- (ond) ia - lame) i 


if -Toudgelallomlat-i4allasl-lahe-MlaMe 4) aie] aaa, 


HEATH COMPANY 


Benton Harbor, 8, Michigan 


finish of your choice. Entire top features a shaped edge. Hard- 
ware and trim are of brushed brass and gold finish. Rich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces); 82%" W. x 3614” H. x 20” D 










MODEL PT-1 $4995 


The 10-tube FM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both AM and FM 
while a 3-position switch selects meter functions with- 
out disturbing stereo or monaural listening. The 3-tube t 
front end is prewired and prealigned, and the entire AM a subsidiary of Daystrom, inc. 
circuit is On one printed circuit board for ease of con- { 

struction. Shpg. Wt. 20 Ibs 


MONAURAL-STEREO PREAMPLIFIER KIT 


MODEL SP-2 (stereo) (TWO CHANNEL MIXER) 


$5695 eee Wt 





Complete control of your entire stereo system in one con 

MODEL SP-1 (monaural pact package. Special “building Dlock design allows you to 

at Ay4 purchase instrument in mon rsion and add stereo o 
$3795 seeds See second channel later if desired. T SP onaural 

: amplifier features six separate inputs with four input 
MODEL C-SP-1 controls. A function selector switch on the SP-2 provide 
(converts SP-1 to SP-2 two channel mixing as well as single or dual channel monaura 
$2195 and dual channel stereo 4 20’ remote balance contro 





provided 
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HIGH FIDELITY RECORD CHANGER KIT 
MODEL RP-3 $6495 


Every outstanding feature you could ask for in a record 
changer is provided in the Heathkit RP-3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear are 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.18°% RMS. An automatic speed selector posi- 
tion allows intermixing 3344 and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 3344, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-II cartridge with diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assernble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 Ibs. 


Model RP-3-LP with MF-1 Pickup Cartridge $74.95 


HIGH FIDELITY TAPE RECORDER KIT 
MODEL TR-1A $QQ296 oo eee ee 


The model TR-1A Tape Deck and Preamplifier, combination 
provides all the facilities you need for top quality monaural 
record /playback with fast forward and rewind functions. 
714 and 3% IPS tape speeds are selected by changing belt 
drive. Flutter and wow are held to less than 0.35%. Fre- 
quency response at 7'4 IPS +2.0 db 50-10,000 CPS, at 33% 
IPS +2.0 db 50-6,500 CPS. Features include NARTB play- 
back equalization—separate record and playback gain con- 
trols—cathode follower output and provision for mike or 
line input. Signal-to-noise ratio is better than 45 db below 
normal recording level with less than 1°) total harmonic dis- 
tortion. Complete instructions provided for easy assembly 
(Tape mechanism not sold separately). Shpg. Wt. 24 Ib. 
Model TE-1 Tape Preamplifier sold separately if desired. 
Shpg. Wt. 10 Ibs. $39.95. 


IT'S EASY ...IT’S FUN 
And You Save Up To /% 
With Do-It-Yourself Heathkits 


Putting together your own Heathkit can be one of the most exciting 
hobbies you ever enjoyed. Simple step-by-step instructions and large 
pictorial diagrams show you where every part goes. You can't possi- 
bly go wrong. No previous electronic or kit building experience is re- 
quired. You'll learn a lot about your equipment as you build it, and, 
of course, you will experience the pride and satisfaction of having 
done it yourself. 


HIGH FIDELITY AM TUNER KIT 
MODEL BC-1A $2695 


Designed especially for high fidelity applications this 
AM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits are 
“broadbanded” for low signal distortion. Sensitivity 
and selectivity are excellent and quiet performance is 
assured by high signal-to-noise ratio. All tunable 
components are prealigned. Your “best buy” in an 
AM tuner. Shpg. Wt. 9 Ibs. 


HIGH FIDELITY FM TUNER KIT 
MODEL FM-3A $2695 


For noise and static-free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm-up and 
broadband IF circuits for full fidelity with high sensi- 
tivity. All tunable components are prealigned and 
front end is preassembled. Edge-illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 108 mc. Shpg. Wt. 8 Ibs. 
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® No Woodworking Experience Required 
For Construction 


¢ All Parts Precut and Predrilled 
For Ease of Assembly 






iS 

CONTEMPORARY 
Model CE-1B Birch 
Model CE-1M Mahogany 


TRADITIONAL 
Model CE-1T Mahogany 
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“UNIVERSAL" HI-FI112 WATT 
AMPLIFIER KIT 


MODEL UA-1 $2495 


Ideal for stereo or monaural applications. Teamed 
with the Heathkit WA-P2 preamplifier, the UA-1 pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-I’s may be used along 
with the Heathkit SP-2, or your present system may 
be converted to stereo by adding the UA-1. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
full 12 watt output. ““On-off” switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation. Shpg. Wt. 
13 lbs. 
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CHAIRSIDE ENCLOSURE KIT 
MODEL CE-1 $4395 (Specify model and wood 


each desired when ordering.) 

Your complete hi-fi system is right at your fingertips with 
this handsomely styled chairside enclosure. In addition to 
its convenience and utility it will complement your living 
room furnishings with its striking design in either tradi- 
tional or contemporary models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, this enclosure is intended to house the Heathkit 
AM and FM tuners (BC-1A and FM-3A) and the WA-P2 
preamplifier, along with the RP-3 or majority of record 
changers which will fit in the space provided. Well ven- 
tilated space is provided in the rear of the enclosure for 
any of the Heathkit amplifiers designed to operate with 
the WA-P2. The tilt-out shelf can be installed on cither 
right or left side as desired during construction, and a 
lift-top lid in front can also be reversed. Both tuners may 
be installed in tilt-out shelf, with preamp mounted in 
front of changer... . or tuner and preamp combined with 
other tuner in changer area. Overall dimensions are 18” 
W. x 24” H. x 3514" D. Changer compartment measures 
1734" L. x 16” W. x 9%” D. All parts are precut and pre- 
drilled for easy assembly. The Contemporary cabinet is 
available in cither mahogany or birch, and the Traditional 
cabinet is available in mahogany suitable for the finish 
of your choice. All hardware supplied. Shpg. Wt. 46 Ibs. 
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**BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER KIT 


MODEL EA-2 $2895 


An amplifier and preamplifier in one compact unit, the 
EA-2 has more than enough power for the average home 
hi-fi system and provides full range frequency response 
from 20 to 20,000 CPS within +1 db, with less than 2 
harmonic distorition at full power over the entire range 
RIAA equalization, separate bass and treble controls and 
hum balance control are featured. An outstanding per- 
former for the size and price. Shpg. Wt. 15 lbs. 





Ge é 
“EXTRA PERFORMANCE" 55 WATT HI-FI 
AMPLIFIER KIT 
MODEL W7-M $5495 


This hi-fi amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2°% total harmonic distortion throughout the 
entire audio range. Features tnclude level control and 
“on-off” switch right on the chassis, plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt. 28 Ibs. 


“MASTER CONTROL" PREAMPLIFIER KIT 
MODEL WA-P2 $4975 


All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch-selected inputs, cach 
with level control. Provides tape recorder and cathode- 
follower outputs. Full frequency response is obtained 
within +114 db from 15 to 35,000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP, RIAA, AES and early 78 records. 
Dimensions are 12%s” L. x 3%” H. x 5%” D. Shpg. Wt. 
7 Ibs. 
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“HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT 
MODEL W6é-M $40Q9295 


For real rugged duty called for by advance hi-fi systems or 
P.A. networks, this high powered amplifier more than fills 
the bill. Silicon-diode rectifiers are used to assure long life 
and a heavy duty transformer gives you extremely good 
power supply regulation. Variable damping control provides 
optimum performance with any speaker system. Quick 
change plug selects 4, 8 and 16 ohm or 70 volt output and the 
correct feedback resistance. Frequency response at | watt 
is +1 db from 5 CPS to 80 ke with controlled HF rolloff 
above 100 kc. At 70 watts output harmonic distortion is be- 
low 2%, 20 to 20,000 CPS and IM distortion below 1° 60 
and 6,000 CPS. Hum and noise 88 db below full output. 
Shpg. Wt. 52 Ibs. 


YOU'RE NEVER OUT OF DATE WITH HEATHKITS 


Heathkit hi-fi systems are designed for maximum flexibility. Simple 

onversion from basic to complex systems or from monaural to 
tereo is easily accomplished by adding to already existing units. 
Heathkit engineering skill is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits ... and, if you like, spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 


GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9-C $3550 


The model A9-C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
fill the need for a good amplifier with a moderate cash in- 
vestment. Features four separate switch-selected inputs. 
Separate bass and treble tone controls offer 15 db boost and 
cut. Covers 20 to 20,000 CPS within +1 db. A fine unit with 
which to start your own hi-fi system. Shpg. Wt. 23 Ibs. 


ELECTRONIC CROSSOVER KIT 
MODEL XO-1 $4995 


This unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating IM distortion and matching problems. Crossover 
frequencies for each channel are at 100, 200, 400, 700, 1200, 
2,000 and 3,500 CPS. This unit eliminates the need for con- 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg. Wt. 6 Ibs. 


‘‘ADVANCE DESIGN" 25 WATT HI-FI 
AMPLIFIER KIT 


MODEL W5-M $5975 


Enjoy the distortion-free high fidelity sound reproduc- 
tion from this outstanding hi-fi amplifier. The W5-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 25 watts and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
“tweeter saver’’ suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is +1 db from 5 
to 160,000 CPS at | watt and within +2 db 20 to 
20,000 CPS at full 25 watts output. Harmonic distor- 
tion is less than 1°% at 25 watts and IM distortion is 
1°% at 20 watts (60 and 3,000 CPS, 4:1). Hum and 
noise are 99 db below 25 watts for truly quiet per- 
formance. Shpg. Wt. 31 Ibs. 


20 WATT HI-Fl AMPLIFIER KIT 
MODEL W4-AM $3975 


This top quality amplifier offers you full fidelity at 
minimum cost. Features extended frequency response, 
low distortion and low hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within +1 db 
at | watt. Output transformer tapped at 4, 8 and 16 
ohms. Easy to build and a pleasure to use. Shpg. 
Wt. 28 Ibs. 
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“BASIC RANGE" HI-Fil SPEAKER 
SYSTEM KIT 


MODEL SS-2 $3995 

Legs optional extra. $4.95 

Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially désigned enclosure and 
high qulaity 8” mid-range woofer and compression- 
type tweeter cover the frequency range of 50 to 
12,000 CPS. Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of veneer-surfaced 
furniture-grade 4" plywood suitable for light or 
dark finish. Shpg. Wt. 26 Ibs. 


“RANGE EXTENDING” HI-FI 
SPEAKER SYSTEM KIT 


MODEL SS-1B $QQ95 


Not a complete speaker system in itself, the SS-1B 
is designed to extend the range of the basic SS-2 
(or SS-1) speaker system. Employs a 15” woofer 
and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
+ Sdb. Crossover circuit 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 


watts. Constructed of 


4%,” veneer-surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and predrilled for 
easy assembly. Shpg. 
Wt. 80 lbs. 





NEW! “DOWN-TO-EARTH "”’ 
High-Fidelity Book 


The “HOW AND WHY OF HIGH FI- 
DELITY”", by Milton Sleeper explains 
what high fidelity is, and how you can 
select and plan your own system. 
This liberally-illustrated 48-page book 
tells you the hi-fi story without fancy 
technical jargon or high-sounding 
terminology. 25c. 


SEND FOR FREE CATALOG 


Tei CR ler VMlel@ig-r-Bor- le llele melt iealel late! 
over 100 easy-to-build kits in hi-fi— 
test—marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed information to help you 
in your selection. 
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“LEGATO” HI-Fi SPEAKER SYSTEM KIT 
MODEL HH-1 $29995 


Words cannot describe the true magnificence of the “Legato” 
speaker system . . . it’s simply the nearest thing to perfection in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the hi-fi perfectionist. Two 15” Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high frequency driver cover 25 to 20,000 CPS. A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of 4%” veneer-surfaced plywood 
in either African mahogany or imported white birch suitable for 
the finish of your choice. All parts are precut and predrilled for 
easy assembly. Shpg. Wt. 195 lbs 


DIAMOND 
STYLUS HI-FI 
PICKUP 
CARTRIDGE 


MODEL MF-1 
$2695 


Replace your present 
pickup with the MF-1 
and enjoy the fullest 
fidelity your library 
of LP's has to offer. 
Designed to Heath 
specifications to offer 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20,000 CPS. Shpg. 
Wt. 1 Ib. 


SPEEDWINDER KIT 
MODEL SW-1 $2495 


Rewind tape and film at the rate of 
1200’ in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
1014” tape reels and 800’ reels of 
8 or 16 millimeter film. Incorporates 
automatic shutoff and braking de- 
vice. Shpg. Wt. 12 Ibs. 
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Music Now—and Then 


E ARE THE BEST audience for music, you know, that 
Wi has existed, and not only in quantity—our 
huge numbers—but in quality. The cloaked gentlemen 
of Elizabeth I’s court, however well versed in madrigals, 
were not our equals. Neither were the barons around the 
great Frederick, though they may have touched elbows 
with Bach. And neither were the twenty thousand 
Viennese who turned out for Beethoven’s funeral. In 
that man’s day, someone who went to hear the first per- 
formance of a Beethoven concerto was also likely to be 
entertained, between movements, by a violinist playing 
a fiddle upside down, or some such antic. Can you imag- 
ine that happening today in Severance Hall or the Acad- 
emy of Music? We would probably try to lynch the 
joker, and perhaps the management as well. We have 
come to put a high and serious value on music; we yield 
it our most scrupulous attention, and we idolize the 
composers who have given us this marvelous stuff. 

Depending, of course, on when they were born. 

Now this is a strange fact, and I assure you in advance 
I have no quite satislactory explanation for it, that the 
music to which we accord this great devotion is over- 
whelmingly music written more than a generation ago, 
There are always a few exceptions. Carmina Burana is a 
hit, and Dialogues des Carmélites may prove a successful 
record. But commonly the concert manager or record 
executive who wants to look his creditors in the eye puts 
his trust in Beethoven, Brahms, Tchaikovsky, and their 
ilk. He simply cannot depend for profit upon music 
written in our time; the harsh fact is that we won't pay 
to listen to it. 


There's your paradox: an age that generates an un- 


precedentedly vast and avid audience for music, but 
generates no musi¢ they will accept. There must be 
something wrong either with us or with the music. 

I think the wrong 1s with both, but not in equal de- 
gree. Take us first. We work hard at our listening, but 
maybe we are not sufficiently adventurous with it, Not 
that we can be very vigorously blamed for this. Most of 
us, afew times, have made the venture, into concert halls 
or record stores, and have been sold juiceless trivia for our 
good money. To use a novel expression: twice burned, 
thrice shy. We do not want to hear what one musical 
scholar has written subtly to amuse another musical 
scholar. We will go instead to Bach, Beethoven, Brahms, 
and Tchaikovsky, because, whatever their techniques 
(which we need not understand) they are addressing us, 
and with the elements of our lives and feelings: love, 


battle, dignity, grief. They did not mind being obvious, 


these men, because they had the final authority to be 
obvious: you cannot say something big without being 
obvious. It is possible to be too obvious, and thus to fail 
i.e., someone will have said it better before. But no artist 
ever became great without taking a chance. For us, the 
public, the last practical question is: are we encouraging 
enough? 

Now we come to the music. The composers have 
troubles, make no doubt of that. Virgil Thomson, one of 
the very best of them, has depicted some of the troubles, 
quite dispassionately and indeed with good humor, in a 
late issue of the Adantic. His discourse is largely con- 
cerned with change in music, and with newness in com 
positional invention, but it brings up something the 
listening layman may not realize. It may be very well 
for us to say that Brahms’s way of writing was quite satis 
factory, we'd like more of the same product, and why 
cannot today’s composers simply continue in the same 
technique? They can’t answer except by saying they 
cannot. They cannot really be at their very best unless 
they are (at least in some part) inventing or incorporating 
something new. This needn't be explained, because it 
has been proven as a fact. 

To call forth a newness of the kind that informed 
Handel, or Beethoven, or Wagner, what is needed, 
then, that we do not have today? It is a puzzling ques 
elv: “All 


the arts are in a low part of their curve, because the 


tion. Thomson simply puts the problem larg 
world is up to something else.” That is probably true, 
but I think a little more specific analysis is possible. It 
would seem, if we look backward, that great new art 
has sprung up mostly as a way of allying feelings to 
understanding. It has done best when the cosmos wa 
most black-and-white, when there was a plainly compre 
hensible goal to be sought, a plainly comprehensible bar 
rier to be breached, and a plainly comprehensible evil 
to be avoided or destroyed. In other words 
content ts needed, and it too must be new and 

This ts what we don’t have. Th 
and practical aspect ol out civilization, som 
must put up with, but I don’t think s 
hok In Our ¢ ilization, and quit 

We have pucnty ol good MUSICl 
And they keep practicing and pra 
nothing, really, to start work on 
art cannot feed itself, And it ca 
which is remote and specialized. Our lack 


between. Something’s gone that w 


sense to miss. We have no philosoph 
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by R. A. ISRAEL 


the 

seven 
sunny 
deeades of 
maurice 


ehevalier 


‘This is not a singer, this ts not a diseur, this is not a conjurer of the 


fantastic, this is not a comedian, this is a creator af personages. That 


which he creates alone every evening on the stage is not a ‘number,’ 1s not even 


a ‘recital. It is a work which belongs to the realm of 1 Art-Dramatique.” 


YOR OVER FIFTY-EIGHT 
years, Maurice Cheval 
ier has been spreading his 
own gospel in a manner that 
is at the same time both 
highly personalized and unt 
versal. There is not a boule- 
vard in Paris nor a street in 
London or New York that 
has not somehow been 
touched by his particular 
brand of sunlight, for essen- 
tially Chevalier’s art is founded on the message of “joze”’ 
not in the sense of flippancy towards life, but as an 
antidote to dreariness. Chevalier prescribes in much the 
same way as a doctor does . . . and his remedies have 
“cured” millions who have seen him on the stage or in 
films and have heard the myriad recordings he has made 
during the past four decades. What are the origins that 
produced ‘‘Maurice”? What are the techniques that 
comprise his remarkable artistry? 

Today Chevalier is in the midst of a renaissance 
primarily brought about through his phenomenal success 
in Gig, Once again his name is becoming familiar 
throughout America. His recording from the sound track 
ol Gigi is on every best seller list, the Lerner-Loewe tune 
Thank Heaven for Little Girls is a continuing hit, and 
Chevalier’s three 12-inch solo LPs for M-G-M are win- 


ning such favorable response that Arnold Maxin, 


Marcevt PaGnoi 


M-G-M’s recording chief, has cut additional sides for 
future albums. Through special invitation, I recently at 
tended two of M-G-M’s Chevalier sessions. They proved 
to be a revealing and rewarding experience. Chevalier 
is a bundle of restrained energy during a recording 


session, but there is nothing frenetic about it. He is a 


Ig 
“pro” through and through, and the proof of this was in 
the reactions of the men around him. Everyone—musi 
cians, engineers, Maxin himself—had a sense of ‘‘being 
on,” of being in the presence of a creative mind think- 
ing, acting, dancing, evolving each approach to each 
song as the session progressed. Even during a record- 
ing date, when there is certainly no need to elaborate 
a lyric through gestures, Chevalier instinctively acts 
out the story line of a song. In She Didn't Say Yes, 
She Didn't Say No he made little pleading gestures and 
coquettishly pulled at his fingers in the manner of a shy 
young girl, occasionally making a sliding motion with 
his arm and hand extended, indicating the hesitant 
advances of a love-struck female. Later that week at his 
penthouse apartment in the Waldorf-Astoria he smiled 
when I started to discuss this acting-out at recording 
sessions: “I don’t know exactly what I’m going to do 
with the songs. You see, I must do a ‘little something’ 
that has not been done before with the American songs.” 

This, of course, is a characteristic understatement, 
for Chevalier’s “little something” is in actuality the 
structuring, the molding and forming of the song to blend 


with his basic personality. Given a lyric that is in any 
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way descriptive of a situation, he will weave its emphasis 


around until it has taken on a story-telling aspect, en- 
riched and warmed by his own inner projection and out- 
ward dramatization. For this reason Maurice Chevalier’s 
recordings have always possessed a special glow and 
vibrancy; they are not merely recordings, they are 
recorded performances. I shall never forget his pantomime 
“walk-off” at the end of the final take of Please Don’t 
Talk about Me When I'm Gone. When he first ran 
through the number, it appeared to be structureless, to 
have no meaning to him whatsoever. By the time he 
completed the final take he had transformed this senti- 
mental song into a softly strident vaudeville number, 
actually simulating an “‘exit’’ at the end of the number, 
with head tilted up, back arched, his arms extended and 
a broad grin lighting up the entire studio. “What a 
show!”’ exclaimed one of the musicians. 

After each take Chevalier would walk with determined 
gait towards the control room where a special chair was 
always ready for him. As he listens to the playbacks, his 
entire countenance changes. He is a_ diagnostician, 
introspective and reflective. Once again he relives the 
performance—gesturing quietly to himself, lifting an 
eyebrow, smiling, frowning. If he likes it, he says, “C'est 
bon” and walks back into the studio where the musi 
cians are rehearsing the next number. Chevalier and 
Maxin have developed a very close rapport. Maxin’s 
respect for Chevalier as an artist is at once apparent, 
and he shares with Chevalier the willingness to ex 
periment. During the second session Chevalier evolved 
his own approach to Kurt Weill’s September Song. This 
off-beat programing on the part of Maxin turned out 
to be one of the high lights of the day. After a few 
preliminary attempts Chevalier sang this classic ballad 
with great simplicity and economy. “This is a beautiful 
song,” he said to me, “when sung by a man who can 
really feel it—but it can’t be sung with too much 


sadness because then it becomes a ‘leaking’ song. I like 


The “Urbane Optimist”: formative {right} and final. 
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the people to feel that I have sentiment but I don’t like 
to overdo it and make a show of it like some artists 
to so work the heart of the audience that they collapsé | 
I like sentiment, but I don’t want them to feel that | 
am playing on it.” 

At the end of the first session Chevalier recorded a 
number with a skeleton orchestra. It was cut as a single, 
and is called Nobody Throw Those Bull. The song is 
from the show Whoop Up! by Norman Gimbel and 
Morris Charlap. It was the last song of the day and 
admittedly everyone was a little tired. But no one had 
any idea of what was about to take place! Without 
exaggeration, I can say that Bull will become a classic 
Chevalier performance in the pure Comique tradition 
The character in the show ts a guttural French-Canadian 
Indian who proudly sings about his son who is performing 
in a rodeo in New York. Suddenly a transformation took 
place. The beguiling Chevalier charm was replaced by 
a new character—rough-hewn, tough, loud, boastful, 
and thoroughly winning. Chevalier grimaced at the 
microphone, bent down low, shouted at the ceiling 
Everyone in the studio was delighted. Maxin beamed 
We had witnessed an act ot artistic creation. The char 
acterization, full ol bravado and gusto, prov ided a mag 
nificent curtain. 

Maurice Chevalier has never resisted new collabora 
tions, experimentation, or change; and in fact 
flexibility in this regard is one of the prime reasons for 
continued success as a public entertainer. The Maxin 
Che \ lic I combination is reminiscent ol othe r associatio 
which alse represented points of departure for France's 
greatest popular artist: Chevalier and Darius Milhaud 
(The Beloved Vagabond, 1939); Chevalier 
Thal be rg relationship that led to his 

Chevalier and René ¢ 


" 
rning point in his film 


portrayed an older man for th 


However, In spite ol this diversity, there has been a 
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The “‘Comique Excentrique 





consistency in the quality ol 
Chevalier’s material that is 
best exemplified through the 
large legacy of his recordings. 

Chevalier emerged as a 
popular artist like a_ plant 
responding to earth, sun, and 
water. Elis early environment 
was saturated with musical 
theatre of a variety virtually 
unknown in America. The 
French popular music _ hall 
theatre, at the turn of the 
century, prominently featured the comic monologue or 
sketch—the outlines of a very simple story, usually por 
traying an aflair of the heart or illustrating some homely, 
bit of philosophy. There were also the famous mimes of 
the period, and innumerable jugglers. Inside the cabarets 
a new type ol song was developing the intimate love 
ballad now so closely associated with France. Touring 
companies visited the provinces regularly, and great stars 
emerged whose names are now veiled by the passage of 
years. These performers were all individualists, creators 
supreme to whom the integration of gesture, move 
ment, and voice was second nature. Felix Mayol, Dra 
nem, and Polin, famous music hall artists of the Nineties, 
were little Maurice’s gods, whose performances he and 
his mother (La Louqu ) used to follow de votedly alt the 
Cirque d’Hiver or occasionally at the famous Eldorado, 
where they would sit in the gallery. In his suite at the 
Waldorf lately, Chevalier reflected upon the varied 
styles of these famous entertainers of his childhood and 
early professional career: ‘““To me Mayol has been the 
most sympathique in all the world. His gestures wer 


feminine in a virile way—but charming—you had to 


love him. He always spoofed 
women in a way that was 
almost a homage. Mayol was 
very handsome. He had the 
face of a prince. Some music 
hall performers are more dis 
tinguished than others who 
are more aggressive. Jack 
Benny never pushes. He’s a 
gentleman. So was Mayol. 


Polin, on the other hand, 


FPG represented a kind of ingenu 
The international star: Chevalier in England. “a 


ous fellow doing his time as a 
soldier. He invented stories to get fun out of the military 
service and he spoofed them in such a cute way. Even 
Fernandel has taken from Polin. The great comic and 
wit of the time was Dranem. He played a kind, naive 
fellow, but he was not naive himself. He had a great 
understanding. Mayol had the widest appeal of the threc 

the most completely popular even in the small towns 
of France.” At least something of these great music 
hall artists has been preserved for us through photographs 
and the numerous Pathé recordings that were made dur 
ing the early part of the century. 

Mayol, Dranem, and Polin were top professionals and 
adored by everyone, but it must be remembered that 
this was long before the advent of radio or television 
and that although these established performers toured 
constantly, they could not satisty a mass audience 
craving diversion and amusement. Accordingly, many 
accomplished imitators also gained reputations in_ the 
provinces, where they performed “in the manner of” 
Mayol, Dranem, ef a/. It was through watching these 
varied music hall and cabaret artists that the impression 


able young Chevalier began to assimilate some of the 


Mayol Dranem Polin 


Hicu Finectrry MAGAZINE 





May 1959 


basic techniques that were to go into 
the formation of his most popular crea- 
tions. Artists of the people, these stage 
performers drew their images through 
lusty gestures and deliberate postures, 
thus unmistakably getting across the 
particular point that they wished to 
stress. Comic monologues rivaled popu- 
lar songs and were actually published, 
like sheet music. Many of Chevalier’s 
droll vocal mannerisms, his hoarseness, 
his slurring, his beguiling intonations 
stem from this early training. The ob- 
ject was to reach the audience in the 
most direct possible way. Chevalier 
started learning how to do this at the 
age of twelve. By the time he was in his aN 


Douglas 


early twenties he was a national star, 
rivaling the revered Mayol. 

Chevalier was born in 1888 in Menil- 
montant, a poor district on the outskirts of Paris, most 
of whose residents are working men, artisans—the back 
bone of the Parisian population. He states in his auto 
biography that he was born at the top of a hill at 29 Rue 
de Retrait, and symbolically he has been reaching into 
the sunlight, out of poverty, ever since: “I am afraid 
that I will always have to fight my taste for the too loud 
and the too solid, implanted in me by years of poverty.” 
In fact, the finest material in his repertory stems irom 
these working class origins. 

Throughout his career Chevalier has developed a clus- 
ter of creations—characterizations, brief slices of life, 
moments of illumination—that represent his art at its 


finest. These conceptions are visually and vocally in- 


separable; and they almost invariably embody one of 


two basic types: the “Comique Excen- 
trique” (incorporating pantomime, buf- 
foone ry, and broad Satire) OF the “Ur- 
bane Optimist” (a suave fellow who 
faces life with a smile). 

The “Comique Excentrique” is a 
direct outgrowth of his early observa- 
tions and practical application of mime, 
acrobatics, the use of the comic mono- 
logue and song. In terms of origin, how- 
ever, these deliberately exaggerated, 
and marvelously effective, mannerisms 
can be traced back to legendary clowns 
and music hall artists like Jean-Gaspard 
Deburau (born 1796) and Joseph Gri- 
maldi (born 1779), both of whom left 
an indelible mark on French popular 
theatre. Within the specific category of 
the “Comique Excentrique,” Chevalier 
has created many remarkable and en- 
dearing personalities that have altered 


only slightly with the passage of years. 








Fairbanks, Sr. 





Mistinguett 





There is “The Militant,”” who is some- 
times insolent but always “patriotic 
(Le Régiment des jambes Louis XV). 
There is “The Free Loader,” who gen 
erally appears to view life and women 
with good-natured cynical detachment. 
This is really a remarkable chap who 
changes like a chameleon from apache 
(The Poor Apache and Ouai De Bere) 
to vagrant (Ma Pomme), to drunkard 
(Trinque-Trinque), to pugnacious gang 
ster who yells “ Yop la boun!” (Prosper) 
to the braggard of Menilmontant 
(Mimile) who announces with un 
abashed joy to a deaf world “Here | 
am!—Mimile!”’ 

Then of course there are the “Exotic 
Caricatures” which are clearly a form 
FPG of the “Comique Excentrique.” Che 
valier is a master at a type of satire 
achieved through vocalized storytelling, interspersed 
with satirical nonsense sounds that somehow miracu- 
lously evoke a stereotyped image ol the “bizarre for 
eigner.”” Many samples of this can be found in the Che 
valier recorded repertory. Perhaps three of the most 
memorable are: La P'tite Dame de Expo, a delighttul 
sketch about a man who follows a pretty girl from pa 
vilion to pavilion at a world’s fair, speaking to her, with 
out success, in the foreign language (spoofed) of each 
pavilion, only to be finally dismissed by her when he 
also discovers that she is French; Manduarinade, a chanson 
chinoise with a moral; and the unforgettable 4 Barcelone, 
Chevalier’s Spanish parody, which he performs with a 
ludicrous Spanish hat, small ““Greco”” st« ps, loud shouts 
of “Ole,” and castanets that somehow manage to become 
entangled with his nose! 

Remarkably, in all of Chevalier’s 
work, the use of props ts usually lim 
ited; now it is an old coat, then a 
buttoned-down cap and a turned-up 
collar, then a Chinese gown and hat 
The stage is bare, except for a piano. 
In this manner he has held audien 
enthralled for half a century. The 
“Comique Excentrique” style has been 
enormously popular with Chevaliet 
enthusiasts and with his gener il Pp tblic 
on the Continent. 

The “Urbane Optimist” emerged in 
part through the influence of the fa 
mous Mistinguett. Chevalier’s love 
affair with this lady is now a well 
known legend. He was much younger 
than the great entertainer whose leg 
were considered to be without equal: 
“Mistinguett was at the pinnacle of her 


career (1908) and I was hardly in the 





same world with her!” he states in his memoirs. Never- 
theless, she soon introduced him to socie ty ’ and gradually 
this new personal experience manifested itself in his work. 
Starting with the first crude introduction of “smart” 
dress, the universal messenger of love was some twenty 
years in the making (1908 to 1928). The transition was 
a gradual one, with a constant intermixing of ““Comique” 
and “Urbane,” until a clear definition is apparent by the 
mid- I wenties. 

Chevalier, however, had always admired the casual 
stvle. Early, as an adolescent (1903, 1904, etc.), he had 
marveled when he first saw Norman French, who, with 


his elegant dress, “Step Dance,” and novelty tap dancing 


had enchanted all of Paris. He also recollects in his auto- 
biography that Felix Mayol “had a very pleasant face. 
His blond hair stuck out in waves from behind the derby 
that he wore well forward on his head. On his cane was 
a huge silver knob.” Compare this description, a small 
boy's reactions, with the lyrics of Une Canne et une 
Casquette, which Chevalier wrote not many years ago: 
“I’ve always liked to wear a cap, but I think it’s elegant 
to add a cane for me they give a touch of the chic 
of Paris. When I pass a pretty silhouette in the street, 
gallantly | tip my cap, lifting my cane, with a sideways, 
roguish glance; if the lady doesn’t answer, scorning me, 
I just put the cane back under my arm. A cane is meant 
to be twirled. A cap worn at an angle le nds a rakish air 
when you want to make headway in the hearts of the 
ladies, a cane and a cap is sharp-sharp!’ 

In 1919, directly after the First World War, Chevalier 
first appeared in front of an English-speaking audience, 
starring with Elsie Janis at the Palace Theatre in London 
in Hello America. Shortly after, during a performance at 
the Casino de Paris, he first introduced his trade-mark, 
the straw boater—a brilliant afterthought to the evening 
attire first suggested by the international music hall 
favorite, Gaby Delys. (“She had wistful eyes that 
danced a little bit,’ Chevalier said, “‘and she made a 
terrific hit in America—a very attractive and nice girl.”’) 
With this simple innovation a miracle occurred: the 
straw boater, combined with tuxedo, provided a perfect 
frame for the “yore” he was trying to express through the 
new character he was developing. It gave visual unity 
to the presentation. This character, more urbane and 
casual than any of his previous inventions, eventually 
became “Maurice,” the international star, the film idol, 
the mature artist. In his own words: “The man with the 
straw hat is really my complete personality. When I put 
on a cap and sing Prosper, these are types | mix with my 
Own px rsonality, but the straw hat and tuxedo is the real 
Chevalier.” The “Urbane Optimist” can be found in 
various guises, His character can encompass a vast range 
ol lec lings, or it can also be limited in scope. He is sophis 


ticated, with a small *‘s.”” He really believes in the ‘‘good 


‘or 
fe,” in pursuing happiness and seizing it. He believes 


that happiness 1S available to everyone, wants everyone 


to know that he lives by this conviction and can show 


them the way! He revels in wine, women, and song 


but he also believes in Family, in Mother, and the basic 
virtues of The Home. The woman he eventually marries 
is Loving, Chaste, and Devoted. 

There were hundreds of popular heroes from 1900 to 
1935 who personified one or more aspects of this atti- 
tude. Perhaps the finest example of the “Urbane Opti- 
mist” is Douglas Fairbanks, Sr., one of Chevalier’s clos- 
est friends; it was a friendship he cherished and still talks 
of. Fairbanks was certainly one of the most joyous per 
sonalities ever to grace the screen. He was an athlete- 
supréme, a pure creator in his own right, and one cannot 
help feeling a strong sympathy between his vibrant 
screen personality and the exuberant “Maurice” who 
sings Ya d'la Joie (There's Joy). Chevalier says of Fair- 
banks, “A lovely man. He had something, I think, in an 
American way that they tell me I have in my French 
way. It’s a real warmth, a gentleness—manly and seme- 
thing straight about him.” In his memoirs Chevalier 
writes, “I have not had many friends of the fiber of 
Douglas Fairbanks, bless his soul.” 

Throughout the Twenties, Chevalier continued to 
conquer new audiences and to polish and perfect ““Mau- 
rice."’ He performed in the operetta Dede by Willemetz 
and Christiane and La-Haut by Willemetz and Yvain 
and at the Boufles Parisiens. It was during this period 
that he met Yvonne Vallée, whem he married in 1927. 
At the Casino de Paris in 1925 he introduced Valentine, 
a classic example of the integration of comic dialogue and 
melody into one absolutely charming entity. Chevalier 
also caused a sensation in his appearances with the Dolly 
Sisters and Yvonne Vallée. Then, one evening, the Holly 
wood film executive Irving Thalberg and his wife, Norma 
Shearer, came to the Casino. This was the start of Che- 
valier’s career as an international film star. 

Thalberg did not at this time reach an agreement with 
him (Chevaliers first Hollywood contract was with 
Paramount Studios and Jesse L. Lasky), but from 1928 
to 1935 he was to star in twelve Hollywood films. At 
least three of these are jewels of performances on the 
part of “Maurice”: Love Parade (1929), directed by 
Ernst Lubitsch, with lyrics by Clifford Grey and music 
by Victor Schertzinger; Love Me Tomight (1932), di- 
rected by Rouben Mamoulian, with music by Richard 
Rodgers and lyrics by Lorenz Hart; and One Hour with 
You (1932), with music and lyrics credited to Oscar 
Straus, Richard Whiting, and Leo Robin. 

In all Chevalier’s portrayals in his early American 
films the “Urbane Optimist’”’ pervades, even when the 
characterization is of “humble” origin (a tailer, a sailor, 
etc.). It is fascinating to observe Chevalier’s perform- 
ances in Love Me Tonight, One Hour with You, The 
Love Parade, or A Bedtime Story. His style is in a world 
apart from all of the other players (Jeanette MacDon 
ald, Charles Ruggles, Roland Young, Merle Oberon, 
Ann Sothern, Myrna Loy, Claudette Colbert)—sim- 


ply because it is based upon a — Continued on page 122 
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That Golden Second-Fland Sound 





A man has made it possible for you to 


trade in your fi on something higher. Meet Mr. 


by Martin Mayer 


William Colbert, of The Audio Exchange 


H.. you ever,” asked Bill Colbert cheerfully, 


“heard a perfect hi-fi system?” 

No. 

“Have you ever met people who wanted one?’ 

Yes. 

That,” said Colbert, with the air of a man completing 
the proof of a theorem, “is my business.” 

Colbert's business, in more practical terms, is the 
purchase ana sal ol used high fidelity components, He 
carries it forward, rapidly, under the name of The Audio 
Exchange, and he has been at it not quite eight years, 
He started ina living room, equipped with a couch for 
people who came in to talk audio; now he operates four 
stores in the New York metropolitan area Today, The 
\udio Exchange sells both new and used equipment, and 
in 1958 used components accounted for only one fifth of 


Colbert's half-millton-dollar gross. “‘But,” he says, “very 


few of the new sales would have been made without the 


trade-in arrangement.’ 

Usually, success draws competition, but the volume 
ind extent ol Colbert's mail-order business indicates 
that up to now he has no serious TI il invwhe re in the 
country. Others have tried to imitate him, but they have 
not prospered—partly because Colbert got there first, 
but mostly becaus components trading, like any second- 
hand busine SS, require San ¢ xtraordinarily Wwe ll a veloped 
commercial instinct. Colbert, somewhat to his own sur- 


prise, has such an imstinct, ind would probably do as 


well in the oriental rug business as he has done in audio. 
He isa rathe r irreverent I¢ llow on most subj cts, but he 
turns serious when he speaks of profit margins, bank 
loans, and capital requirements. 

\ square-shouldered young man with a squared-off 
face topped by a fine pompadour of black hair, Colbert 
was trained originally as a chemical engineer, and worked 
as such for Pittsburgh Plate Glass and General Electric. 


Like practically evervbodv else at GE in the vears right 
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Colbert baits a customer with assorted bargain loudspeakers. 


alter the War, he became an audio hobbvist but it did 
not occur to him that he might make his living at this 
until after a vacation trip to Denver when, he says, “I 
got careless and lost my camera. That is, it was stelen. 


When I re turned | ist I went to some tri nds who k IcW 





Audio Exchange 


about cameras and asked what I should buy. They said, 
‘For what you need, a used camera ts fine. Go to Peer 
less.” | went, found this store crowded with people buy 
ing and trading used cameras—a good business, obvi 
ously profitable. | thought to myself, there must be such 
a thing possible for audio.” 

It was marriage, which used to be what kept people 
from realizing their dreams, that gave Colbert the chance 
to try out his idea. “My wite had a job, and if this new 
project went sour, we wouldn’t starve. We wouldn't 
live very well, but we wouldn't starve. In 1950, T put 
some ads in the paper, and answered som« ads, to make 
sure there was a market. Then, in 1951, my mother gave 
me a room in her house in Queens, on the second floor, to 
start my business. We started from nothing—absolutels 
nothing. People would come up then and we'd chat all 
day, because I didn’t have anything to sell them. It 
wasn't like going to a store. 

Colbert and his brother John, a clinical psychologist 
on furlough from work towards a Ph.D., plowed the 
prolits from sales back into inventory, expanded their 
mailing lists, be gan to do mor selling and less chatting. 
They took over the basement of their mother’s house, 


the rest of the second floor, and finally the first floor, 


Colbert and a fearless lady shopper eye a tape recorder. 


where Colbert’s mother had been running a Swedish- 
massage parlor. (She moved, perforce, to other quarters.) 
Finally, they rented a store front a few doors up Hillside 
Avenue to house their appraisal and service department. 
They needed communication between the selling and 
service offices, but the owners of the intervening houses 
wouldn't give them permission to string a cable. So one 
night in the dark of the moon brother John clambered 
over the rooltops with his illicit wire to install the 
intercom. It was that sort of business. 

At the beginning, The Audio Exchange carried used 
components exclusively, and before branching into the 
factory-sealed carton line Colbert developed private- 
label merchandise, made to his specifications. There was 
an Audio Exchange amplifier, an AE tuner, an AE 


speaker system. Two years before British Industries 


55 


marketed the first Briggs baffles, Audio Exchange was 
selling a sand-filled speaker enclosure on the American 
market. “Come to think of it,” Colbert said thought- 
fully, “we were real aggressive in those days.” He 
browsed through the pages of his old mail-order cata- 
logues, featuring the clumsy and inflexible multistage 
amplifiers of the early 1950s. “Heavens,” he said, ‘the 
stufl | used to be able to sell!” 

Today Colbert operates Audio Exchanges in the 
Bronx, Brooklyn, and Manhasset as well as the main 
store. All his stores are authorized to accept used com- 
ponents in trade, but the branches tend to behave like 
straightlorward audio shops, selling and installing high 
fidelity systems for the neighbors, Last October the main 
store moved a city block west from Colbert's mother’s 
house to a one-story building divided into three equal 
rectangles service area, oth Cc space, and show rocm., 
There is little to distinguish the showroom from other 
such display space, except that it was explicitly organized 
for stereo, with pairs of speakers and speaker systems 
splitting the fat wall, and the shelves on the right side of 
the room carry used rather than new components. The 
master control switchboard is one of the most compli- 
cated of its kind, offering such refinements as the oppor 
tunity to play a stereo recording through two separate 
sterco amplifiers, using one channel of each. You never 
can tell what a customer may want. 

The advent of stereo has made surprisingly little difler- 
ence in Colbert's trading business. His customers have al 
ways been people on the alert for the latest wrinkle 
and stereo, for them, is merely the flex the bee's knees 
have taken this year. To Colbert, too, the fundamentals 
of trading are always the same. The allowance he can give 
for a used component depends strictly on three factors 
quality, condition, and resalability of the merchandise. 
Condition has never been a problem: fewer than two pet 
cent of the components Colbert has accepted in trade 
have turned out on closer examination to be defective. 
“Of course,” he says menacingly, “it’s widely known that 
We maintain a goon squad which goes out within twenty- 


four hours to beat up anybody who gives me bad compo- 
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nents. But, really, my customers are the sort of people 
who take better care of thei audio equipment than they 
do of their wives and children. Much better.” 

When a man brings in an item of used high-fidelity 
equipment to trade, Colbert sends it back immediately 
into the cluttered service room, where it is examined and 
appraised by a repairman. The manager of the service de 
partment is a diffident Englishman named Gordon Bat 
rett, who wears a white lab coat and speaks in the York 
shire accent made familiar to American audio addicts by 
G. A. Briggs. Barrett has been servicing and selling audio 
equipment since he was fourteen years old. Right attet 
the war, he joined Black’s Radio Stores—“the largest in 


the Midlands.” He started, he says, “‘as an outside tube 


puller, and worked up rapidly to chief engineer. With the 
advent of Leak and Williamson, I suggested going into 
hi-fi, and the boss said, ‘It’s up te you.” We put up a con 
trol panel, sold the Leak, then Williamson by Goodsell, 
then Pye when that came along. We custom-designed 
cabinets, did everything the customer wanted. A few 
years ago, we went into stereo.” With this background, 
Barrett can tell in a few minutes of casual examination 
whether there is any thing wrong with a component sub 
mitted in trade, and he gives Celbert the high sign. 
The allowance which will be oflered now depends on 
the resalability of the component, and on the price ol 
the new item the customer wants to buy. Fashionable 
can be resold 


components—AR_ speakers, lor exampk 


quickly, and Colbert can offer a relatively high price for 
them. Equipment less familiar in the area Colbert serves 
cannot command, at the Audio Exchange, so ready a mar 
ket or so high a resale price. A few discontinued items 

Brook preamps or Brociner speaker systems—may com 
mand a premium because of their quality and scarcity 
(Other peopl spec ulate on common stocks; Celbert spec 

ulates on Brociner lranscendants. ) Lt the track in allow 
ance Is greatel than half the price ol the new components 
to be bought, Celbert will allow himself a little extra 
margin on the trade. “I want fifty per cent in cash,” he 
savs, “because | have 


to pay the rent in cas! 


Stereo has somewhat clouded the resalability picture. 


i 


rug on the 


Monophonic pickups and arms are now a ¢ 
market, and Colbert will not accept them. Older amphi 
fiers and speakers, however, have become more desirable. 
with their 


Many peopl converting to stereo are happ' 


resent equipment and would like to match it, giving 
| juy g 


Colbert a new market for a wide variety of older compo 
nents. Barrett, who is a purist, believes in two separate 
amplifiers for stereo, “Theoretically,” he says, “there's 
no reason why channel s paration shouldn’t be as good on 
a single chassis job. But every time you add one of these 
gimmicks, reverse-stereo switches, balance controls, and 
the like, you increase crosstalk.” 

Colbert took a console in trade once. He still has it. 
“As in any business,” he says, “you have to acquire 


knowledge more or less painfully.” But except lor con- 


soles, and equipment which stereo has made obsolete, 
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he will accept anything, pegging the price on condition 
and resalability. Once acce pted, all equipment ts cle ined, 
tested, and—if necessary—repaired. Barrett finds that 
amplifiers most frequently require new rectifiers and out 
put tubes; tuners usually need new oscillators. Motors 
are oiled and drive wheels replaced on lesse1 turntables; 
and expensive turntables are returned to the factory ior 
rebuilding by the manufacturer which mak« them, 
Colbe rt be lic ves, as good as new and as good looking as 
new. After a used component has been checked through, 
it is Wrapped in a polyethylene bag as psychological en 
couragement tor the tumid, and laid out on the shelves. 
\udio exchanging is by its nature a chatty business; 
and although Colbert no longer sits around on a couch 
talking with enthusiasts, he spends considerable time on 
the telephone trying to find out in advance what it ts that 
people want to sell him. “Some of them are nuts,” he says 
tolerantly. “They don’t have the equipment they say 
they have, they just want to talk high fidelitv.”” Others 
however, have more than they indicate. Colbert well 
remembers one man who called and said he had an audio 
system in a suburban house which he was giving up to 
move to the citv, where he wouldn't have room for so 
large an installation. Could he send his system down for 
an appr usal? ¢ olbert incautiously said that would be a 
good ice 1. and a week later a moving van pulled up ind 
unloaded seventeen crates of electronic gadgetry. “It 


took a man all day just to unpack it,” Colbert re ills, 


! 1. | 
and tora week We couldn t move around the Shop, be 
cause tl filled the aisles. There was four to five thousand 


dollars’ worth of equipment in those crates.” Despit 


this horrifying first episode, that tel phone call proved 
the be ginning of a long and mutually prot ibie commer 


Continued on page ] 
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cial relationship. Just the other 





Engineer Gordon Barrett, the man who gives the high sign. 





Culver 


ana Debussy begins 


Bettmann 
by Charles Rosen 


1 sta nding precept at this magazine 1s that there will be 
no condescension by editors towards readers. Hence we 
present you this article by the brilliant young ptanist 
Charles Rosen. It does get into musical technicalities 
and itis le 1d dl, nol light Ve ading. ) el non of “usu ho 
started on it could put it down. It embodies real ana 

lytical insight into art, not a common commodity, and 
infuses it with something very like excitement. Some 

tumes Mr. Rosen addresses himself briefly to other 
read through 


! , 
nanists. These passages are no oostacte 


them. Incidentally, Mr. Rosen has just recorded, for 
ipic, two Ravel works he uses as iulustrations here, 


Le Tombeau de Couperin and Gaspard de la Nuit. 


AOR MOST MUSICLANS, no composers have less 
I in common with each other than the ones who are 
gene rally bracketed loge ther. No two composers could 
be less alike than Bach and Hand i unless it were Haydn 
and Mozart—Bach and Mozart, indeed, would be a 


better pairing than the more common ones. In this cen 


tury Ravel and LD buss\ have most olten been considered 


together, although during their lifetimes neither of 


them was very happy about this arrangement. To look 


for the similarities instead of the differences between 
them is to blur not only what is most characteristic of 
their music, but also what is most fundamental to its 
very conception. 

Debussy has sometimes been called a romantic by 
French critics, and Ravel a classicist. Nevertheless, in 
spite of the classical veneer that Ravel gave many of 
his pieces (such as the Tombeau de Couperin, and the 
outwardly Bach-like slow movement of the Concerto in 
G major for Piano) and the outspoken romantic pro 
gram of many works by Debussy (the Martyre de Saint 
Séhastien written on a text by D’Annunzio, or the 
Preludes for Piano), it is Debussy who continues the 
work of the great classicists in his preoccupation with 
large questions of musical structure and development; 
and it is Ravel who, in his compositional procedures, 
is most easily situated in the great Romantic School 
of Berlioz, Liszt, and Richard Strauss. Like these three 
composers, Ravel’s concern is not with large-scale devel 
opment, but with sound textures: it is for this reason that 
the three composers often considered the greatest 
orchestrators are Berlioz, Strauss, and Ravel. 

Romantic and classic are in any case such vague terms 
and so overworked that it might be better to drop them 
altogether, and to speak instead of composers mainly 
interested in the larger aspects of form and composers 


principally concerned with texture. Ever since the 
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beginning of polyphony, Western music has been in 
creasingly occupied with the problems of organizing 
works into an eve! greater and more complex unity. 
Some people have asserted (sometimes on thoroughly 
irrelevant grounds) that the possibilities ol development 
in this direction have been exhausted in our century; 
but, nevertheless, composers have found this, in the main, 
the most interesting aspect of music, and the greatest 
composers have in most cases been the ones who have 
made the chief contributions to it. 

Since the fifteenth century, however, there have been 
other important composers 


“sports * and eccentrics, 


for the most part—who have been more interested in 
texture than in form; that is, more interested in momen 
tary sound effects and the possibilities of finding new 
ones than in the organization of an already developed 
material into an artistic whole. Today's composers who 
work with musique concréte, for instance, fall largely 
into this category, and most of those engaged in elec- 
tronic musical research belong here as well. Many com 
posers who write twelve-tone music (but not all) have 
deluded themselves into thinking that this new serial 
technique solves their organizational problems for them 
instead of presenting them with new (and most interest 
as 1S actually the case. 


ing) ones, Che best metaphor 


that I can think of to explain the broad division | am 
trying to make is one dealing with language. One might 
pul it that most great composers have been chiefly con 
cerned with the deve lopment ot an increasingly suppl 
and rich grammar for musical expression but there hav 
been some important exceptions, among whom Ravel is 
especially eminent, who are interested much more | 
enriching musical vocabulary 

musical history are often 


These “eccentrics ol 


provocative figures, and they are most difficult to 


evaluate at their proper worth—our standards of criti 
cism can no longer be the usual ones. Vivaldi is one 
such example: the originality of his basic ideas is greatet 
than Bach's, at least on a first hearing. His sound effects 
are still fantastic and often shocking, and the variety 
ot his eflec ts amazing. His weakness 1S organizational: an 
idea lasts a half minute for him, then he needs another to 
take its place. His works are a gold mine tor greate! 
composers, who could steal his ideas and who knew what 
to do with them. Berlioz ts another eccentric, but a lat 


more complex one. His capacity lor organizing large 


scale forms was tremendous but intermittent, Chere 1S 


not one ol his long works which ts compl tely satisfactory 
from beginning to end. His sense of form may almost be 


said to have been corrupted by his concern for texture; 
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he was led astray by sound eflects. The opening sections 
ol his Regu mare inevery way mast¢ rprece sol organiza- 
tion, but in a later part he is distracted by a wonderful 
noise—three flutes playing softly in the upper register 
answered by the bass growl of three trombones (rather 
like the sound of an airplane warming up). He does not 
know what to do with this marvelous sound, and can 
only repeat it until the novelty has worn off and dullness 
sets in. If the Symphome fantastique is more satislying as 
a whole, only the first movement ts a really great piece 
of music 1n the traditional sense; the last four movements 
alternate more conventional writing with some dazzling 
programmatic sound eflects, but are altogether on a 
lower level. 

Ravel has none of Berlioz’s failures: his musical forms 
are generally impeccable, if uninteresting, and almost 
in all cases adequate to convey the fantastic originality 
of his concern with sound. In the Tombeau de Couperin, 
lor example, ostensibly a work patterned on the great 
French baroque style, not one of the pieces re lly falls 
into a baroque form, with the exception of the fugue, and 
even there the basic interest lies elsewhere. The forms 


What 


Ravel aims at is not the early eighteenth-century style: 


are traditional late-classical or romantic ones 


it is the early eighteenth-century sound. The work 


the harpsichord without e\ 
Indee th Passa 


that recall the harpsichord best are th 


imitates the sonority ol 


being playable for that instrum« 


inable on a fe il harpsichord those 


bare fifths juxt iposed Cissonantly pedal down 
to reproduce the nasal, sonorous twang of 


chord Vhe Prelude 


in harmony it does not difler very 


the harps 
] } ; ] 
opening illustrates this perfectly: 
ore itly irom I ure, 
ind its continuous running motion ts mor character 


istic ol 


a piece of Schumann than of Couperin ven 


the slight harmonic twist popularly called “modal the 
use of the flatted seventh) is completely unbaroque: its 
ippearance is most typical in modern arrangements of 
folk music, Nevertheless, the quality of the sound makes 
the listener accept without question the connection with 
Couperin: the continuous clang of the bare fifths, and 
the snap of the inverted mordents (completely non 
eighteenth century in that they must begin on the lower 
rather than the upper note) ceaselessly bring to mind 
the actual sonority of eighteenth-century instruments 
It is the sonority and not the style that ts the essential 
thing here 
The other pieces ol the Tomé 

along the same line. The fugue, 
a pertectly orthodox baroque 
inversions and the 


Various 


correct ordet But the theme | 
| ' 


harmonic interest: it is completely colork 


respects, neut! i} in tone, so that tt ncoy 


comple NiIty may be 


so ottel ott 








sound syncopated at last: the piled-up entrances of one 
voice after another in the stretto give no impression ol 
polyphonic complexity, as a stretto is supposed to do in 
an early eighteenth century fugue, but have the effect of 
Staggering the syncopauions as ny accents appear in the 
diflerent voices in a sonority that sticks fairly close to 
pianissimo most of the time. The minuet is in early 
nineteenth-century form, with the return of the main 
section blending with the middle; the pedal eflects 
required (Ravel phrases the piece so that one must let 
some of the notes resound long after their striking) cast 
over the sound a delicate haze which gives the music 
so much of its loveliness And the final toccata has 
absolutely no kinship with a baroquc toccata: it IS a 
romantic toccata, or perpetuum mobile (like the Schu 
mann or Prokofiev toccatas), and the harpsichord 1s 
once more recalled by the clanging sound of bare fifths 
in dissonant combination and by the crispness of the 
phrasing. 

When Debussy wishes to commemorate the French 
musical heritage, his approach is basically the opposite of 
Ravel's. In his Hommage a Rameau, the second piece in 
the first book of Images pour le piano, he makes no 
attempt whatsoever to reproduce any eighteenth 
century sonorities. The sound is frankly that of the 
Romanti grand plano, and the Planislic technique 
required isa development of that used by Chopin. Like 
Ravel in the Tombeau de Couperin, he uses the “‘modal” 
harmony of the flatted seventh for the Hommage 2 
Rameau (one wonders what there is about a flatted 
seventh that makes a Frenchman think of the good old 


days under Louis XIV 


of it in either Couperin or Rameau), but the harmon 


there is not a trace to be found 


texture IS as richly romantic as possible, and makes 
no attempt to reproduce the eighteenth century 
leanness 

Like Ravel, Debussy also takes over the rhythms of 
an eighteenth-century dance (in the case of the Hommage 
4 Rameau, it ts a sarabande), but even the tempo mark 
requires the player not to keep this rhythm too strictly, 
and the rhythm becomes more and more [ree as the 
piece progresses with 4/2 and 1 measures appearing, 
and a phrasing that continuously cuts across bar lines. 
The real homage, in the Hommage a Rameau, lies in 
the work’s gravity and its dignity. The form is that of 
a ( hopin nocturne, with the greater range of the har 
Monti language that Debussy had developed: in Ravel 
the dissonances are continually present but are hidden 
in the inner parts, while in Debussy they are rarer but 
given great expressive prominence. The interest of the 
Hommage a Rameau, one of Debussy’s greatest works, 


lies in its progressive and almost imperceptible develop 


ment from the bare recitativelike opening to the great 


harmonic and sonorous complexity of the middle section; 
the return of the opening is less like a recapitulation 
than a coda, and is combined with elements of the middle 
section as if to give the work its final unity. The richness 
of sound seems to arise almost by itself, logically and 
naturally, out of the melody stated unaccompanied at 


the very beginning: and, indeed, this melody seems to 


have within itself a germinating power capable of pro- 


ducing the whole work. 

It is never a safe method, in criticism, to try reading 
the mind of an author or composer, to guess at how he 
went about the creation of a work. The work sheets, 
first drafts, and notebooks of a composer are often an 
illusory aid. They provide us only with that part of his 
working processes which he found it necessary to write 
down. But there is a sense in which a work of music (or 
of any other art) may be said to contain its own creative 
process as an integral part of itself: the work seems to 
contain a center from which all its parts spring and to 
which they return as to a unifying principle. (It is per- 
haps here that criticism may be of some possible aid 
to performance: a grasp of this center may very well be 
the difference between a fine performance and an in- 
adequate one—but it should be added that the grasp may 
be unconscious, and the interpretation intuitive.) 

The most illuminating comparison of the creative 
processes of Debussy and Ravel comes, | think, from an 
examination of the two pieces that they wrote lor the 
Haydn centenary celebrations: the Minuet on the Name 
of Haydn by Ravel, and Hommage a Haydn by Debussy. 
Both pieces are written on the same Mc lody, and we can 
this once compare the way that Debussy and Ravel 
treated exactly the same material. The melody is the 
notes on the piano (BADDG) which correspond to the 
letters in the name of Haydn (the H is the German 
musical term for B natural, and the Y and N are reached 
by continuing the scale up the white keys starting from 
\ until N and Y are reached). Although based upon the 
same melody and (because of the bias of the melody 
itself) in the same key of G major, the two short pieces 
are almost diametrically opposed in every way in treat 
ment and eflect. 

Ravel writes a minuet which does not appear to be 
based on the Haydn notes at all, but into which these 
notes are worked, starting from the first measure. The 
work is not in traditional minuet form but 1s, rather, a 
romantic structure, as we should expect from Ravel. 
It begins with a statement of a theme (repeated, as a 
recollection of the earlier eighteenth-century form), then 
there is a section of development rounded off by an 
impressive return which takes the form of a gradual 
swell over a long-held bass note, and the first melody 
reappears from the haze of harmony. The notes of the 
Haydn motto are worked in throughout the piece 
in different ways: backwards, upside down, and with the 
notes displaced in diflerent directions. The majority 


of these appearances are hidden Continued on page 117 
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Call it Art under the Astrodomes, or call it what you will. The fact re- 


mains, this experiment in mixing sound, light, and space yields an excit- 


ing experience. One of America’s senior music critics describes it here. 


by Alfred Frankenstein 


wo THIRDS of the Journées internationales de musique 
g kiehoesnis which enlivened the closing days of 
last year’s Brussels Fair were given over to compositions 
created by electronic means. All the European celebrities 
who work in this field—Schaefler, Henry, Stockhausen, 
Ferrari—were represented on the programs; the Ameri 
can representation was all the more significant for being 
confined to the efforts of a group previously unknown 
outside its own bailiwick. 
This was Vortex, the work ol a group whose unique 
achievement lies in making space a creative dimension of 
sound, Their presentations, given not in the concert halls 


of the | xposition but in the Brussels Planetarium, were 


s “wne nout }] le théAtre 
une nouvelle form de theatre 


des ribed in the program <% 
gui méle a [électronique des éléments visuels et les données 
architecturales fournies par le déme du planétarium. Les 
premicres expériences de Vortex ont été réalisées en 1957 au 
Planétartum Morrison de San Francisco avec [aide de la 
station américaine de radio KPFA et T Académie des 
Sciences de Californie.” 

Somehow all this sounds particularly inte rnational in 
French; but there are indications that similar explanatory 
paragraphs will soon be printed in Dutch, German, and 
Russian, perhaps in other languages as well, for Vortex 
aroused much interest in Brussels and there is considera- 
ble likelihood that before long it will be seen and heard 
wherever an audience can be accommodated within a 
hollow dome. In fact, record listeners can already dis- 
cover Vortex, at least as an auditory experience. Folk- 
ways Records has recently issued a stereo disc (“ High- 
lights of Vortex in Stereo,”’ FSS 6301) containing nine 


electronic tape compositions by the new “engineer- 
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composers” associated with the Vortex group. However, 
the Morrison Planetarium, owned and operated by the 
California Academy of Sciences in Golden Gate Park, 
San Francisco, probably will remain the citadel of this 
new art form. 

Its two inventors, Henry Jacobs and Jordan Belson, 
have contrived sound that seems actually to travel in 
an incomprehensibly vast and awe-inspiring infinity. 
Vortex does not simply project sound into Space but 
uses dimensionality, direction, aural perspective, and 
speed of movement as musical resources, and allies them 
closely with parallel resources of a visual kind. 

It all be gan when Jacobs, who had been working at 
composition with magnetic tape, and Belson, whose 
interest was abstract films, went to the Morrison Plane 
tarium to see one of its customary demonstrations. Like 


all planetariums, the building is a large hollow dome; it is 


Jack Gorman 
Count-down! Jacobs and Belson at the Planetarium console, 











some sixty feet in diameter. The skyline of San Francisco 
encircles the perimeter of this dome in a silhouetted 
cut-out, and hidden behind the cut-out are thirty-six 
loudspeakers clustered in twelve equally placed “‘sta- 
tions’; there are also two large bass speakers on either 
side. Each “station” contains a 12-inch speaker which 
cuts off at 600 cycles, an 8-inch speaker which runs from 
600 to 3,600 cycles, and a tweeter for frequencies above 
3,600. The separate bass speakers are each 15 inches in 
diameter and have a top frequency of 125 cycles. This 
equipment had been used by the planetarium for speech 
and for the occasicnal playing of records and tapes 
during its astronomical presentations. Jacobs conceived 
the idea of using it for tape music. George Bunton, 
director of the planetarium, consented, and Alvin 
Gundred, the planetarium’s electronics expert, built the 
necessary cquipment. T he first pe rlormances took place 
in May 1957, and have become now a fixed and very 
popular feature of the planetarium’s program. 

Gundred built a console which, by means of a rotary 
handle like the ones motormen use on streetcars, permits 
the player to swing the sound through the whole circle 
ol speake rs at any desired tempo. It also has a keyboard 
like that of a piano which permits the twelve groups of 
speakers to be used singly or in any combination. Vortex 
is, to this degree, a musical instrument, The taped 
sound that comes through it is, of course, fixed and 
unalterable, but its placement in space, the tempo of its 
movement, and the spatial counterpoint produced by its 
projection trom the Various sound sources are controlled 
by the “‘live”’ performer. At Brussels, Jacobs inaugurated 


a two-channel console, built by Dr. Vincent Salmon of 


Ralph Luce 


Belson sternly adjusts an interference-pattern projector. 


the Stanford Research Institute; this permits two sounds, 
or complexes of sound, to be swung around the dome, in 
tandem movement or in opposite directions and at vary- 
ing rates of speed. This new instrument, which enor- 
mously increases the resources of Vortex, was introduced 
to Morrison Planetarium audiences in January. 

The first Vortex presentations had little or no visual 
accompaniment except that of the dome itself and the 
gradual dimming of the lights behind the city skyline 
as the planetarium was darkened in preparation for the 
music. This, to be sure, was a visual accompaniment of 
an extremely powerful kind; it assured the suspension of 
disbelief and underlined the music’s sense of space. Soon, 
however, Belson began to take an important part in 
the proceedings. Thanks to him, geometrically abstract 
forms, painted on slides and projected through slowly 
twirling prisms onto the apex of the dome, go through 
various spatial evolutions, both in color and in black- 
and-white. Belson has also made use of some of the 
planetarium’s built-in effects —a sky full of stars and 
a meteor that thrusts a glowing trajectory through the 
music — but his greatest achievement to date is the 
construction, with George Bunton’s help, of two pro- 


jectors that cast “interference patterns” over the entire 


dome. The technique of these projectors is a little tricky 


to describe. They rely upon the sensation of movement 
that results when the lines in two or more grids intercept 
each other. Developing this principle with considerable 
complexity, Belson is able to turn the entire sky into a 
cosmic merry-go-round, shower the audience with an 
inundation of vast, flaky blips, and send light-shapes 
chasing each other across the sidereal ceiling. His visual 
effects are under his control at all times and are condi- 
tioned by his sense of appropriateness to the music. Some- 
times they correspond to the music’s tempo and dynam- 
ics and sometimes they run counter to it; there is no 
mechanically inevitable, one-and-one relationship be- 
tween sight and sound. 

Jacobs draws his material from the entire repertoire 
of tape recorder music. He uses works of the French 
and the Germans and of an interesting group of tape- 
recorder composers in Japan who have so far received 
little attention elsewhere in this country. Occasionally 
he will use music not composed for tape at all. He has 
discovered, for example, that some of Henry Cowell's 
early experiments in the unorthodox treatment of the 
piano are remarkably prophetic of the new sound-world 
which tape made possible. Early in the game, to provide 
his hearers with a point ef familiar reference, he would 
use an occasional piece of folk music, and he still turns, 
once in a while, to jazz. But, as might be expected, the 
best Vortex music is that which has been composed 
with this medium in mind. Jacobs has written a good 
bit of it himself, and he has aroused the interest of other 
composers in the San Francisco area, notably Gordon 
Longfellow, George Abend, and David L. Talcott. 

These composers are particularly adept at scoring 


in space the swooping, jarring, Continued on page 114 
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by Roland Gelatt 


LEONIE RYSANEK is an exception to 
the general rule that today’s singers 
make a better impression on records 
han in the opera house. The rule has 
been exemplified with rather depressing 
regularity during the past decade or so. 
Singers have come to us from Europ 
with impressive phonographic creden 
tials—and a good many of them have 
returned with somewhat tarnished repu 
tations. Their voices in the opera house 
or concert hall yust did not measure up to 
loudspeaker fostered expectations Miss 
Rysanek, the thirtv-vear-old Viennese 
soprano who was called in to replace 
Maria Callas at the Met this season, hap 


pily turns this general rule topsy-turvy. 


She sounds appreciably better in person 
than she does on most ol her rece rds. 
The operatic grapevine began pro 
claiming Rysanek’s virtues about five 
years ago, when travelers to Munich 
and Vienna came back with reports of 
a young Central European dramatic 
soprano who had the potentiality of 
becoming a second Jeritza, or a second 
Lehmann, Rethberg, Milanov—the com 
parisons flew thick and fast. Then some 
recordings of Rysanek began to appear. 
They were, alas, uniformly disappointing 
to those of us whose hopes had been 
lifted by advance accounts. They were 
disappointing as well to Miss Rysanek. 
“T was most unhappy with my rec 
ords,”” she confided to us in New York 
this spring. “I would listen to them and 


ask myself, ‘Is that me? Is that really how 


I sound?’ The Fidelio which I made for 
Deutsche Grammophon was a particular 
disappointment, because Leonore is one 
of my best roles. | very much regret that 
this bad re ording Was ever published. It 
makes me sound like a lyric soprano 
struggling with a dramatic role You 
know, after that experience I almost de 
cided to give up making records. It 


seemed to me that my voice just wasn't 
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suited to records. Then last year RCA 
Victor persuaded me to make a recording 
ol some opera arias, and for the first time 
I was satisfied with the results. I think I 
must have a stereo voice. In my case, 
stereo makes a world of difference.” 
Leonie Rysanek’s first engagement of 
consequence was at Innsbruck, deep in 
the Austrian Tyrol. “I was paid forty dol 
lars a month and was expected to do 
everything—indeed, more than every 
thing. In the course of one season I sang 
Giuditta and the Walkiire Briinnhild 
and Gilda and Yum-Yum. And | 
small parts in S$} ken drama 


baritone il the Innsbruck 


company 
named Rudolf Grossmann began taking 
an interest in her His approach Was 
unconventional You have a verv nice 
voice,” he told her The only trouble 
is, you can’t sing.” Looking back on it, 
Miss Rysanek tends to agree. “I had a 
naturally big voice,”’ she says, “which my 
teacher in Vienna had tried to make into 
a small voice.” Grossmann began giving 
her lessons, and before long her voice 
started to cpen up. Betore long, too, 


Grossmann had married his pupil. 


For a while they made the rcunds of 


German opera houses as a sort of singing 
team and appeared together in such 
disparate works as The Flying Dutchman, 


Otello, Tosca, and Arabella. Their last 


joint engagement was at Munich in 1954. 


Grossmann has not sung in public sinc 


baie * 


ty ys 
aa 


Grossmann married a pupil, nee Rysanek. 


then. “He gave up his career for me,” 
Rysanek explains. “I couldn't possibly 
travel without him.” In recent years 
they have been traveling 1 good deal 
to Rome, Paris, London, San Francisco, 
Dallas, and New York. Next season will 
find Miss Rysanek back at the Metropol 
itan. Meanwhile we shall be able to hea: 
her in RCA’s forthcoming 
of Verdi's Ma 
Warren, 


rece rdi 1g 


which sl 


During tl 
forty pounds. Had 
advice for ethers who 
to duplhi ite her feat? 
replied grimly. “Unfortunatel 
eat.”’ Mr. Grossmann assured u 
point that his wife was as accomplished 
in the kitchen as on the opera sta 


“y es,” the 


friends who are housewives sav: ‘Leoni 


soprano chimed Niy 


you are such a wondertul singer.” And 
my friends who are singers say: ‘Leoni 


you are such a wondertul cook 
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Four Great Premieres on 


PORGY AND BESS 
eee GERSHWIN 


<* 
+t GROFE: GRAND CANYON. SUITE 
’ 


- 


» 


Gershwin's last orchestral work—his own orches- 
m . tration of the Suite from PORGY AND BESS— 
a never performed since his death. The first and only 

recording of this historic work. 


The Utah Symphony, Abravanel, conductor. 
Monophonic: (with Grofé: Grand Canyon Suite) XWN 
18850. Stereo: (with Copland: El Salén México) WST 14063 


PROKOFIEFF 


THE FLAMING ANGEL (Opera in Five Acts): A Gothic 
tale of the supernatural transformed into a dramatic 
masterpiece. 


Rhodes, soprano; Depraz, bass; other soloists; Chorus of 
Radiodiffusion-Télévision Francaise; Orchestre du Théatre 
National de |'Opéra de Paris; Bruck, cond. (Monophonic, OPW 
1304) 


SCARLATTI 


TETIDE IN SCIRO (Opera in Three Acts): A newly 
discovered opera by Domenico Scarlatti in a mag- 


nificent authentic performance. A historical find! 
Soloists, Angelicum Orchestra of Milan; Janes, cond. 
(Monophonic, OPW 1305) 


Qyge Weigel “PE PESO a 


: 
WEISGALL ne 


THE TENOR (Opera in One Act): A modern psycho- 
logical drama by one of America’s outstanding 
composers! 

Cassilly, tenor; Coulter, soprano; other soloists; Vienna State 


Opera Orchestra; Grossman, cond. (Monophonic, OPW 1206 
—Stereo, WST 208) 
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ALBENIZ: Iberia: Bk. Il: No. 5, Almeria; 
Bk. IV: No. 10, Malaga; No. 12, 
Eritana—See Rimsky-Korsakov: Ca- 
priccio espagnole, Op. 34. 


BACH: Cantatas: No. 158, Der Friede 
sei mit dir; No. 73: Recitative and 
Aria; No. 8: Aria; Nos. 13, 157, and 
159: Aria and Chorale 


Dietrich Fischer-Dieskau, baritone; Choir 
of St. Hedwig’s Cathedral (Berlin); Ber- 
lin Philharmonic Orchestra, Karl Forster, 
cond. 

@ ANGEL 35698. LP. $4.98. 

The lyric baritone of Fischer-Dieskau is 
nicely displayed in this well-chosen mu- 
sic. His flexible voice, with its attractive 
timbre, is modulated in accordance with 
the feeling expressed by the text, whether 
it be the gentle consolation of Cantata 
No. 158, the joyful anticipation of heaven 
in the excerpt from Cantata No. 157, 
or the “groans and piteous weeping” of 
the aria from No. 13. The continuo is 
rather weak in one or two excerpts, and 
in the aria from No. 13 a flute is used 
instead of the violin and two recorders, 
all playing in unison, specified by Bach, 
but these are small flaws in a generally 
pleasant record. N.B. 


BACH: Magnificat in D, 8S. 243; Cantata 
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No. 31, Die Himmel lacht, die Erde 
jubilieret 


Friederike Sailer, soprano; Margarete 
Bence, contralto; Werner S. Braun, ten- 
or; August Messthaler, bass; Baroque 
Chorus and Ensemble of Stuttgart, Mar- 
cel Couraud, cond. 

® Cotumsia ML 5342. LP. $4.98. 
Couraud is given to somewhat livelier 
tempos than his colleagues on records. 
This works out rather well in the Mag- 
nificat, which is thus spared the jog-trot 
effect it often suffers. Only the duet, Et 
misericordia, calls for, I think, a slightly 
slower pace. Otherwise, too, the per- 
formance is an acceptable one. The pro- 
portion of voices to instruments seems a 
proper one, the vocal soloists are all com- 
petent and long-breathed, and the sound 
is good, though not as spacious as in 
Vanguard’s recent stereo version. 

In the Easter cantata the conductor's 
faster speeds are not so beneficial. The 
first choral movement sounds a_ bit 
rushed, and the lovely soprano aria loses 
some of its tenderness. N.B. 


BALAKIREV: Islamey (trans. Casella) 
—See Rimsky-Korsakov: The Golden 
Cockerel: Suite. 


BARBER: Souvenirs, Op. 28 
tShostakovich: Age of Gold, Op. 22: 
Orchestral Suite 


Philharmonia Orchestra, Efrem Kurtz, 
cond. 
@ EMI-Caprrot G 7146. LP. $4.98. 





Souvenirs is the score to a light satirical 
ballet about goings-on of a scandalous 
and semiscandalous kind in a grand met- 
ropolitan hotel, circa 1914. The music has 
that tasteful, beautifully wrought, bitter- 
sweet quality so characteristic of Barber, 
and he handles its dance rhythms with 
admirable variety and point. Where Bar- 
ber’s balletic satire is delicate, that of 
Shostakovich on the other side is laid on 
with a shovel. The Polka which forms the 
third section of this four-movement suite 
1S, of course, one of its compose rs most 
celebrated pages; it seems also to be the 
main thing worth knowing in the score 
Performances and recordings are excel- 


lent. AF. 


BEETHOVEN: Concerto for Piano and 
Orchestra, No. 3, in C minor, Op. 37 


Paul Badura-Skoda, piano; Vienna State 
Opera Orchestra, Hermann Scherchen, 


cond. 


@ WestMINsteR XWN 18799. LP. $4.98. 


@ @ Westminster WST 14047. SD. 
$5.98. 
Rudolf Firkusny, piano; Philharmonia 


Orchestra, Walter Susskind, cond 
@ EMI-Caprrot P 8468. LP. $4.98. 
As those who have heard his recent per- 
formances in this country have had an op- 
Badura-Skoda is 
an interpreter of the first class. His play- 
ing of the solo part puts this edition 


portunity to re discover 


among the most preferred and gives it 
the top place if the slow movement is the 


prime consideration. Scherchen’s accom- 
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paniment is at times prosaic and marred 
by passing incidents of poor balance, but 
on the whole he gives the soloist a firm 
backing. The 
bright and agree able but lac ks deep bass 
In stereo the sound is improved, with a 
three-dimensional piano nicely fixed in 
the center of things and ple asantly sur- 


monophonic recording Is 


rounded by orchestral sonorities 

rhe Firkusny set is a somewhat tubby 
British-stvle recording in which the solo- 
ist alternates between a bravura style, 
more appropriate to the later concertos 
than to No. 3, and romantic poetry better 
suited to Chopin and Schumann than to 
Beethoven. The results are frequently 
lovely, but the total effect of the reading 
is unconvincing as a Beethoven Third. 


R.C.M 


BEETHOVEN: Egmont, Op. 84: Over- 
ture and Incidental Music; Symphony 
No. 1, in C, Op. 21 


Friederike Sailer 
bacher, narrator; Orchestra of the South- 
west German Radio (in Egmont); Or- 
chestra of the Wiener Musikgesellschaft 


Eduard van Re- 


soprano; Peter Mos- 


(in the Symphony ); 
moortel, cond. 


@ Vox PL 10870. LP. $4.98. 


With the 


editions from the catalogue, 


disappearance of the earlier 
this drably 
recorded disc is the only complet set 
i\ tilable of the music Beethoven wrote 
for Goethe’s drama of the battle of the 
Belgian and Dutch people for liberty 
About a third of the whole may be had 
perform 
Klemperer but there is more of 
value in the Egmont music than he pre- 
sents Keven this comple te 
the narrator’s text in No. 8 by half 

Both work 
ir checks 


but the direction is forceful and idiomat 


in superb ind well-recorded 


inces by 
version cuts 


have the sound quality ot 


rather than studio products 


ic, representing Van Remoortel at his 
best R.C.M 


BEETHOVEN: Symphony No. 6, in F, 
Op. 68 (“Pastoral”) 


Philharmonia Orchestra, Otto Kle mperer 
cond 


@® ANGEL 35711 LP. $4.98. 


Here is another of the Olympian per 
formances that have marked Kl ripe rer s 
Beethoven series to date. (Those who pre 
fer the Pastoral unbuttoned and dream 
ing with sehr Gemiitlichkeit will find their 
tastes matched in Bruno Walter's new 
edition.) Klemperer does not forget 
ibout the countryside the brook, the 
peasant band, or the loud wet blast of 
wind and rain. Toscanini had a way of 
refining these things away into a trans 
figured image of nature. Klemperer makes 
them universal but allows them to keep 
their reality. The peasants he portrays are 
symbolic of all country folk, but they still 
smell of animals and sweat. Only in the 
final movement do we become more de 
tached from immediate things as the 
music sings a hymn to peace that goes 
beyond the quiet moments following any 
mere thundershower. 

rhe result is a performance that com- 
bines elements prized for many years in 
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the old Toscanini and Walter editions, 

uniting them in the superb musical imag- 

ination Klemperer has shown us before 

It is an altogether remarkable achieve- 

ment. R.C.M. 

BEETHOVEN: Symphony No. 9, in D 
minor, Op. 125 (“Choral”); Overtures: 
Leonore No. 3, Op. 72a; Egmont, Op. 
84 


Seefried, soprano; Maureen 
Forrester, contralto; Ernst Haefliger, ten- 
or; Dietrich Fischer-Dieskau, bass; Ber- 
lin Philharmonic Orchestra, Ferenc Fric- 
Say, cond, 

®@ Decca DXB 157. Two LP. $9.96. 
@e Decca DXB 7157. Two SD. 
$11.96. 


Irmgard 


This is a performance with the sweep 
and vigor of a young man (Fricsay is 
only forty-five), yet it provides an excep- 
tional statement of the slow movement 
and meets its monophonic competition 
practically point for point. Of greater im- 
portance is the fact that, except for a dis 
appointing tape, it is the only stereo edi- 
tion we have of a symphony which even 
the greatest conductor could not project 
fully in the limitations of monophonic 
sound Hearing the stereo dises, recorded 
from the perspective of the center of the 
hall, is a revelation, and the mono- 
phonic set is flat by contrast—although, 
actually, a well-engineered product. 
Fricsay has a magnificent orchestra 
a chorus of equal achievement (listen to 
the sopranos hit and hold that high A in 
the double fugue of the final movement 


and as fine a solo quartet as one could 





NEXT MONTH IN 


high fidelity 


ey 
Love, Labor, and No 
Royalties 


by Paul Moor 


4 Recording Session in Moscow 


The Flagstad Saga—No 
One Else Shares 
That Crag Yet 
by John Culshaw 


The Villagers Always 
Vote for Figaro 
by Patrick Cairns Hughes 


Glyndebourne’s Home Town 


Janos Starker: Apostle 
of the Sad Hero 
by Robert Charles Marsh 











engage today. Fischer-Dieskau’s singing 
of the bass recitative is probably the 
greatest performance this music has ever 
received on records, 

There are few real drawbacks. The 
soloists are closer to the listener than the 
rest of the forces, and there is not always 
the sharp ensemble focus you may wish. 
At moments the surfaces of my set are 
obtrusively noisy. But I could easily dis- 
count these things for the merits of the 
whole. If you want a stereo Ninth, here 
isa very good one 

The two overtures that fill up the final 
side are exceptionally well done, with the 
Berlin sound excitingly robust in the two- 
channel format. R.C.M. 


BEETHOVEN: Trio for Piano and 
Strings, No. 7, in B flat, Op. 97 (“Arch- 
duke” ) 


Lev Oborin, piano; David Oistrakh, vio- 
lin; Sviatoslav Knushevitzky, cello. 
@ ANGEL 35704. LP. $4.98. 


This is Oistrakh’s show. He plays beauti- 
fully, as do his colleagues, and the re- 
cording is first-class. Nonetheless, con- 
sidering this work as a piece of chamber 
music, I retain my preference for the 
Kogan-Rostropovich-Gilels edition with 
its better matched triumvirate and more 
powerful reading of the music. In con- 
trast this version is too relaxed and self- 


R.C.M. 


consciously gorgeous of tone. 


BIZET: L’Arlésienne: Suites: No. 1; No. 
2: Carmen: Suite No. 1 


Philharmonia Orchestra, Herbert von 
Karajan, cond 

@ ANceEL 35618. LP. $4.98. 

Of the plethora of L’Arlésienne Suites 
(already there are two available in ster- 
eo) the present recording monophonic 
only, thus far—is among the more mem- 
orable. It is perhaps a measure of the 
seriousness with which Von Karajan un- 
dertakes this music (too often the ve- 
hicle of pops-minded conductors) that 
the pieces that make the greatest impres 
sion are not the brilliantly orchestrated 
Prelude and Farandole, but the more 
modest Adagietto and the second Min- 
uet. The Adagietto especially, with its 
ecstatic, soaring strings, is an eloquent 
example of what a great orchestra and a 
great conductor, together with very good 
engineering, can make of a thrice-famil- 
iar work. The Carmen Suite No. 1 is, in 
this version, all of the opera’s preludes, 
played backwards (not literally but nu- 


merically ). D.J. 


BIZET: Carmen: Orchestral 
L’Arlésienne (excerpts ) 


Suite; 


Orchestre de la Suisse Romande, Ernest 
Ansermet, cond 

@ @ Lonvon CS 6062. SD. $4.98. 
The Arlésienne music recorded here in- 
cludes the whole of the first suite and the 
last two numbers, the Minuet and Faran 
dole, of the second. Ansermet strikes me 
as heavy-handed in this music. The 
“Carillon” ought to have the swinging 
bell-like propulsion that Beecham im- 
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parts to it, and the second minuet ought 
to be delicate, not lethargic. The Carmen 
music fares a bit better and a generous 
amount of it is served up, including all of 
the preludes and a rather indifferent or- 
chestration of the Habanera. 

The sound does not rank with the best 
stereo London has given us: strings are 
edgy and solos do not have the presence 
they achieve in new recordings of some 
of the same music on Audio Fidelity and 


Janus labels. D.J. 


BONPORTI: Concerti a quattro, Op. 11: 
No. 4, in B flat; No. 5, in F; No. 6, in 
F; No. 8, in D 

I Musici. 

@ Epic LC 3542. LP. $3.98. 

Francesco Antonio Bonporti (1672-1749) 

is one of that group of gifted Italian vio- 

linist-composers who have been over- 
shadowed by the larger figures of Corelli 
and Vivaldi and who have only lately 
been coming out into the light. Of the 
works offered here, No. 5 is the most 
striking. Its second 
markably eloquent recitative for violin, 


movement is a re- 


obviously stemming from the opera but 
cast in terms of the solo instrument. The 
violin solos, which are frequent and 
prominent in all four works, are skillfully 
performed by Roberto Michelucci. The 
Musici play with their customary com- 
bination of heartiness and grace. Only 


the harpsichord is timid. N.B. 


BUXTEHUDE: Sacred Cantatas (5): 
Herr, nun lésst du deinen Diener; 
Quemadmodum; Lobe den Herrn; Ich 
bin eine Blume zu Saron; Ich suchte 
des Nachts 


Helmut Krebs, tenor; Dietrich Fischer- 

Dieskau, baritone; instrumental ensemble, 

Carl Gorvin, cond. 

e Arcuive ARC 3096. LP. $5.98. 

BUXTEHUDE: Sacred Cantatas (2): 
Laudate Dominum; Schaffe in mir, 
Gott; Christmas Cantatas (2): Das 
neugeborne Kindelein; In dulci jubilo; 
Sonata in D; Suite in B flat, Op. 1; 
Sonata in D, Op. 2, No. 2 


Lisa Schwarzweller, soprano; Instrumental 
Ensemble, Carl Gorvin, cond. (in the 
Sacred Cantatas). Norddeutscher Sing- 
kreis, Instrumental Ensemble of the Ar- 
chive Production, Gottfried: Wolters, cond. 
(in the Christmas Cantatas). Various in- 
strumentalists (in the other works). 

e Arcuive ARC 3103. LP. $5.98. 


BUXTEHUDE: Spiritual Chorai Works 
(4): Fiirwahr!; Nimm von uns, Herr; 
Herzlich lieb; Magnificat 


Horst Giinter, baritone; Instrumental En- 
semble; Norddeutscher Singkreis, CGott- 
fried Wolters, cond. 

e@ Arcuive ARC 3108. LP. $5.98. 

The more one gets to he ar of the work ot 
this master the more one’s admiration 
grows. Perhaps the most engaging aspect 
of his vocal music is the simplicity with 
which the ideas of the text are conveyed: 
there is a childlike naiveté which affects 
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Douglas Glass, London 
Von Karajan: due respect for Bizet. 


the listener directly. This is as apparent in 
the deeply 
Fiirwahr! as it is in the two joyful little 


sorrowful Passion cantata 
Christmas cantatas. The varying moods in 
a text like that of Ich suchte des Nachts, 
which is from the Song of Songs, are 
graphically portrayed, and at the men- 
tion of “the watchmen that go about the 
city” we hear the oboes pl iving the slow, 
drawn-out call of the night watch. This 
emotional Innocence 1S coupled with a far 
from naive craftsmanship and consid r- 
able inventiveness. Buxtehude can spin a 
supple melodic line, as in the Magnificat, 
or a warmly lyrical one, as in Ich bin eine 
Blume zu Saron; and in the weaving of a 
contrapuntal texture he is inferior only to 
his younger contemporaries, Bach and 
Handel. The combination of attractive 
material and interesting treatment of it is 
found also in the instrumental chamber 
Sonata without 
opus number is a gravely beautiful work 


musi offered here The 


in which the bass part has unusual inde- 
pendence for this period; and all four 
dances of the Suite are based on the 
theme of the Allemande. All of the per- 
formances seemed to me excellent. N.B. 


CHOPIN: Etudes (12), Op. 10; Etudes 
(21), Op. 25 


Paul Badura-Skoda, piano. 
@ WestMinsteR XWN 18811. LP. $4.98. 


This is one of the most satisfactory LP 
versions of the twenty-four Chopin 
études, though in view of the competition 
that statement is no great praise. Badura- 
Skoda is not a flashy pianist nor the most 
precise of technicians (listen to some of 
the scrambled finger work towards the 
end of the A minor Etude in the Op. 10 
series), but he does approach the musi 
with sensitivity and a feeling for the stvle 
For that 
Those who look for a more romantic ap 


alone we must be grateful 


proach and a more heroic manner of pl iV- 
ing (and a handful of the études are 
among the most heroic pieces in the pi- 
ano literature) must wait until a pianist 
on the order of a Rubinstein turns his at- 
tention to the music. This Westminster 


disc has quite realistic piano tone that is 
marred by some swish and surface noise. 


H.C.S. 


COPLAND: Billy the Kid: Ballet Suite; 
Statements 


London Symphony Orchestra, Aaron 
Copland, cond. 


@ @ Everest SDBR 3015. SD. $5.98 


Billy the Kid is featured on the cover 
but the really interesting thing here is the 
hitherto unrecorded piece called State 
ments. This is a sequence of six short 
movements for orchestra headed “Mili- 
tant,” “Cryptic,” “Dogmatic,” “Subjec- 
tive,” “Jingo,” and “Prophetic.” All are 
eminently expressive of their titles, but 
“Subjective,” for strings alone, and “Jin- 
go,” which reaffirms Copland’s patriotic 
devotion to New York, are 
good. In the eighteenth century, when 
the so-called doctrine of the affections 
was widely held, composers and musical 


especially 


theorists frequently compiled lists of ef- 
fects most useful in depicting the various 
emotions. Copland’s piece is a practical 
demonstration in this area, and an ex 
tremely clever one. His inte rpretation of 
the famous Billy the Kid is excellent, but 
less dramatic than the one recorded by 
Ormandy. Recordings are first-rate. A.I 


CORELLI: Concerti Grossi, Op. 6 (com- 
plete ) 

Chamber Orchestra of the Societas Mu 

Jorgen Ernst Han- 


sica_ { Copenhage n 
sen, cond. 

@e VANGUARD BG 
$9.96. 

@e e VaNcuARD BGS 
SD. $11.90. 


585/87. Three LP 


5010/12. Three 


The performance of these noble works is 
elegant and elevated in the slow sec¢ 
tions, properly animated in the fast ones 
The playing does not have the oc ision 
al roughness that may be heard in the 
Westminster set 
the whole smoother. One 
Westminster, however, is the employment 


ind the sound here is on 
advantage of 
of an organ, « illed for in the first eight 
concertos but replaced by a scarcely au 
dible harpsichord here. The obvious di 
vision between concertino and ripieno 
groups does not seem to be obse rved In 
the stereo version of Vanguard. In fact, | 
could discern hardly any separation at all 
almost all of the sound seeming to come 
from the one spe iker. In this re spect the 
monophonic version, played through two 
speakers, sounds richer than the stereo 


N.B 


DELLO JOIO: Air Power 


Philadelphia Orchestra, Eugene Ormandy 
cond 

@e Cotumspi,a MS 6029. SD. $5.98 
This long symphonic suite is derived 
from music written for a twenty-six-week 
television show tracing the history of 
iviation from Kitty Hawk to the guided 
missile. It has all the atmospheric effects 
tunefulness, and corn-fed sentiment one 
expects to find in a production of its 
kind, is skillfully done and doubtless 
important when 


sounded mu h more 


a] 








Broadcast Music, Inc. 
Hindemith: a master stamps Hérodiade. 


heard along with the film than it does 
alone. Excellent performance and_re- 


cording. A.F. 


DITTERSDORF: Concerto for Double 
Bass, Viola, and Orchestra, in D—See 
Rosetti: Concerto for Two Horns and 
Orchestra, in E flat. 


DVORAK: Slavonic Dances, Opp. 46 and 


79 


tSmetana: The Bartered Bride: Over- 
ture; Polka; Furiant; Dance of the 
Comedians 


Minneapolis Symphony Orchestra, Antal 
Dorati, cond. 
@ Mercury OL 2-107. 


Two LP. $7.96. 


he wonderful Slavonic Dances are pre- 


sented complete in performances that 
are strong, vigorous, and solid. Only No 
1 is a trifle slow and heavy. This same 
heaviness, unfortunately, mars what are 
exceptionally clear, strongly rhythmed 
iccounts of the Overture and dances from 
The Bartered Bride. All the 


been very well recorded, and none of it 
is overcut. PA. 


MUSIC has 


FRANCK: Symphony, in D minor 


Orchestre National de la Radiodiffusion 
Francaise, Sir Thomas Beecham, cond. 
e EMI-Caprro. G 7157. LP. $4.98. 


In line with my authorship several years 
ago of a Franck discography for this 
magazine, I acquired—and still have 
all the LP versions of the Symphony in D 
minor. Nevertheless, I held onto the old 
Columbia 78-rpm album made nearly 
twenty years ago by Beecham and _ the 
London Philharmonic because of the elo- 
quent simplicity of the conductor's inter- 
pretation and the immaculate clarity of 
the playing. Of particular note was the 
perfect articulation of the fast repeated 
notes by the strings in the middle of the 
second movement and at the beginning 
of the third. 

That old recording still sounds remark- 
ably good. But now I can part with it 
at last, because the same highly com- 
mendable characteristics are to be found 


in this new LP. Beecham disdains to fuss 
and fume over the sentimental aspects of 
this symphony; instead, he plays it as a 
well-balanced musical work, imparting 
form and simplicity to its statements, at 
the same time allowing plenty of warmth 
and understanding to enter into his ad- 
mirable performance. Since he is aided 
by fine orchestral playing and the requi- 
site clear reproduction, his new Franck 
disc is one to be cherished. P.A. 


HANDEL: Zadok the Priest; From the 
Censer Curling Rise—See Walton: 
Belshazzar’s Feast. 


HINDEMITH: Hérodiade 
tStravinsky: Apollon Musagéte 


M-G-M Chamber Orchestra (in Hérodi- 
ade ); M-G-M String Orchestra (in Apollon 
Musagete ); Arthur Winograd, cond. 

@ M-G-M E3683. LP. $3.98. 


Reviewing records of modern music is an 
entertaining job because it brings one 
into contact with a great many works one 
would otherwise not hear. Many of these, 
to be sure, are plainly second-rate. Most, 
however, are well made and worth hear- 
ing, even if they do not make much dif- 
ference so far as the total state of modern 
musie is concerned. Every now and then 
a record intro- 
duces a work that does make a differ- 
ence, that has the authentic stamp of the 
masterpiece upon it. 

Such a work is Hindemith’s Hérodiade, 
a dance score composed for Martha Gra- 


the rare thing happens: 


ham in 1945. The dance composition, one 
gathers, had to do with some very subtle 
aspects of feminine psychology, and the 
subtle as any of Graham’s 
dances. Scored for eleven instruments, it 
possesses both the utmost clarity of tex- 


music 18 as 


ture and the utmost coloristic glow. Its 
keynote is lyricism tinged with nostalgia 
and a touch of the sinister; it builds mag- 
nificently, with logic and feeling, into an 
immensely powerful shape, and when it 
is over, the listener knows he has expe- 
rienced something important. Those who 
still insist that Hindemith is an academic 
composer ridden by theoretical or mathe- 
matical considerations should listen to 
dlérodiade and repent. 

Stravinsky’s Apollon on the other side 
is also a masterpiece, but one which is so 
familiar as to need no comment. It is es- 
sentially a study in the deep-toned and 
silvery sonorities of strings. As such, it is 
given a first-class interpretation and re- 
cording. That the performance and _re- 
cording of Hérodiade are also excellent 
almost goes without saying. A.F. 


LISZT: Etudes d’exécution transcendante: 
No. 1; No. 2; No. 5 (“Feux follets”); 
No. 8 (“Wilde Jagd”); No. 9 (“Ricor- 
danza”); No. 10; No. 11 (“Harmonies 
du soir’); No. 7 (“Eroica”’); No. 3 
(“Paysage”) 

Jorge Bolet, piano. 

e RCA Vicror LM 2291. LP. $4.98. 

When it comes to the sheer ability to ne- 

gotiate the keyboard, Bolet is pretty much 

on the Horowitz order; and a pianist has 


to have that kind of technique in the 
Transcendental Etudes. But with all of 
his skill, Bolet does not communicate 
much, and his playing ends by being rath- 
er uninteresting. He does not seem to 
know what to do when he comes to lyri- 
cal sections, and his idea of accentuating 
them is to slow up. Thus pieces like the 
Ricordanza sound labored and dragging 
instead of singing (Egon Petri’s old Co- 
lumbia 78 rpm will give a good idea of 
how a great Liszt stylist handles the mu- 
sic). In view of Bolet’s immense capabili- 
ties, this is a disappointing disc. Good pi- 
ano sound, rather prominent surfaces. 


H.C.S. 


MAHLER: Lieder eines 
Gesellen; Kindertotenlieder 


fahrenden 


Lucretia West, contralto; Vienna State 
Opera Orchestra, Hermann Scherchen, 
cond, 

@ WesTMINSTER XWN 18842. LP. $4.98. 


Up against Kirsten Flagstad and Dietrich 
Fischer-Dieskau, Miss West’s simple de- 
claratory manner and limited range (the 
top notes all give her trouble) yield per- 
formances that contain some lovely things 
but that do not realize the full interpre- 
tative or vocal potential of these exacting 
works. R.C.M. 


MANFREDINI: Concertos, Op. 3: No. 2, 
in A minor; No. 3, in E minor; No. 7, 
in G; No. 8, in F; No. 10, in G minor; 
No. 12, in C 


Roberto Michelucci, Anna Maria Cotogni, 
violins; I Musici. 
@ Eric LC 3514. LP. $3.98. 


Clean-cut, songful themes and_ lively 
rhythms in a texture occasionally enliv- 
ened by counterpoint, as in Vivaldi, are 
the principal features of these agreeable 
pieces. No. 12 is probably the best known, 
because its first movement is a Christmas 
pastorale; but its second movement has 
its own tender poetry. The performances 
have more nuance than those in Vox’s 
complete Op. 3, but the sound here is a 


little overbrilliant for my taste. N.B. 


MENDELSSOHN: erto for Violin 
and Orchestra, in E minor, Op. 64 

Tchaikovsky: Concerto for Violin and 
Orchestra, in D, Op. 35 


Christian Ferras, violin; Philharmonia 
Orchestra, Constantin Silvestri, cond. 
@e@ AncEL S 35606. SD. $5.98. 


These two oft-played and -recorded con- 
certos here receive interpretations from 
a young French violinist that are straight- 
forward and in good taste. Ferras’s tone 
is not large, but it is sweet and evenly 
produced. And Silvestri proves a far more 
reliable conductor when he is serving as 
accompanist than when he is left on his 
own. In order to get the Tchaikovsky 
onto a single disc side, one or two more 
than the customary cuts in the first and 
last movements have had to be made. 
On the other hand, Ferras is the only 
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Ab! 
That Sweet Sound 


MERCURY LIVING PRESENCE STEREO 


Everyone agrees there's nothing like it! 


“Fennell and his men have really made of this sort of thing 

the eighth of the ‘lively arts.’ tHe PHILADELPHIA INQUIRER. Nobody records a 

band as well as Mercury, and nobody conducts band music as brilliantly as 
Frederick Fennell. Hear Fennell in any of these albums: MARCH TIME, SR 90170; 
MARCHING ALONG, SR 90105; RUFFLES AND FLOURISHES, SR 90112. 


**,..@ sound-image in perspective...(MEDEA is) one of the most faithful likenesses 
ever taken of an opera as musical drama.” THE SATURDAY REVIEW, 


Herbert Weinstock. We guarantee this album (MEDEA, Callas-La Scala-Serafin, 












stereo SR 3-9000, monaural OL 3-104) to be a unique listening experience. 


“It's good—very good; a solo piano—and miracle of miracles—it's right down on the concert 
stage along with the orchestra...No blowing up, no exaggeration, no solo miking. 
The pianist plays ...in a normal concert balance with bis colleagues, both as to volume 
and as to apparent distance from you.” aupto. Gershwin CONCERTO IN F 

and RHAPSODY IN BLUE, Eugene List, piano; Howard Hanson conducting 

the Eastman-Rochester Symphony, stereo SR 90002, monaural MG 50138. Sound 
and performance are equally breathtaking when Hanson conducts Chadwick’s 


SYMPHONIC SKETCHES, stereo SR 90018, monaural MG 50104. 





Referring to Dorati’s reading of GAtTE PARISIENNE and GRADUATION BALL, 
stereo SR 90016, monaural MG 50152, the inDIANAPOLIS TIMES said: 

“The Minneapolis Orchestra has been described as one of the five best in the 
country. Jts reputation is embellished by this performance.” Other equally 

brilliant performances by Dorati include: Rimsky-Korsakov SCHEHERAZADE, 
stereo SR 90195, monaural MG 50009; Strauss DER ROSENKAVALIER 


"5S hl ly, 


SUITE and TILL EULENSPIEGEL, SR 90099. 


The inimitable Paul Paray conducts the Detroit Symphony in superlative 
stereo performances of these best-selling French masterpieces: 

Saint-Saéns ““ORGAN” SYMPHONY with Marcel Dupré, 
STEREO stereo SR 90012, monaural MG 50167; 


Bizet CARMEN and L’ARLESIENNE SUITES, 







Se . 
» stereo SR 90001, monaural MG 50135, 
STreREo©& George Gershwin ~ 
if Y CC ~~ Concerto in F 
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violinist | have ever encountered who 


keeps his mute on through the whole of 
the Canzonetta, as the score indicates he 
hould. The effect is most 


pecially as both soloist and conductor 


striking, 


phrase this movement with great sensi- 
tivity, and the muteless burst of the first 
notes of the 
matic thereby The stereo sound in both 


ind clear, well balanced 


Final IS mace more dra 


concertos is fine 
ind distributed the soloist is set off trom 
the orchestra, emanating from a_ fixed 


point some what left of center P.A. 


MOORE: The Devil and Daniel Webster 


Doris Young (s), Mary Stone; Frede rick 
Weidner (t Mr. Scratch; Lawrenc« 
Winters (b Daniel Webster; Joe Blan 
kenship (bs Jabez Stone. Soloists, Fes- 
tival Choir and Orchestra, Armando Ali- 
berti, cond 

ee Wesrminstenr WS 
$5.98 


14050. SD. 


Westminster has produced here a very 


interesting experiment in stereophonic 
engineering the extensive use of stage’ 


Orhe T 


companies have approached this possibil 


movement among — the singers, 
ity warily, but it is the principal factor 
in this release. There is no gain what 

ever in richness of detail over the 
monophonic version of Mosres patriot 
little } score the orchestral thread he 
neath the yp iking 


difficult to follow as ever no great pity 


voices is as thin and 


r its not a very interesting crchestral 
read ind the voices 
ie so far from. the 
irely widible 
monophonically But even with thes 
drawbacks and the added one of a per 
formance that is not much above make 
hift, the possibilities of significant real 


themselves often 
Trike rophi ne as to be 


which was not the case 


te iin through mobile voices, voices 


constantly changing position in relation 
to each other and to the listener, are 
excitingly demonstrated 

Phe worst aspect of the new technique 
can be heard in the sudden flving leaps 
that voices tend to take from one chan- 
nel to the other 
were furnished with pogo sticks with 
which thes 


is though the charac ers 


occasionally sprang across 
the stage The device is at its most suc- 
<4 ssful during Daniel Webster's speech 
to the yury He 


down in front of them 


slowly paces up and 
stopping every 
now and again to drive home a point 1 
was delighted by this, but I admit that 
mv delight mav have been akin to that 
of the child with a new tov. Be that as it 
may, | would urge all those interested in 
the growth of new techniques of record- 
ing to lend an attentive ear to this disc. 


D.]. 


MOZART: Sonatas for Piano, Four 
Hands: in C, K. 19d: in D, K. 381; in 
B flat, K. 358; in G, K. 357 


Ingrid Haebler, Ludwig Hoffmann, piano. 


@® Vox DL 4321. LP. $4.98. 
Clean, flexible, self-effacing playing of 
two familiar and well-loved duets (those 


in D and B flat) and two quite unfamiliar 


ones. K.357 consists of an incomplete 


D4 


Haebler and Hoffmann: rare Mozart trills. 


Allegro and Andante that were finished 
ind published by Julius André, The Al- 
legro has something of the spirit and 
shape of the opening movement of the 
Haffner Symphony, but the instinct that 
prompted Mozart to abandon the An- 
dante was a sound one. K.19d may not 
be a masterpiece, but how many master- 
pieces have been written by nine-year-old 
children? It is, under the circumstances, 
in incredible composition. Throughout 
the disc the performers play the trills cor- 
rectly, an occurrence still rare enough to 


warrant special commendation. N.B. 


MUSSORGSKY: Boris Godunov 


Ludmila Lebedeva (Ss Xenia 
Zareska (ms Marina, Feodor; Lydia 
Romanova (ms Hostess, Nurse; Nicolai 
Gedda (t), Dimitri; André Bielcki (+t), 
Shuiski, Missail, Bovar Kruschov; Wassili 
Pasternak (t) Idiot; Bonté 
t Lovitzki; Gustav Ustinov (t), Court 
Boyar: Boris Christoff (bs), Boris Godun- 
ov, Pimenn, Varlaam; Kim Borg (bs), 
Rangoni Ichelkalov; Stanislav Pieczora 
(bs Officer Bousquet (b 
cherniakovski. Choeurs Russes de Paris 
and Orchestre National de la 
diffusion Dobrowen, 


Eugenia 


Ray mond 


Eugene 


Radio- 
Frangaise, — Issay 
cond 

® Caprrot-EMI GDR 7164. Four LP 
$17.98. 


Absent from the catalogue and at least 
theoretically unavailable in this country 
withdrawal by RCA Victor 
(LHMV 6400) as part of the cross-At- 
lantic transfer of HMV rights, this Capi- 
tol-EMI Mussorgsky’s Boris 
Godunov retains all the virtues that kept 
the original issue the preferred LP ver- 


Since Its 


reissue of 


sion against any competition to date. 
That is to say, whatever objections one 
may have to the practice of doubling 
and tripling roles, Boris Christoff is in- 
deed a very powerful Boris; the late 
Issay Dobrowen conducts with splendid 
sweep, and good control of rather vari- 
able secondary elements; and the sound 
1S good in tact, it even seems freshened 
a bit in the Capitol pressing. The Bolshoi 
performance (the same one is to be 
heard both on Colosseum 124/5 and on 
Period 554) has advantages in ensemble, 
and it has too, in Alexander Pirogov, a 
splendid Boris, but the sound is pretty 
poor, even by older Soviet standards; 


while the London (XLLA 4317) Yugo- 


slav issue has few positive advantages 
save its goodish modern engineering. 
All, regrettably, use the Rimsky-Kor- 
sakoy emendations. In the 
Capitol set, an interlinear (and exasper- 
atingly hard-to-read) copy of the Rosa 
Newmarch translation, circa 1910, has 
been provided—a dubious blessing. All 
told, if one wants a Boris Godunov and 
wants it now, this version is the one that 
can be recommended with the fewest 
reservations. J.H.,Jr. 


orchestral 


NUSSIO: Folklore d’Engedine 
tSchoenherr: Ténze und Bauernmusik 
aus Oesterreich: Suite 


Philharmonic Promenade Orchestra, Hen- 
ry Krips, cond. 
@ ANGEL 35664. LP. $4.98. 
Since my first hearing of Otmar Nussio’s 
suite of eight short dance poems, pur- 
portedly based on the folk dances of 
Switzerland’s Engadine valley, I have 
gone on compulsively replaying it in 
whole or in part with no diminution of 
my first incredulity. For here at last. is 
an unmistakably “modern” work that is 
both immediately intelligible and yet 
completely original—free from any trace 
of either cliché or straining for novelty, 
yet fresh and different in every piquant 
phrase and every subtle nuance of tonal 
coloring. I urge everyone, as insistently 
as I can, to hear for himself the singular 
Intrada which opens this work, its heart- 
wrenching Nenia, its somberly dramatic 
Ostinato, or, for that matter, any one of 
the five other scarcely le SS cle lic lous Hin- 
iatures. None of this Italian-born (1902 
Swiss COIMPpoOse rs works has been record 
ed before (in this country at least). How 
so extraordinarily craftsmanlike and origi 
nal a writer has escaped earlier attention 
I cannot understand 

There are other, if less startling, sur 
prises on this disc: among them that 
“Vienna Waltzes”—its trite over-all tith 
does not imply. still another dipping 
into the well-roiled waters of Straussian 
or Viennese café waltzes, and that Henry 
Krips is master of more than the Wald- 
teufel and Suppé repertory which he so 
brilliantly served in his first two Angel 
releases. The disc title itself, in a literal 
sense, and the jacket’s gay dancing-peas- 
ant illustrations apply more directly to 
Max Schoenherr’s simple and 
straightforward 


suite: 
settings of wondrously 


lusty and charming peasant dances. 


These surely would warrant more ex- 
tended praise as would also the immacu 
lately limpid recording of both works—it 
I were not still so spellbound by Nussio’s 
little but precious masterpiece. Again, | 
beg of you, don’t miss one of the truly 
rare Delectable Mountains of contempo- 
R.D.D. 


rary music. 


POULENC: Dialogues des Carmélites 
Denise Duval (s), Blanche de la Force; 


Régine Crespin (s), Madame Lidoine, 
the New Prioress: Liliane Berton (s), 
Sister Constance: Denise Scharley (ms), 
Madame de Croissy, Prioress of the Car- 


Continued on page 56 
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...from the music-lovers of two generations...who have happily 
found that “The art of Beecham remains one of the most precious 
discoveries of our time.” (Groves Dictionary of Music) 


IN HONOR OF THE OCCASION, CAPITOL ANNOUNCES 


A NEW RECORDING OF THE RARELY-HEARD, EXTRAORDINARILY 


EXPRESSIVE LITURGY BY BEETHOVEN: 


MASS IN C MAJOR, OP. 86 Beecham conducting. 

Soloists: Jennifer Vyvyan, Monica Sinclair, Richard Lewis, Marian Nowakowski 
Beecham Choral Society * Royal Philharmonic Orchestra. 

In Stereo SG 7168 and Monophonic G 7168 versions. 


ALSO ON CAPITOL, SIR THOMAS BEECHAM CONDUCTING 


TCHAIKOVSKY: SYMPHONY No. 4 
rhe Royal Philharmonic Orchestra G 7139 


BERLIOZ: SYMPHONIE FANTASTIQUE 


Orchestre National de la Radiodiffusion Francaise 
G 7102 

MUSIC OF DELIUS 

The Royal Philharmoaic Orchestra G 7116 


1959 


HAYDN: SALOMON SYMPHONIES (Vol. 1) 

Nos. 93-98. The Royal Philharmonic Orchestra (3 
record set) GCR 7127 
FRANCK: SYMPHONY IN D 


Orchestre National de la Radiodiffusion Francaise 
G 7157 


HOMAS 


RECORDS 








melite Convent; Rita Gorr (ms), Mother 
Marie; Janine Fourrier (ms), Mother 
Jeanne; Giséle Desmoutiers (ms), Sister 
Mathilde; Paul Finel (t), the Chevalier 
de la Force; Louis Rialland (t), the 
Chaplain; Raphael Romagnoni (t), First 
Commissioner; René Bianco (b), Jailer; 
Michel Forel (b), Thierry; Max Conti 
(b), M. Javelinot; Xavier Depraz (bs), 
the Marquis de la Force; Jacques Mars 
(bs), Officer; Charles-Paul (bs), Second 
Commissioner. Orchestra and Chorus of 
the Théatre National de Opéra ( Paris), 
Pierre Dervaux, cond 
@ ANceEL 3585 C/L. Three LP. $15.98, 
Whatever else he may or may not have 
accomplished in composing Dialogues des 
Carmélites, Francis Poulenc most surely 
has thwarted the expectations, or at least 
the hopes, of those among his admiring 
coterie whose fondest and least mutable 
image of him is stereotypically that of an 
amusingly elegant maker of pungent 
avant-garde musical witticisms, preferably 
in connection with texts urbane and per- 
haps a shade and a half off-color. Those 
whose admiration extends to, or is wholly 
reserved for, his liturgical works are rath- 
er likelier to find satisfaction. The state- 
ment may seem gratuitous past the point 
of endurable insult to those who know 
much about the work, or who have heard 
it (it was staged by the San Francisco 
Opera in the fall of 1957, and on TV by 
the NBC Opera last year), but this is just 
possibly not ideal packaged nourishment 
for everyone who dotes on, say, Les Ma- 
melles de Tirésias. For Poulenc is a com- 

ser as admirably faithful to his text as 

his own persuasions, and the gap be- 
tween Guillaume Apollinaire’s transves- 
tite vaudeville and Georges Bernanos’s 
irch-Catholic 
infernal pit. 

In fact, Dialogues des Carmélites is a 
kind of work—or rather a work; it is the 
only one of quite its kind—whos« 


mysticism amounts to an 


bound- 
peculiarly difficult 
even to attempt to calculate and sketch 
in. And the difficulty is compounded 
here by my own indecision as to what to 


aries of appeal ar 


make of it. I suspect that it will prove 
to chill some listeners who might be ex- 
pected to be warmed by it, and win a 
live response from others who might be 
expected, on form, to be unmoved, if not 
actively resistant—and this (borne out by 
limited first-hand observation ) largely on 
the basis of latent susceptibility to a cer- 
tain sort of emotional-religious climate 
rather than on the basis of any very clear- 
cut verbalized understanding of what the 
action is meant to mean in all its medi- 
complexity. For the text, though 
as special in its mystical ramifications as 
it well can be 


tative 


direct 
appeal. What I am inclined to wonder 
skeptically about is just what the score 
really contributes towards the total effect 
over and above providing the 


has also a simple, 


words with 
notes that provide an appropriate musical 
setting, which seems neither to violate 
sense nor ever to quite fully realize all 
that is implicit. 

The libretto has had a curious history, 
even as the histories of librettos go. The 


basic source was a German novel by Ger- 
trud von Le Fort, based on the account 
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For Poulenc: Duval, Dervaux, et al. 


of the one Carmelite nun who survived 
the guillotining of her sisters during the 
French Revolution. This was made the 
basis for a film scenario by Philippe 
Agostini and one Father Briickberger, a 
French Dominican; they approached Ber- 
nanos, as famous for his fervently mysti- 
cal Catholicism and his gifts as an in- 
vective controversialist as for his pro- 
Spain fascism and his ability as a writer, 
to provide the dialogue. After he died, in 
1948, these dialogues were produced as 
a play. In 1955, Poulenc, himself ever 
more devout, and more serene as a com- 
poser, undertook to set them as an opera, 
on commission from La Scala, where the 
finished work had its premiere on Jan- 
uary 26, 1957. 

rhe plot or 
as the scenes are called—is concerned 
primarily with the history of Blanche de 
la Force, an aristocratic young girl who, 
feeling herself ever under the shadow of 
some nameless cosmic dread, seeks refuge 
among the Carmelites. Yet her dread per- 
sists, unlightened by security and com- 
panionship, and reinforced by her witness 
to the terrible deathbed fears experi- 
enced by her Prioress. The Revolution 
threatens the convent’s way of life, and 
when the nuns vote in favor of martyr- 
dom rather than submission, Blanche 
runs away. Yet when the nuns are 
marched to the guillotine, Blanche ap- 
pears and takes her place; she is the last 
on the scaffold, but somehow she has 
been given Grace to shed her eternal 
dread in a martyr’s death. This is a mere 
outline, for the human and symbolic net- 
work among all the characters is too intri- 
cate to synopsize—too intricate, probably, 
to be solved in the theatre. 

Poulenc’s score is prevailingly (the 
word is inescapable) discreet. Something 
of its ambition may be gathered from the 
dedication: “To my Mother, through 
whom | was revealed to music; to Claude 
Debussy, who has inspired me; and to 
Claudio Monteverdi, Giuseppe Verdi, and 
Modeste Mussorgsky, whom I have taken 
as models.” And, indeed, the exactness 
of the word setting is remindful of De- 
bussy and Mussorgsky. Verdi? 1, for one, 
would never have guessed it, though 


sequence of “tableaux,” 


there is a_ free-flowing duet between 
Blanche and her brother that might have 
been touched by, say, Giordano. Seldom 
“advanced” to the furthest reach of Pou- 
lenc himself, it is, in faithfulness to its 
characters, temperate and—though often 
richly instrumented beneath the ever- 


predominating voice lines—not often very 
assertive. Those who do respond to it 
may discover eloquence in its gentleness; 
others may sense merely a gentle bore- 
dom at its sameness. Myself, I tend to- 
wards the second reaction, for all that 
the vocal writing is unfailingly gracious— 
at least that of the religionists; the Revo- 
lutionaries have more animated, yet not 
at the heart very vital, music to sing. 

It is, on the whole, a very sweet, 
pretty score, but not, it seems to me, one 
that ever really comes to grips with the 
dramatic conflict. For this—in any mean- 
ingful sense—is all within the soul of 
Blanche (the Revolutionists simply pro- 
vide the occasion for her access of Holy 
Grace); and the music never really 
strikes the darker, more perverse chords 
that are surely demanded by Bernanos’s 
ponderings on the inevitability of dying. 
Yet many may disagree. 

The Angel performance, which enkists 
the cast and conductor of the Paris pre- 
miere, is thoroughly excellent on all sig- 
nificant counts, with Denise Duval, Den- 
ise Scharley, Rita Gorr, and Liliane Ber- 
ton deserving special mention only a 
little more than some of their colleagues. 
Altogether, a work of special, and un- 
predictable, appeal. Those who like it 
may like it very much indeed; and so, 
recommended to notice. J.H.,Jr. 


PROKOFIEV: Concertos for Violin and 
Orchestra: No. 1, in D, Op. 19; No. 2, 
in G minor, Op. 63 


Ruggiero Ricci, violin; Orchestre de la 
Suisse Romande, Ernest Ansermet, cond. 
@ @ Lonvon CS 6059. SD. $4.98. 


Stereo has yet to lick the sound of the 
solo violin, at least on my equipment, 
which cost a lot of money, is supposed to 
be at least reasonably good, and does 
extremely well by all other instruments. 
Perhaps Ricci’s fiddle would sound less 
shrill and wiry on an ultra de luxe rig, 
but I shudder to think how it would come 
through the average householder’s stereo. 


A.F. 


PROKOFIEV: Quartets for Strings: No. 
1, in B, Op. 50; No. 2, in F, Op. 92 


Endres Quartet. 

@ Vox PL 11100. LP. $4.98. 

Both of Prokofiev’s quartets have often 
been recorded, but this is the only dise 
now available to contain them both. The 
first is one of his masterpieces and is 
therefore essential to a knowledge of one 
of the most important figures in modern 
music; the second, based on Caucasian 
folk themes, is less important but is nev- 
ertheless a work of great interest. Both 
are superbly performed here and very 
well recorded. A.F. 


RIMSKY-KORSAKOV: Capriccio espagn- 
ole, Op. 34 

tAlbéniz: Iberia: Bk. Il: No. 5, Almeria; 
Bk. IV: No. 10, Malaga; No. 12, 
Eritatia (orch. Surinach) 
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in superb High Fidelity or in unbelievable 
Stereorama, the finest classical 


music that you can buy is on Epic Records. 


EDUARD VAN BEINUM OTHER NEW EPIC pDEBussy: Suite Bergamasque + RAVE! MUSICA FLAMENCA 


-Nifio Ricardo, 





conducting the Concertgebouw RECORDINGS Sonatine—Valses Nobles et senti- Flamencan Guitarist LC 3556 
S 4 > ' 
“ntale borada del Gri 
Orchestra of Amsterdam WALTON: Partita for Orchestra + Mau- Le “ = 7 Ph og 1 ? srr 
. , ‘ eon “isher, nist 1 299 . ’ . ‘ 
HANDEL: Water Musi Ler: Symphony No. 10—The Cleve- = - viIvALpt: Five Violin Concerti— “I 


LC 3551 BC 1016 (stereorama) 
BRAHMS: Concerto in D Major for 
Violin and Orchestra, Op. 77 
Arthur Grumiaux, Violinist LC 3552 


land Orchestra, George Szell, Con- 
ductor 
LC 3568 BC 1024 (stereorama) 


BEETHOVEN: Piano Sonata No. 29 in 
B Flat Major, Op. 106, ““Hammer- 
klavier’’; Piano Sonata No. 26 in E 
Flat Major, Op. 81a, “Les Adieux” 


Musici’: Roberto Michelucci, Luci- 
ino Vicari, Felix Ayo, Walter Ga- 
lozzi and Anna Maria Cotogni, Vio- 





BAcH: Concerto in E Major for Vio- 


BRAHMS: Symphony No.4inE Minor, Jin and String Orchestra—Concerto Eduardo Del Pueyo, Pi nist 

Op. 98; Alto Rhapsody, Op. 53 (mon in A Minor for Violin and String LC 3555 isk your dealer about our classical 

ophonically) Aafje Heynis, Con- Orchestra; Concerto in D Minor for mozart: La Finta Giardiniera, K Sy) ‘ : D pets trat Ry that 

tralto; Royal Male Choir “‘Apollo” Two Violins and String Orchestra; 196 (Highlights); Soloists with the > Linky a0 * + sc Hae 
LC 3563 BC 1019 (stereorama) “IT Musici’; Felix Ayo and Roberto Camerata Academica des Salzburger Jeatures ull of Epic Re is yuk 

pEBussy: La Mer; Nocturnes Michelucci, Violinists Mozarteums: Bernhard Paumegart- standing artists. $2.98 f mw a limite 
LC 3464 BC 1020 (stereorama) LC 3553 BC 1018 (stereorama) ner, Conductor LC 3543 time only. 






Eduard van Beinum permanent 
conductor of the Concertgebouw 
Orchestra of Amsterdam 


We 


— HIGH FIDELITY 


p— — 
=BPiCc= 
=> RADIAL SOUND —_ 


CWS 


4 Product of CBS 
‘Epic’? Marca Reg. “CBS” T. M, 


Price is suggested list 
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linists BC 1021 





Orchestre Radio-Symphonique de Paris, 


Carlos Surinach, cond. 


® Montitta FM 141. LP. $4.98, 


Surinach takes a slower pace in the Ca- 
priccio than most conductors, bringing 
out some features of the work that get 
lost in the 
the other hand, the excitement may be 


300% type of performance. On 


what vou're after. If vou have the familiar 
Arbés suite of pieces from Albéniz’s 


Iberia, this dise offers a chance to add 


some more without reinvesting in the 
complete edition. The record also includes 
Surinach’s own composition Feria Magica. 


R.C.M. 


RIMSKY-KORSAKOV: The Golden 
Cockerel: Suite; Easter Overture, Op. 
36 (“Grande Pdque Russe” ) 

+ Balakirev: Islamey (trans. Casella) 

Philharmonia Orchestra, Sir Eugene 


Goossens, cond, 


e@EMI-Caprro. G 7158. LP. 


This is a felicitous coupling of colorful 
Russian music, all with an Oriental cast. 
Goossens’ treatment of the Russian Easter 
Overture and Alfredo Casella’s expert or- 
chestral transcription of Islamey carry 
out that color most effectively. His ac- 
court of the Coq d’Or Suite is poised— 
a poise which I might have traded for a 
little more excitement, especially in the 


$4.98. 
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Ravel's Orchestral Music— Miniatures and Masterpieces 
A. conpuctor who undertakes to di- 


rect the complete orchestral works 
of Maurice Ravel puts himself in a dis- 
tinctly precarious position. By common 
consent Ravel is one of the great or- 
chestral masters of all time, and thus his 
orks want and need a special perfec- 
tion in their performance. But while it is 
possible for a maestro to have a wavy or 
eculiar talent with one or another of his 


ores, it is almost impossible to find an 
individual who has equal withority over 
ill of them Ouite the same is true of 
the Beethoven 


: 
Mozart symphonies: no single 


piano sonatas o1 the 
solitary 
figure has ever con along who has bee n 
the paragon interpreter of them all. This 
view is crystallized in Westminster's new 
recording, under Manuel Rosenthal’s di- 
rection, of the complet orchestral Ravel. 
Some of it is superb, without equal in the 
current catalogue; but for every rendi- 
tion that lingers in the ear long after it 
has stopped there are others that the ear 
will want to forget 

Unfortunately, the opening work, La 
Valse, is, in terms of interpretation, one 
of the least successful of the group. Ro- 
senthal’s reading is throughout heavy- 
handed, even ponderous and the mira- 
cles of subtlety Ravel is able to wring 
from the basic waltz rhythm of the piece 
ire nowhere realized The fault, one 
suspects, rests with Rosenthal’s excessive 
reliance on ritards not called for by the 
omposer, There are, indeed, even some 
moments (¢ before number 46 in the 


Durand score) where the movement. of 


the work stops dead; here Ravel calls 
for a diminuendo, though there is not the 
slightest indication that he 
motor impulse to slow down as well. All 
told, then, La Valse is offered a rather ar- 
bitrary and unsympathetic treatment. As 


wanted the 


regards ritards and rallentandos, the same 
situation obtains in the Valses nobles et 
sentimentales, though the results are not 
nearly as grave. In fact, the bittersweet 
taste of the piece 1s all there, and the 
third waltz in particular is a rhythmic 
model that all conductors might do well 
Atmosphere is present, too, 
a good deal of it brought about by the 


to examine, 
wonderfully appropriate pinched sounds 
of the 

Nowhere, however, in the entire ser- 


French double-reed instruments. 


ies of recordings is Rosenthal shown to 
better advantage that in his interpreta- 
tion of the complete Ma Meére L'Oye, 
which differs from the familiar suite in its 
inclusion of two extra numbers and a 


raft of lovely connecting tissue between 
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Intrepid maestro Rosenthal. 


the various movements. At any rate, the 
land of enchantment that is childhood is 
one in which Rosenthal seems to have 
lived for all his life. The fairy-tale am- 
biance of Mother Goose is caught on the 
first page and never deserted; and every- 
where the playing of the orchestra is in 
the highe st of French traditions. Clearly, 
Rosenthal believes in Ma Mére L’Oye and 
his men do also. They approac h the whole 
business with a childlike wonder that is 
precisely what the work demands. A 
better performance you will not find on 
any disc. 

As for the Boléro, it all depends, in a 
sense, on the opening tempo—which in 
this case is equable, steady and digni- 
fied. To my taste, Boléro is a whacking 
bore, its only interest centering on the 
gradual crescendo that carries the piece 
to its inevitable conclusion. This condi- 
tion Rosenthal handles as well as any 
other; and, since he does exactly what 
the careful Ravel says he must do, the 
number more or less plays itself. And the 
solo instrumentalists are quite first-rate. 

Le Tombeau de Couperin is a prime 
example of a Ravel work that easily falls 
apart under gruff handling. In the pres- 
ent instance most of it is light-fingered, 
elegant, saucy, though the Forlane_ is 
heavy-going rhythmically and in the 
Menuet the lead instrument, the oboe, 
tends to wash out acoustically. Still, no 
one save Ansermet and Cluytens deals 
with the score quite so zestfully, on the 
one hand, and with so much grace, on 
the other. 


For all its silken sounds, Rosenthal’s 
Rapsodie espagnole lacks bite and rhyth- 
mic vigor; it drags, too, which seems 
somewhat typical of the Rosenthal meth- 
od. The first of Ravel’s great orchestral 
works, this piece is, further, rather more 
voluptuous than the conductor makes it, 
as both Munch and Reiner prove. 

Regarding the short pieces of the set— 
Alborada del gracioso, Menuet antique, 
and Pavane pour une infante défunte— 
the first two are ever adequate and the 
third is the most exquisite exposition of 
the number I have ever heard. The 
Pavane revolves about the solo-horn play- 
er who, in this case, phrases as a singer 
might and produces a tone of gold that 
has to be heard to be believed. Though 
this work ranks in the corpus of Ravel’s 
work as a minor number, there is a beau- 
ty to this performance that somehow sets 
it apart from the bulk of those remaining. 

Not quite, perhaps. For Rosenthal’s 
interpretation of the complete Daphnis 
et Chloé is the equal of any now before 
the public. Unfortunately, the best of the 
work is to be found in the two familiar 
suites excerpted from the hour-long bal- 
let—the rest is incidental and without 
the impetus of the dance rather meaning- 
less. Nevertheless, there is a glow that 
early settles over the whole piece and 
does not depart until the final frenzied 
measures. At any cost, you cannot go 
Rosenthal’s Daphnis 
since he never loses sight that it is, after 


wrong in owning 


a fashion, Ravel’s masterpiece and a bold 
refutation of the claim that the composer 
was only a miniaturist at best. 
Incidentally, the presence of the re- 
cording is such that at one point you 
can actually hear the alto-flute player 
drawing in his breath before lunging into 
a difficult phrase. As a rule, only his 
neighbor on the stage would be aware 
of it. But in Daphnis, as in most of the 
Westminster series, we are smack in the 
middle of the orchestra. 
Jay S. Harrison 


RAVEL: Orchestral Music 

La Valse; Valses nobles et sentimentales; 
Ma Mére L’Oye; Boléro; Le Tombeau de 
Couperin; Rapsodie espagnole; Miroirs: 
No. 4, Alborada del gracioso; Menuet 
antique; Pavane pour une infante défunte; 
Daphnis et Chloé. 

Orchestre du Théatre National de ’Opéra 
de Paris, Manuel Rosenthal, cond. 

@ WeEsTMINSTER XWN 3309. Three LP. 
$14.94. 
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He plays the words, as well as the notes 


Roger Williams has sold more records than any 
other popular pianist who ever lived. You know 
why the minute you hear him play, yet it’s hard 
to put the reasons on paper. 

Perhaps his most important —and elusive — 
quality is that he “sings” the notes of the piano. 
When Roger records he uses no music. He has 
arranged his music and learned the words of his 
song, and his phrasing is that of a singer. He plays 
the words as well as the notes. 

Williams doesn’t change the song—he adds to 


burnishes and be-jewels it, each piece in its own 
manner. The delicate filigree of his Autumn Leaves 
is a thousand miles away from the rocking, rock- 
like bass figure of Near You. Yet they both wear 
the mark of Williams’ thoughtfulness, and they 
both gleam with his musicianship. 

Now, here is Roger’s newest release-“MORE 
SONGS OF THE FABULOUS FIFTIES”. 
Here is an album that tracks a whole decade in 
the glistening Williams sound. It’s wonderful.. 
and it will mean more to you with every year 


it. He always lets you hear the melody. But he that passes. 
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ROGER WILLIAMS—MORE SONGS OF THE FABULOUS FIFTIES with Orchestra Directed by 
Marty Gold and Hal Kanner + All The Way + Tom Dooley « Smoke Gets In Your Eyes 
Moonlight Love « Cherry Pink And Apple Blossom White * Moments To Remember 


Hernando’s Hideaway * Memories Are Made Of This * My Happiness + (Moritat) Theme 
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Mockin’ Bird Hill. 


MAKE SURE YOU HAVE THESE OTHER RECENT 
WILLIAMS’ SUCCESSES IN YOUR LIBRARY. 


Songs of the Fabulous Century, KXL-5005.* Songs 
of the Fabulous Fifties, KXL-5000. Songs of the 
Fabulous Forties, KXL-5003.* 


KAPP RECORDS 


May 1959 


Regular KL-1130 Stereo KS-3013 


KAPP RECORDS, INC. 
136 East 57th Street, New York 22, N. Y. 
Please send me your latest full color record catalog 


FREE ~ and record guide 


) Please send me an autographed photograph of Roger 
Williams 


Name 


Address 








second movement—but remains a_first- 
rate reading. The entire disc has been 
brightly reproduced. P.A. 


ROSETTI: Concerto for Two Horns and 
Orchestra, in E flat 

+Dittersdorf: Concerto for Double Bass, 
Viola, and Orchestra, in D 


Knud and Hans Sgrensen, horns; Erik 
Moseholm, double bass; Knud Frederik- 
sen, viola; Copenhagen Symphony Or- 
chestra, Newell Jenkins, cond. 

@ Haypn Society HS 9052. LP. $4.98. 
It is a pleasure to greet the Haydn So- 
ciety label again on a new disc, and to 
find that the Society evidently plans to 
continue recording little-known but worth- 
while music. The present works, both 
put together from sets of parts in German 
“small 
masters” of the Classic era. The Concerto 
by the Bohemian Francesco Antonio Ro- 
setti has a friendly warmth, despite the 
fearful tasks it sets the horn players, 
especially in the first movement. Some of 
them are tossed off by the Danish solo- 
ists without any trouble, but others prove 
a little too much for them. Interesting 
problems of color and balance are inter- 


libraries, are attractive pieces by 


estingly solved in the pleasing, and in its 
finale amusing, work by the Viennese 
Dittersdorf. Mr. Moseholm produces un- 
failingly musical sounds from his masto- 
donic instrument; and Jenkins, here as in 
the Rosetti, accords proper consideration 
to the soloists with no sacrifice of formal 


values. N.B. 


SCARLATTI: Sonatas for Harpsichord, 
Vol. XXII 


Fernando Valenti, harpsichord. 
@ WESTMINSTER XWN 18814. LP. $4.98. 


\lthough Valenti is now at about the 
halfway mark in his grand venture of re- 
cording all of Scarlatti’s sonatas, he con- 
tinues to astonish us with evidence of the 
apparently inexhaustible fertility of that 
master’s invention. Eleven of the twelve 
works in the present batch are in the 
major mode, but there is no trace of 
Scarlatti never hesitates to 
switch modes when the fancy takes him. 
Only L. 
tional Scarlatti of the few pieces played 
in the concért hall; each of the other 
sonatas has its own special quality, wheth- 
er it is the innocent, pastoral L. 2 or the 
big-boned L. 178, the contemplative L. 
183 or the capricious, dancelike L. 469, 
the improvisatory L. 
ibly rhythmic L. 
continues to be vital and understanding. 


N.B. 


monotony 


387 here represents the conven- 


393 or the irresist- 
299. Valenti’s playing 


SCHOENHERR: Tdnze und Bauernmu- 
sik aus Oesterreich: Suite—See Nussio: 
Folklore d’ Engedine. 


SCHUBERT: Moments Musicaux, Op. 
94; Drei Klavierstiicke, Op. posth. 


Joerg Demus, piano. 


® Decca DL 10004. LP. $4.98. 


Demus does not achieve a deeply felt 
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reading of the Moments Musicaux. One 
has the impression throughout of greater 
concern with the letter than the spirit. 
The steady legato that is one of the ear- 
marks of his style and has been very im- 
pressive in other recordings does not serve 
him well here; too often one thirsts for 
& more generous and caressing rubato. 
The tempos tend to be exaggeratedly 
slow and the playing in general wants 
the spontaneity of genuine “musical 
moments.” 

Not so the three piano pieces of 1828. 
Here Demus shows a flashing imagination, 
his conception of the E flat minor piece is 
exhilarating and big, the two “digressions” 
(to quote the annotator’s pejorative term ) 
in the E flat major piece are filled with 
humor. This is playing of very high order, 
worthy of comparison with that of Giese- 
king in the same music. 

The level of the recording is low but 
responds well to volume boosting. The 
piano tone is quite convincing. D,J. 


SCHUBERT: Quintet in A, Op. 114 
(“The Trout”) 


Denis Matthews, piano; Members of the 
Vienna Konzerthaus Quartet. 

e Vancuarp VRS 1034. LP. $4.98. 
@ @ Vancuarp VSD 2019. SD. $5.95. 


The familiar ensemble that has recorded 
so extensively for Westminster is here 
considerably altered in personnel. The 
second violinist is, of course, absent, his 
place being taken by a double-bassist. 
And Franz Kwarda, the Konzerthaus’ 
fine if at times overly emotional cellist, is 
replaced by one Ludwig Beinl, a player 
of neutral personality who is rather dis- 
appointing in the cello variation of the 
fourth movement. Denis Matthews, how- 
ever, makes up for any small deficiencies 
in the cellist by his superlative handling 
of the far more imposing piano part. This 
fine British artist is to ensemble playing 
what Gerald Moore is to Lieder accom- 
panying: the combination of tact and 
delicacy with which he approaches a 
score too often turned into a miniature 
concerto is the chief delight of this—on 
the whole—highly acceptable perform- 
ance. 

The stereo version marks a consider- 
able advance over the more constricted 
and “boxy” sound of the earlier stereo 
Vox release, which is in any case done 
by a less satisfying group of performers. 


DJ. 


Valenti: grand venture in Scarlatti. 


SCHUMANN: Davidsbiindlertinze, Op. 6 


Walter Hautzig, piano. 
@ Haypn Society HS 9064. LP. $4.98. 


Not played as frequently as the Carnaval 
or C major Fantasy, the Davidsbiindler- 
tiinze is a set of eighteen short pieces as 
poetic and melodically distinctive as any- 
thing Schumann ever composed. There 
have been several prior recordings, but 
none has been distinctive. Hautzig’s is the 
best to date. His playing is marked by 
clarity, intelligence, and a complete lack 
of affectation. His tone is a little hard, 
and there are some coloristic effects he 
misses, but he does manage to set off the 
varying moods of the music. Firkusny, on 
a Capitol disc, is Hautzig’s closest rival; 
Firkusny has a more agreeable tone, but 
he is apt to glide over many sections in 
a superficial manner, and his dise also has 
a questionable version of the Etudes sym- 
phoniques. H.C.S. 


SHOSTAKOVICH: Age of Gold, Op. 22: 
Orchestral Suite—See Barber: Souve- 
nirs, Op. 28. 


SMETANA: The Bartered Bride: Over- 
ture; Polka; Furiant; Dance of the 
Comedians—See Dvorak: Slavonic 
Dances, Opp. 46 and 72. 


STRAUSS, RICHARD: Der Rosenkava- 
lier 


Elisabeth Schwarzkopf (s), the Marschal- 
lin; Teresa Stich-Randall (s), Sophie; 
Christa Ludwig (ms), Octavian; Eber- 
hard Waechter (b), Faninal; Otto Edel- 
mann (bs-b), Baron Ochs. Soloists, Phil- 
harmonia Chorus and Orchestra, Herbert 
von Karajan, cond. 

@eAncet $3563 D/L. Four SD. 
$24.92. 


I can’t clearly pronounce in favor of the 
new stereo version of Angel’s Rosenkava- 
lier. It has indeed the characteristic 
virtues of separation and diffusion that 
one associates with good stereo and, 
furthermore, it corrects a tendency of the 
monophonic set to blastiness in the more 
strenuous parts of Acts I and III, But the 
placing of the voices is rather unimagina- 
tive (the women to the left, the men to 
the right—and variations thereof ). Worse 
still, something of the bloom has gone 
from the orchestral sound and something 
of the sheen is absent from the topmost 
notes of the sopranos. I suspect that this 
is related to the fact that the performance 
is still being pressed on four discs, even 
though stereo grooves are bulkier and 
more complicated affairs than monophon- 
ic ones. Perhaps a fifth disc would have 
preserved the missing upper frequencies 
and eliminated an occasional spot of pre- 
echo not encountered before. A fifth disc 
would also, of course, have upped the 
price appreciably. 

Those who insist upon owning Rosen- 
kavalier in stereo or not at all should not 
be excessively disappointed with this set. 
I’m sticking with the monophonic one, 


myself. DJ. 


Continued on page 62 
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WILLIAM STEINBERG 
=DANDCRY 
SOME OTHER GIANTS 


surround you with great sounds on new stereo* records from Capitol 


erelinaine e : -— tloar: Enigma Variations 


CONDUCTS vc Vaughan Willams: Fantasia 
WAGNER , =: . 8 


gy THE 
¢ PITTSBURGH 
SYMPHONY -— 
* YH ORCHESTRA WILLIAM STEINBERG 


THE PITTSBURGH 
SYMPHONY ORCHESTRA © 


T; Symphony No. 40 in G Minor; Eine Kleine Nachtmusik.................... (S)P 843 
N: Symphony No. 7 S)F 38 » BRAHMS: Symphony No, 1.........(S)P 834 
Nith Nathan Milstein DVORAK AND GLAZOUNOY; Violin Concertos 


CARMEN DRAGON 


ar ail Me lly 
+ _€ 4 ~ 


THE PHILHARMONIA — 


ORCHESTRA * 


RR - ‘ 7 


Now in stereo for the first time: 

pre er Stokowski conduct the Berlin Philharmor rchestra 
STRAVINSKY: The Firebird; Petrushka ofl 
Nathan Milstein plays GOLDMARK: Concerto in A Minor for Violin and Orchestra. .(S)P 8414 
Leonard Pennario plays GERSHWIN: Rhapsody in Blue; An American in Paris 

ith the Hollywood Bowl Sympt wleciqupnagin nducted by fF at aed 
Leonard Pennario plays KHACHATURIAN: Concerto for Piano and Orchestra......( 
Sir Eugene Goossens conducting the Royal Philharmonic Orchestra 
MOUSSORGSKY-RAVEL Pictures IN a ba dics cucuduaidbenkcunedéuates (S)G 717 


Rostropovitch plays DVORAK: Concerto in B nines for Cello and Orchestra 
with the Royal Philharmonic Orchestra conducted by Sir Adrian Boult.............. 


*All available in both stereophoni 
To order stereo > pretix S shown with albun 


May 1959 








STRAUSS, RICHARD: Till Eulenspie- 
gels lustige Streiche, Op. 28; Der 
Rosenkavalier: Suite (arr. Dorati) 


Minneapolis Symphony Orchestra, Antal 
Dorati, cond 

@ @ Mercury SR 90099. SD. $5.95. 
This is the first appearance of either of 
these popular works on stereo discs, and 
the performances and engineering of- 
fered here add up to a satisfactory debut 
Dorati’s Till is a 


vigorous rapscallion who misbehaves as 


in the new medium 


tradition dictates and goes to the gallows 
unreformed. The conductor's suite from 
Rosenkavalier is based on the first- and 
third-act preludes and provides a delight- 
ful glimpse at some of the closing pages 
of Act IL normally overlooked, as well 
R.C.M 


is at some of the familiar scenes. 


STRAVINSKY: Apollon Musagéete—See 
Hindemith: Hérodiade. 


TCHAIKOVSKY: Concerto for Piano 
and Orchestra, No. 1, in B flat minor, 
Op. 23 

Ange le s 

Philharmonic Orchestra, Erich Leinsdort 


Leonard Pennario, plano Los 


cond 

© @ Caprrot SP 8417. SD. $5.98 

My original impression that this was a 
nall scaled performance and that Leon- 
id ~Pennario was attempting to make 
Pchaikoy sk sound like Mendelssohn | 
believe I did make some such rash state 
nent as that has been modified or, | 
sobered by the recording’s 


hould say 


stereophonic avatar. Small-scaled is hard- 


ly the word for the sound that issued 
from my two spe akers, and though I still 
insist that the pianist handles the solo 
Mi nade ls 
sohn is not quite the right comparison. 
Let’s say Saint-Saéns. The sound is full- 
blown stereo, with the orchestra swirling 
round the centrally situated plano D.] 


part with remarkable delicacy 


TCHAIKOVSKY: Concerto for Violin 
and Orchestra, in D, Op. 35—See 
Mendelssohn: Concerto for Violin and 
Orchestra, in E minor, Op. 64. 


PCHAIKOVSKY: Symphony No. 4, in F 


minor, Op. 36 


New York Philharmonic 


stein, cond 


Leonard Bern 


e Cotumpia ML 5332. LP 
@ @ Cocumpia MS 6035. SD. 


$4.98 
$5.98 


For Bernstein, this is a rather mild-man- 
nered presentation of the Fourth Sym- 


phony His te mpos are exceptionally 
broad throughout—even draggy in the 
first movement—but his conception is 
consistent until the very end of the fi- 
nale whe re he sudde nly de« ice s to race 
to the finish line rhe music 1s deliv red 
with the utmost clarity, thanks not only 
to the topflight playing of the Philhar- 
monic but also to Columbia’s fine sonics. 
If the monophonic version is good, the 
stereo is one of this company’s best. The 
sound is spacious, beautifully separated, 
and filled with instrumental presence and 


perspective. Still, putting this much life 
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into the reproduction doesn’t restore the 
life missing from the performance. P.A. 


VERDI: Don Carlo 


Antonietta Stella (s), Elisabetta; Loretta 
di Lelio (s), Tebaldo; Orietta Moscucci 
(s), Voice; Elena Nicolai (ms), Eboli; 
Mario Filippeschi (t), Don Carlo; Paolo 
Caroli (t), Herald, Count of Lerma; Tito 
Gobbi (b), Marquis of Posa; Boris Chris- 
toff (bs), Philip II]; Giulio Neri (bs), 
Grand Inquisitor; Plinio Clabassi (bs), 
Friar. Chorus and Orchestra of the Teatro 
dell’Opera (Rome), Gabriele Santini, 
cond 

@ CaprroLt-EMI GCR 7165. Three LP. 
$13.98. 


lime was when American admirers of the 
imposing though uneven merits of Ver- 
di’s Don Carlo had a choice between 
two full-length recordings for  extra- 
Metropolitan solace. Then, with the di- 
vorce and banishment of Cetra by Capi- 
tol, there was one; then none at all. Now, 
after a hiatus to permit the tactful trans- 
fer of international record properties, 
Capitol is back in the LP lists with title 
to its second Don Carno—this one the 
performance formerly issued by RCA 
Victor (LM 6124). To my way of think- 
ing, the older Cetra issue offered rather 
the better performance, if less-good en- 
gineering (the question is academic save 
for those who are willing to import re- 
cordings ); but this more easily available 
version had, and has, much to be said to 
its credit 

Che tapes have been remastered to 
Capitol specifications, with very good re- 
sults. One tutti in the auto-da-fé scene 
has been, very sensibly, transposed from 
the inner grooves of one side to the outer 
grooves of the next. This is the main 
imposition, but 
there is also a noticeable lightening and 
clarification of sound texture that seems 


mie asurable change ot 


not wholly due to wear and tear on my 
RCA set. The RCA libretto, no prize 
itself, has been supplanted by one of 
those line-by-line affairs, favored by the 
British, that offers a “singing” version in 
which the translation seldom gives pre- 
cise sense and is in any case difficult to 
follow. Otherwise a fine job of reissuing, 
and a welcome entry in the catalogue. 


J.H.Jr. 


VICTORIA: Officium Defunctorum; Pop- 
ule meus; O magnum mysterium; Pas- 
tores loquebantur 


Netherlands Chamber Choir, Felix de 
Nobel. cond. 

@ Ancet 35668. LP. $4.98. 

Angel here gives usS a very fine repre- 
sentation of the great Spanish Renais- 
sance master. The Service for the Dead 
is one of Victoria’s most impressive com- 
positions, and the Popule meus and O 
magnum mysterium, though written much 
earlier, have equal power and intensity. 
rhe choir sings with beautiful tone, good 
balance, and expressiveness that is never 
permitted to become exaggerated. There 
are a few spots of uncertain intonation 
in the Introit of the Requiem Mass and 
elsewhere, and the enunciation of the 


words is not as clear as it might be, but 
by and large this performance (and re- 
cording) is considerably superior to that 
of the Service for the Dead on Vox. N.B. 


WALTON: Belshazzar’s Feast 
tHandel: Zadok the Priest; From the 
Censer Curling Rise 


James Milligan, bass-baritone; Hudders- 
field Choral Society; Royal Liverpool 
Philharmonic Orchestra, Sir Malcolm Sar- 
gent, cond. 

@ EMI-Caprro: G 7141. LP. $4.98. 

In the two Handel works the EMI engi- 
neers have reached the theoretical ideal 
of this type of choral recording and offer 
more reverberation than music. If you like 
clean sounds and _ intelligible texts, this 
won't do. Belshazzar is somewhat better, 
but still lacks the bite and drive of Wal- 
ton’s old recording of this marvelous 
score with this same orchestra and chorus. 
One of the best choral works of this cen- 
tury, Belshazzar is worth knowing. Boult’s 
edition for Westminster is my current 


R.C.M. 


choice. 





RECITALS AND 
MISCELLANY 


LAURINDO ALMEIDA: “Danzas!” 


Granados: Danza Espanola No. 5 (Play- 
era); Danza Espanola No. 10. Gnattali: 
Danse Brasiliera. Bautista: Preludio y 
Danza. Albéniz: Danza Espanola (Sere- 
nata Andaluza). Pedrell: Danzas of the 
Three Captive Princesses. Barroso: Dan- 
za Mexicana. 


Laurindo Almeida, guitar. 
@ Capito. P 8467. LP. $4.98. 

The Granados and Albéniz works on Mr. 
Almeida’s latest disc are standard, and 
the guitarist is at his best in a languorous 
Albéniz’s pretty, salon- 
like Serenata. Of the novelties, the music 
of Radames Gnattali, a Brazilian, and 
José Barroso, a Mexican, is on the popu- 


performance of 


lar, amiable side. From Julian Bautista, 
a Spaniard living in Argentina, comes a 
longish Prelude and Dance, which di- 
lutes its Spanish motives in rather dull, 
aimless repetition. Best of the lot is the 
suite of three dances by Carlos Pedrell, a 
nephew of the influential Felipe, whose 
life seems divided between Spain and 
South America. Here the repetitive, 
Moorish element makes its point dis- 
tinctly and hypnotically in three varying 
moods. An able, colorful guitarist, Mr. 
Almeida lets caution and a slackness in 
rhythm get the better of him sometimes. 


R.E 


IGOR BEZRODNY: Recital 


Gershwin: Three Preludes (trans. Hei- 
fetz). Bloch: Nigun. Triggs: Danza Bra- 
ziliana. Kreisler: Gypsy Caprice. L. 
Fuchs: Jota. Debussy: Petite Suite: En 
bateau. Gliére: Romance, Op. 3. Respi- 


Continued on page 64 
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YOUR BEST VALUE IN 


4<EIVING: ‘STEREO’ 
IS ON 


RCA CAMDEN 


ONLY $2.98 EACH RECORD! 


Choose from this exciting collection of popular and classical recordings in ‘‘Living 


Stereo” —the world’s greatest catalog of low priced, fine quality stereophonic recordings! 


CLASSICAL 


Discovering the Piano: Lorin Hollander, Pianist. 

Grand Canyon Suite: Oslo Philharmonic Orchestra; Fjeldstad, Cond. 

Peer Gynt Suites (Grieg): Oslo Philharmonic Orchestra; Griiner-Hegge, Cond. 
Concerto #2 (Rachmaninoff): Kjell Baekkelund, Pianist; Oslo Philharmonic Orchestra. 
“Surprise’’ Symphony (Haydn): Oslo Philharmonic Orchestra; Fjeldstad, Cond. 
Symphony #5 (Tchaikovsky): Oslo Philharmonic Orchestra; Griiner-Hegge, Cond. 
Pop Concert Favorites: Oslo Philharmonic Orchestra; Griiner-Hegge, Cond. 


POPULAR 
Anything Goes: Hi-Fi on the Harpsichord: Bruce Prince-Joseph. 
Broadway Spectacular: Norman Leyden and his Orchestra. 
Dance, Dance, Dance!: Dance Favorites in Hi-Fi: Geraldo Orchestra. 
Everybody Cha Cha!: Fred Astaire Dance Studio Orchestra. 
Favorite Marches: Norwegian Military Band; Leif Nagel, Cond. 
Harp, Skip & Jump: Gene Bianco and his Group. 
Hits from “‘Gigi’’ (Lerner-Loewe): Hill Bowen and his Orchestra. 
Hits from ‘‘Music Man”’: Hill Bowen and his Orchestra. 
Kiss Me, Kate (Porter): Hill Bowen and his Orchestra and Chorus. 
Porgy and Bess (Gershwin): Mundell Lowe and his All Stars. 
Show Boat (Kern): Hill Bowen and his Orchestra and Chorus. 
Strings in Stereo: Domenico Savino and his Symphonic Strings. 
TV Action Jazz!: Mundell Lowe and his All Stars. 
Standards in Stereo: Hill Bowen and his Orchestra. 


® RCA 
With Bells On: Sid Bass and his Orchestra. AMDERN 


Redhead: Hill Bowen and his Orchestra and Chorus. a peepee! os aseue cosrenanen OF suenes 
When ordering Stereo, say...RCA! Mfr’s Nat'l Advertised Price —optional with dealer. 








Prokofiev: Peter and the 
Theme and Processional 
Grunes). Elgar: Farewell. Villa 
Song of the Black Swan. Mom- 
d’Enfants: No. 5, Jeunes 
filles au jardin (trans. Szigeti). 


Abram 


ghi: Berceuse. 
Wolf, Op. 67 
( trans. 
Lobos: 


pou: Scénes 


Igor Bezrodny, violin; Makarov, 
piano. 

@ Monrror MC 2028. LP. $4.98. 
Russia has sent 
us another excellent violinist, 
with promise still to be completely ful- 
filled. Fortunately for this 
dise does not contain what its misleading 
title (“Bezrodny Plays Gershwin”) 
might indicate; if it did, one might be 
tempted to apply to Bezrodny’s Gersh- 
win the of the 
critic who reviewed a piano recital by 


stating that “Miss Blank played Brahms; 


To judge by this record, 


though one 


all conce rned, 


now-famous commentary 


Brahms lost.” For the young violinist at- 
tacks the Gershwin Preludes literally, as 
one unfamiliar with the American jazz 
idiom might be expected to do, and they 
lose their zest and spontaneity from this 
treatment. Anyhow, they sound better as 
piano solos. 

Most of the remainder of this welcome 
unhackneyed collection is very well set 
forth by Bezrodny. This violinist possess- 
es a meaty tone and a secure technique; 
what he still needs to acquire is greater 
maturity and subtlety of style (but then 
he is only twenty-nine). The rest of the 
first disc side is devoted to works by com- 
posers who are Americans or who have 
spent much of their lives here. The piece 
by the pianist Harold Triggs is an at- 
tractive Brazilian dance whose spirit both 
performers have captured admirably. 
Bezrodny has also managed to find 
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THOMAS TALLIS 


NEW YORK PRO MUSICA 








Sacred Music of Thomas Tallis. New release, 
compelling re-creation: three major works by 
the richly endowed Renaissance master. ‘‘in 
Jejunio et Fletu’’ (Motet), ‘‘Lamentations of 
Jeremiah," “Mass for Four Voices.” New 
York Pro Musica—Noah Greenberg, director. 
Complete text. Background notes 

DL 9404 DL 79404 Stereo 


Che Phay of Danien 


The Play of Daniel—A Twelfth Century Musi- 
cal Drama. “. . . far and away the most 
important recording of the year. . . .’’ Mar- 
tin Mayer, Esquire. New York Pro Musica— 
Noah Greenberg, director. Full text with his- 
torical, musical background. De luxe set. 

DL 9402 DL 79402 Stereo 
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Rit \ STREIC H- The Art of Coloracura 








The Art of Coloratura—Rita Streich. A radi- 
ant voice in excerpts from ‘‘Die Fledermaus,”’ 
‘Shadow Dance"’ from “‘Dinorah,"’ ‘Voices of 
Spring,”’ etc. Miss Streich sings with the 
distinguished Berlin Radio Symphony Orch., 
conducted by Kurt Gaebel. 

DGM 12004 DGS 712004 Stereo 


Beethoven—Karl Béhm. Symphony No. 7 in 
A Major, Op. 92; Coriolan Overture, Op. 62. 
A magnificent reading: Béhm conducting the 
renowned Berlin Philharmonic Orchestra. 
DGM 12005 DGS 712005 Stereo 


Brahms Lieder—Dietrich Fischer- Dieskau. Eu- 
rope’'s eminent baritone singing: “Mit vierzig 
Jahren," ‘‘Feldeinsamkeit,’ “Steig auf, ge- 
liebter Schatten,” “Nachhleng” — others. 
Accompanied by Jorg Demus, 

DGM 12007 DGS 712007 Stereo 


Wagner—Bayreuth Festival. The Bayreuth Fes- 
tival Chorus and Orchestra, conducted by 
Wilhelm Pitz. Choruses from “Flying Dutch. 
man," ‘‘Tannhauser,"’ ‘“‘Lohengrin’’ and oth- 
ers. DGM 12000 DGS #12000 Stereo 


Haydn: Concerto for Flute and String-Orches- 
tra in D Major; Concerto for Oboe and Or- 
chestra in C Major. Kurt Redel, flute; Kurt 
Kalmus, oboe; the Munich Chamber Orches- 


tra, Hans Stadimair, cond. 
DGM 12001 DGS 712001 Stereo 


Brahms: Quintet for Piano and Strings in F 
Minor, Opus 34. Janacek Quartet with Eva 
Bernathové, piano 

DGM 12002 DGS 712002 Stereo 


All Recorded in Europe 


RECORDS 


A New World of Sound® 


| 
| 


something by Kreisler that is unfamiliar 
—at least to me. Violist Lillian Fuchs’s 
Jota turns out to be an interesting com- 
position in the modern Spanish style. On 
the second side, the Debussy is a bit 
too angular, but David Grunes’s Proko- 
fiev transcription is most effective and is 
appealingly played. 

Makarov’s keyboard support through- 
out the album is extremely tasteful. And 
as is usually the case with Monitor's 
transfers from Soviet tapes, the sound is 
first-rate—full, clear, and well focused. 


Pack, 


PHILIPPE CAILLARD VOCAL EN- 
SEMBLE: Motets for Christmas and 
Easter 


Aichinger: Regina caeli. Cooper: Gloria. 
Lassus: Resonet in laudibus; Surgens Je- 
sus; Tristis est anima mea; Videntes stel- 
lam magi. Palestrina: Alma redemptoris 
mater. Praetorius: Ecce Maria. Victoria: 
O crux ave; O vos omnes. 
Philippe Caillard Vocal Ensemble, Phi- 
lippe Caillard, cond. 

@ WEsTMINSTER XWN 18809. LP. $4.98. 


A lovely garland of Renaissance pieces. 
The Christmas motets express joy in vari- 
ous ways, and the works for Easter are 
not all sad: the sinuous lines of Lassus’s 
Surgens Jesus climb cheerfully, and Aich- 
inger’s Regina caeli celebrates the Resur- 
rection. The chorus is nicely balanced 
and sings in tune. In some pieces (Las- 
sus’s Resonet and Videntes, for example ) 
it attacks a verse or section strongly and 
then tapers down, and M. Caillard has 
not yet mastered the difficult art of keep- 
ing the line firm and alive and mean- 
ingful even in repose. Strangely enough, 
the unusually reverberant sound does 
not blur the lines, nor is it unpleasant. 

N.B. 


COSMOPOLITAN 


nian Mass 


Cosmopolitan Chorale, 
sian, cond, 

@ WESTMINSTER 
$4.98. 


CHORALE: Arme- 


Florence Mardiro- 


XWN_ 18726. LP. 


In her admirable jacket notes about the 
Armenian Mass, Florence Mardirosian 
traces its development from the fourth 
century to the end of the nineteenth, 
when the liturgy was revised, harmonized, 
and arranged according to European 
theory by Magar Ekmalian, a leading fig- 
ure in Armenian church music and a stu- 
dent with Rubinstein and Tchaikovsky. 
The choral sections of the Mass suggest a 
compromise in Near Eastern and Western 
styles, the result generally sounding like 
Russian church music, with a particularly 
fine passage for a septet of high voices. 
The Mass is more distinctive in its solos, 
such as the opening Khorhoort Khorin, 
written in 1191. This is a long melismatic 
chant for tenor, which uses the occasional 
quarter tones of the Armenian scales, and 
it is sung with a nasal tone peculiar to this 
music. The soloist is accompanied by an 
electric organ (with much tremolo) that 


Continued on page 66 
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fortunately does not spoil the exotically 
beautiful effect of the vocal line. Miss 
Mardirosian’s ensemble, whose members 
names like Muldoon and Duffy as 
well as Berberian and Kedrov, sings satis- 
factorily and presumably in an authentic 
No banding makes it difficult to 
the different sections of the Mass. 

R.E. 


be ar 


manner 
find 


ROBERT IRVING: “Pas de Deux” 

Adam: Giselle: Waltz (Act 1) (arr. 
Jacob). Chopin: Les Sylphides: Valse, 
in C sharp minor, Op. 64, No. 2 (No. 7) 
(arr. Douglas). Delibes: Sylvia: Pas de 
Deux (Act III, No. 16B); Coppélia: Pas 
de Deux (Act Il). Tchaikovsky: The 
Nutcracker: Pas de Deux (Act Il, No. 
14); The Sleeping Beauty: Pas de Deux 
(Act III, No. 27); The Three Ivans ( Act 


THE THOUGHTFUL 
COLLECTOR 
AND THE FLOOD... 


Each month the record 
market is deluged with new 
issues of widely varying 
qualities. Faced with 

such a flood of discs, 
music-lovers have a real 
problem in maintaining the 
standards of a library— 
and for this reason 

they turn to Vanguard 
and The Bach Guild for 
recordings of 

consistent and permanent 
excellence of sound, 
performance and 
repertoire. 

Even our lighter 

albums —we call them 
“entertainments” — 

carry this note of distinction 
and enduring value; they 
are superb essays 

in the fine art of folk and 
popular music. 

An example 

is The Queen’s 

Birthday Salute” 
displayed here. 


—— 


Other Vanguard 
entertainments’’ 

feature 

such artists 


as 
THE WEAVERS 

ERICH KUNZ 

GERMAINE MONTARO 
KARMON ISRAEL! SINGERS 
CHARLOTTE RAE 

MARTHA SCHLAMME 

LIANE 

MAE BARNES 

LEON BIBB 

PAUL ROBESON 

THE BABY SITTERS 


111). Minkus: Don Quixote: Pas de Deux 
(arr. Irving). Prokofiev: Romeo and Juli- 
et: Pas de Deux (Suite No. 1, No. 6). 


Royal Philharmonic Robert 
Irving, cond. 


@ EMI-Caprrot G 


Orchestra, 


7160. LP. $4.98. 
The musie in this pleasing colleetion is 
forth above. The jacket and la- 
bels, however, indicate that in place of 
the Coppélia excerpt is a cancan from 
the Rossini-Respighi Boutique fantasque. 
Also, Irving concludes the Sleeping Beau- 
ty pas de deux with The Three Ivans— 
which follows it in the sequence of the 
ballet—in order to bring the program to a 
livelier close. As might be expected, the 
conductor's readings are all excellent 
and in correct dance tempo, and the re- 
production is very good. Balletomanes 


as set 


THE EN'S 

DartoaY SALUTE 
the Royal 

Rtitlery Band 
Monaural — VRS-9038 
Stereolab — VSD-2011 


ROYAL FANFARE IN SON- 
IC SPECTACULAR—In a 
positively breathtaking re- 
cording Vanguard's en- 
gineers have vividly cap- 
tured the feel, the sounds 
and—in the stereo 
version, almost the sights 
attendant on the tradi- 
tional ceremonies cele- 
brating the Queen's offi- 
cial birthday. Into the 
vast acreage of London's 
Hyde Park Her Majesty's 
loyal subjects flocked to 
thrill to the various color- 
ful military exercises—the 
march past the mounted 
gunners; the trot, then 
the canter, then the gal- 
lop of the squadrons of 
cavalry, hooves pounding 
on turf, harness and trap- 
pings clattering —and all 
to the martial. music of 
the Royal Regiment Artil- 
lery. Then comes the fit- 
ting and thunderous cli- 
max, the shattering sound 
of a_ twenty-one gun 
salute, caught here, even 
to its reverberating echo, 
with amazing fidelity. The 
problems posed by this 
outdoor recording must 
certainly have been pro- 
digious, yet Vanguard ap- 
pears to have solved them 
completely, Nothing 
seems to have been lost 
at any point in the re- 
cording; there is spaci- 
Ousness, but not lack of 
detail. The monophonic 
version is astonishing, the 
stereo a triumph. 
— High Fidelity Magazine. 
February 1959 


List Price: 
MONAURAL 12” $4.98 
STEREOLAB . 12” $5.95 
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will grab this dise and probably call for 
more of the same. P.A. 


RENE LEIBOWITZ: “Invitation to the 
Waltz” 


Weber: Invitation to the Dance, Op. 65 
(trans. Berlioz). Tchaikovsky: Serenade 
for String Orchestra, in C, Op. 48; Waltz. 
Berlioz: Symphonie fantastique, Op. 14: 
A Ball. Sibelius: Valse triste. Johann 
Strauss, Il: Vienna Life, Op. 354. Josef 
Strauss: Mein Lebenslauf ist Lieb’ und 
Lust. 


Vienna State Opera Orchestra, René 
Leibowitz, cond. 

@ WEsTMINSTER XWN 18817. LP. $4.98. 
@ @ WesTMINIsTER WST 14025. SD. 


$5.98. 


Here we go again with yet another col- 
lection of popular—and  overfamiliar— 
waltzes, very competently played and re- 
corded, (In stereo the sound is even more 
spacious and impressive.) Couldn’t we 
have a change of pace, or at least a 
change of repertoire, once in a while? For 
example, why not include the two Valses 
de Concert by Glazunov or Frederick 
Stock’s Symphonic Waltz in one of these 
omnibus albums? They are exceptionally 
attractive works, as are many other such 
neglected waltz masterpieces. And _ they 
are certainly more appropriate to a group- 
ing such as this than is A Ball, taken out 
of context from the closely integrated 
musical program of Berlioz’s Symphonie 
fantastique. P.A. 


ERICH LEINSDORF: Opera Overtures 


Mozart: Le Nozze di Figaro. Beethoven: 
Leonore, No. 3, Op. 72a. Rossini: L’Itali- 
ana in Algeri. Weber: Oberon. Wagner: 
Die Meistersinger. Verdi: La Forza del 
destino. 


Philharmonia Orchestra, Erich Leinsdorf, 
cond, 

@ Capirot P 8465. LP. $4.98. 

The most cogent excuse for packaging to- 
gether six so-often-done overtures ought 
to be the towering personality of their 
conductor, first of all, and next the bril- 
lianee of the recorded sound. Leinsdorf’s 
conducting here runs to the neat and. or- 
dered rather than the exciting or the pro- 
found. He is more convincing with the 
wit and elegance of Mozart and Rossini 
and the rather dreary theatricality of the 
Forza del destino overture than with 
Weber’s fairy landscape or the symphonic 
expanses of Beethoven and Wagner. The 
sound is good monophonic sound, but | 
found myself sadly missing the dimen- 
sions of stereo in the prentice music of the 
Wagner and the closing pages of Leonora 
Three. D.J. 


RAYMOND LEWENTHAL: “Clair de 


Debussy: Suite Bergamasque: No. 3, 
Clair de Lune. Liszt: Liebestraum No. 3, 
in A flat. Saint-Saéns-Godowsky: The 
Swan. Rachmaninofl-Lewenthal: How 
Fair This Spot. Brahms: Waltz, in A Flat, 
Op. 39, No. 15. Chopin: Nocturne, in F 
Sharp, Op. 15, No. 2; Nocturne, in E 
Flat, Op. 9, No. 2; Waltz in C Sharp 
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minor, Op. 64, No. 2. Lewenthal: Green- 
sleeves. Massenet: Elégie. Rubinstein: 
Romance. Schumann: Tréumerei. 
Raymond Lewenthal, piano. 
@ @ WeEsTMINSTER WST 
$5.98. 


14053. SD. 


In its monophonic version this disc was 
called “Moonlight and Keyboard” and 
included, in addition to the above, Cho- 
pin’s Fantaisie-Impromptu, the first move- 
ment from Beethoven’s Moonlight Sonata, 
and the Mendelssohn-Liszt On Wings of 
Song. The stereo sound for a solo piano 
here has rewards of a sort—the pointing 
up of different colors in bass and treble, 
the the tone wells up gently all 
around one in Mr. Lewenthal’s long-spun 


way 


pianissimos. The sound is also a little 
larger than life and thereby unnatural. 

R.E. 
CHARLES MUNCH: “The _ French 


Touch” 


Dukas: L’Apprenti sorcier. Saint-Saéns: 
Le Rouet d’?Omphale, Op. 31. Ravel: Ma 
Mere Oye. 


Boston Symphony Orchestra, Charles 
Munch, cond. 
e RCA Victor LM 2292. LP. $4.98. 


@ @e RCA Victor LSC 2292. SD. $5.98. 
One has a right to expect from Charles 
Munch better interpretations of French 
music than these. In The Sorcerer's Ap- 
prentice he employs exaggerated tempos, 
intended, undoubtedly, to dramatize fur- 
ther a work that require this 
treatment. In Omphale’s Spinning Wheel 
the conductor establishes an inordinately 
fast pace that neither he nor his players 
are able to maintain in certain sections; 
as a result, the music loses all its magic. 
Only in the Mother Goose Suite do we get 
a truly sensitive performance; and even 
here the final pages are marred by un- 
necessary weightiness. One distinguishing 
feature of the Saint-Saéns and Ravel 
works, however, is the refined handling 


doesn’t 


of the wood-wind solos. 

This dise that sounds consid- 
erably better in monophony than in ster- 
eo. The focus and over-all instrumental 
presence are far better in the single-chan- 
nel version; the tone is also more roynd- 
ed. The suffer 
from the unusually live acoustics ‘of Sym- 
phony Hall. Most of the trouble seems 
to be with the brasses, which emerge un- 
evenly from the rear of the orchestra. 
here are any number of good recorded 
performances of the Dukas; Beecham’s 
Saint-Saéns and Ansermet’s and Rosen- 
thal’s Ravel are the current preferred 
versions of Le Rouet and Ma Mere Oye. 

P.A. 


is one 


stereo edition seems to 


MUSIC OF THE. PROTESTANT EPIS- 
COPAL CHURCH: “Music from the 
Washington Cathedral” 


Morley: Magnificat. Tallis: If ye love me. 
Byrd: Sing joyfully unto God. Gibbons: 
Nunc dimittis. Palestrina: Exaltabo 
Victoria: Jesu dulcis Schiitz: 
Cantate Domino. Davies: Anglican Chant. 
Sowerby: Sanctus. Warlock: Corpus 
Christi. Willan: Lo, in the time appoint- 


menvorta, 


May 1959 


te. 





ed. Barber: Let down the bars, O Death! 
Parker: Iam sol recedit igneus. Four 
hymns. 

Washington Cathedral Choir of Men and 
Boys, Paul Callaway, cond. 

@ Vancuarp VRS 1036. LP. 
@ @e Vancuarp VSD 202! SD. 


$4.98. 


$5.95. 


MUSIC OF THE PROTESTANT EPIS- 


COPAL CHURCH: “Praise to the 
Lord” 
Choir of the Church of the Ascension 
(New York), Vernon de Tar, cond.: 


Choir of the General Theological Semi- 
nary of New York, Ray F. Brown, cond. 


e Co_umsia ML 5334. LP. $4.98. 

@ @ Co_tumsiA MS 6026. SD. $5.98. 
Music in the Episcopal church is the 
theme of these two recordings. The 


Washington choir sings in celebration of 
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the opening in 1908 of St. Albans, the 
National Cathedral School for Boys, in 
Washington, D. C., which trains choir 
boys for service in the cathedral. It of- 
fers distinguished examples of liturgical 
music from the sixteenth, early seven- 
teenth, late nineteenth, and _ twentieth 
centuries. Of the later works, that of Pe- 
ter Warlock, an exquisitely set carol, and 
of Horatio Parker, a moving, if sentimen- 
tally Victorian piece, are outstanding 
The boys’ voices bring a poignant, sweet 
quality to the performances, which are 
lovely, expressive, and human in every 
way. Stereo sound gives full recognition 
to the contrapuntal writing and the sep 
aration of the parts, without disturbing 
the balance or unity of tone. 

The other dise was recorded under the 
auspices of the Joint Commission on 
Church Music of the Protestant Episco- 


sound... 
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JULIE 7012 © BONGO FEVER 
UST 7004 The Wild Rhythms of 


JACK COSTANZO 
LST 7020 
SWINGIN’ HI-FI 
The Organ Wizardry of 
AL ANTHONY 
LST 7021 
MUSIC FOR THE GIRL YOU LOVE 


The Lush Orchestrations of 


PETE KING 
LST 7003 
HULA-LA 
The Entrancing Rhythms of 
CHICK FLOYD 
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LEONARD BERNSTEIN’S 


MIRACLE 
ON 57" STREET 


= 
The New York Philharmonic is currently 
having the finest season it has had in years. 
The Carnegie Hall box office has dusted 
off its SRO sign. Critics are digging for 
their most commendatory adjectives. And 
life is great for the nation’s oldest symphony 
orchestra. Credit for this goes to Leonard 
Bernstein, the supremely gifted young con- 
ductor who became permanent musical 
director of the Philharmonic this season. 


e 


LEONARD BERNSTEIN 
'SHOSTAKOVITCH: 

'PIANO CONCERTO NO. 2 
|RAVEL: PIANO CONCERTO 
IN G MAJO 


Ae 








* 
Leonard Bernstein at the piano and conducting the 


New York Philharmonic 





Among Mr. Bernstein’s most impressive 


performances are those in which he doubles 


as piano soloist and conductor. Two such 


performances are found in this new 
Columbia Masterworks recording—the des 
lightful and very appealing Shostakovitch 


Concerto No. 2 and the brilliant, exacting 
Concerto in G of Ravel. 


SHOSTAKOVITCH: Piano Concerto No. 2— 
Leonard Bernstein at the piano and conducting 
the New York Philharmonic » RAVEL: Concerto 
in G Major—Leonard Bernstein at the piano 
and conducting. ML5337 MS 6043 (stereo) 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 





ICOLUMBIA 





® Columbia’ **Masterworks'’’ @ Marcas Reg, 
A division of Columbis Broadcasting System, Inc. 
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pal Church in the U.S.A., and offers 
twenty-four hymns from that denomina- 
tion’s 1940 edition of The Hymnal. Half 
are sung by Mr. De Tar’s choir of mixed 
voices, half by the Seminary choir of 
male voices; both groups are accompan- 
ied by organ. Text and tunes are uni- 
formly worthy of their sacred content 
and represent a variety of sources, from 
the eighth-century Greek (text) and 
plainsong to twentieth-century writers 
and composers. Sometimes a descant is 
added, but for the most part the per- 
formances are dignifiedly plain and 
deeply satisfying. Stereo makes a differ- 
ence in the sound, even in this four- 
square music, giving fullness and diver- 
sity of tone without loss of cohesion. R.E. 


HERMANN SCHERCHEN: “Mephisto 
Waltz” 

Liszt: Mephisto Waltz; Les Préludes. 
Saint-Saéns: Danse macabre, Op. 40. 
Weber: Der Freischiitz: Overture. 
Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 
@ @ WESTMINSTER 
$5.98. 


WST 14054. SD. 


The stereo disc reveals, almost if not 
quite effectively as the stereo tapes of sev- 
eral of these war horses, both the power 
and the limitations of what was regarded 
only a year or so ago as the ultimate in 
ultra-brilliant high-fidelity recording. To- 
day it sounds as brilliant as ever, but also 
uncomfortably unnatural in its frequency- 
extreme exaggerations. One often hears 
and even enjoys performances as man- 
nered and vehement as these in the con- 
cert hall, but surely no live orchestra, even 
at close hand, ever sounded quite like 


this. R.D.D. 


RENATA SCOTTO: Operatic Arias 
Verdi: Le Traviata: E strano (Ah fors’ 
é lui). Bellini: I Puritani: Qui la voce. 
Donizetti: Lucia di Lammermoor: II dolce 
suono (Mad Scene). Rossini: Il Barbiere 
di Siviglia: Una voce poco fa. Boito: 
Mefistofele: L’altra notte in fondo al 
mare. Puccini: Turandot: Signore, ascolta; 
Tu che di gel sei cinta; Madama Butter- 
fly: Un bel di; Gianni Schicchi: O mio 
babbino caro. 

Renata Scotto, soprano; Philharmonia 
Orchestra, Manno Wolf-Ferrari, 
® ANGEL 35635. LP. $4.98. 


cond. 


Renata Scotto is a twenty-five-year-old 
soprano of great accomplishment. Her 
repertory, as a glance at the contents of 
this recording will reveal, is the Callas 
repertory—that is, she can sing almost 
anything written for the cultivated so- 
prano voice in any of its three metamor- 
phoses (provided, of course, that the text 
is in Italian). Her volume is as full as 
Tebaldi’s or Milanov’s when she requires 
it to be, and yet the florid decoration is 
ever agile, gracious, controlled. She is 
undoubtedly influenced at times by Cal- 
las—the first few moments of Qui la voce 
are more Callasian than the great so- 
prano’s own recording (see Angel 35304) 
is. The voce coperto is startlingly like. 
But she is no slavish imitator: Lucia’s 


Mad Scene and Margherita’s distraught 
one give evidence of a vocal actress with 
some exciting ideas of her own. So do 
Lit’s two songs, though here I find myself 
at odds with the approach. Again like 
Callas, Miss Scotto would seem to have 
more affinity with the Princess than the 
Slave Girl. 

The engineering, to my ears, is some- 
thing of a disaster. The soloist has been 
placed so close to the microphone that 
her high forte attacks burst from the 
speaker like so many discharges of TNT. 
This is clearly the fault of the technical 
boys, not of Miss Scotto. D.J. 


LEO SLEZAK: Recital 


Arias from Pagliacci, Aida, Ernani, Car- 
men, Guillaume Tell, L’Africaine, Trova- 
tore, Zauberfléte, Cavalleria rusticana, 
Blaubart, Muette de Portici. Songs by 
Richard Strauss, Mozart, Reynaldo Hahn, 
Schumann. 


Leo Slezak, tenor. 
@ Scata 844. LP. $5.95. 

Leo Slezak, the great Czech tenor who 
was especially highly praised for his 
Otello, has been one of the most prolifi- 
cally recorded artists on LP. With the 
knowledge that there have been some 
half dozen records dedicated to present- 
ing his dramatic and lyric versatility, it 
is satisfactory to observe that this disc car- 
ries no duplications. Scala’s present re- 
lease is labeled Volume II, and contains 
a sloppily arranged hodgepodge of arias 
and Lieder. All selections, with the ex- 
ception of Hahn’s Paysage, are sung in 
German; it is a pleasure to report that the 
songs enjoy proper piano accompaniments 
rather than arranged orchestral back- 
grounds. 

Slezak, who was born the same year 
as Caruso and outlived him by twenty- 
five years, possessed a dramatic tenor of 
such extended range that he coped easily 
with the music of William Tell, Les Hu- 
guenots, and Il Trovatore. Despite these 
heroic attributes, Slezak was also able to 
scale his tones down to shadings not gen- 
erally associated with such voices. His 
Lieder is a case in point. The arias from 
Pagliacci, Aida, and L’Africaine present 
him as a singer in the grand manner. The 
Zauberfléte is choppy and clumsy—sur- 
prisingly, for Tamino was a Slezak spe- 
cialty at the Metropolitan, but the 
Siciliana from Cavalleria is beautifully 
sung. The tenor’s celebrated sense of 
humor gets due play in the scene from 
Offenbach’s operetta, Blaubart (Blue- 
beard). Scala’s reproduction suggests 
that the voice might have been brought 
forward on occasion, but the personal- 
ity of Slezak does come through. 

MAX DE SCHAUENSEE 


WILLIAM 
Russe” 


STEINBERG: “Concert 
Mussorgsky: Night on the Bare Moun- 
tain. Tchaikovsky: Marche slave, Op. 31. 
Glinka: Kamarinskaya. Borodin: Prince 
Igor: Polovtsian Dances. 


Pittsburgh Symphony Orchestra, William 
Steinberg, cond. 
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e e@ Capirot SP 8450. SD. $5.98. 
In its enormous dynamic range and sonic 
power, its auditorium authenticity, and 
superbly broadspread Stein- 
berg’s Russian program is a close match 
for Leinsdorf’s earlier “Portraits in 
Sound”; and, as with the latter, the as- 
sured performances are somewhat heavy- 
handed (excessively so in the lighter 
scoring of the Glinka Kamarinskaya; less 
so in the exhilarating Borodin dances in 
their orchestral-only version) and un- 
imaginative as far as interpretation goes. 
Yet these discs achieve irresistible dra- 
matic conviction through their sheerly 
sonic grandeur and momentum. 

There has been some talk that record- 
ings like these can’t be reproduced prop- 
erly, since if one’s volume control is set 
right for the quiet passages, the climaxes 
blast one out of the room. This is no just 
criticism of the recording engineers, but a 
devastating indictment of the inadequacy 
of the complainers’ amplifier and speaker 
equipment. To deprecate recordings like 
Leinsdorf’s and Steinberg’s sonic master- 
pieces, which come closer to approaching 
the full dynamic range of a live sym- 
phony orchestra than almost any others 
I know, is the rankest high-fidelity here- 
sy. Listen again to what actually happens 
when a large symphony orchestra plays 
—both soft and loud—in a large audi- 
torium: what with adequate 
home equipment can hear on this disc is 
getting miraculously close to that living 
R.D.D. 


stereoism, 


anyone 


reality. 


ARTHUR WINOGRAD: Orchestral Pro- 


gram 


Barték: Rumanian Folk Dances. Stravin- 
sky: Octet for Wind Instruments. Prokof- 
iev: Overture in B Flat, Op. 42. Shosta- 
kovich: Two Pieces for String Octet, Op. 
ll. 

Members of the M-G-M Orchestra, 


thur Winograd, cond. 
e M-G-M E 3684. LP. 


\r- 
$4.95. 


This is as thoroughly fouled-up a job of 
record labeling as one is ever likely to 
encounter. The side which is supposed 
to contain the Barték and Stravinsky ac- 
tually contains the Prokofiev and Shosta- 
kovich, and vice versa. Even if the labels 
the right them 
would still be wrong, since it accounts 
for the Barték ahead of the Stravinsky 
and the Stravinsky is played first. To 
make everything Prokofiev's 
opera, The Flaming Angel, is referred to 
as The Flaming 


were on sides, one of 


complete, 


in Edward Cole’s notes 
Opera. 

Don’t let all of 
however. The performance of the Stra- 
vinsky is first-class. The delightful Prokof- 
tor 
has never been recorded before, and this 


this discourage you, 


iev overture, seventeen instruments, 
seems to be the only recording now avail- 
able in this country to contain the zestful 
Shostakovich the Bartok 
dances in their orchestral arrangement. 
All in all, a very pleasant and musically 


a very skillful package. A.F. 
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WORLD’S FIRST AND ONLY 


15-TRANSISTOR FM-AM 
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PORTABLE RADIO! 
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TFM-151 














Look What 


AUDIO Magazine 


Says About It: 
(issue of 1/59) 


“The TFM-151 sets 

a new standard for 
quality performance” 
“Sony deserves 

praise for both its 
design and construction” 


Now, for the first time, you can enjoy delightful FM music wherever 
you are — in your car, while you travel, at home — even in fringe areas! 
AM broadcasts! And SONY TFM-151 works on 


ordinary flashlight batteries, has built-in telescopic antenna, weighs 


Plus, of course, all 
only 5% pounds! Enjoy it — for good living. And as a special gift, it 


makes rare good giving! $149.95 


FOR HI-FI you can use SONY TFM-151 as an FM-AM TUNER in 
your Hi-Fi system! And as AUDIO SAYS “It could not be told apart 
from a high quality standard FM-AM tuner.” 


SOME OF THE SPECIFICATIONS © 15 transis- fidelity oval tvy na r « Out- 
ters, including SONY super-diffused grown " OMW, fre 

transistor, + germanium diodes, | r- is 20 to 20,000 es l 
manium varister, built-in 4° x6” high- s iltoer : f ) 


SONY also makes the WORLD'S SMALLEST TRANSISTOR RADIOS 





SONY TR610 
World’s smallest, 
most I 


SONY TR86 


M 
, 


6-tra 





mfg. by the SONY CORPORATION 


oe |e distributed nationally by Delmonico International, 
Division of Thompson-Starrett C Ine 12-24 Orchard Street, Long Island City 1, N. Y. 
At fine radio stores and department stores, or write Dept. HF jor { nearest store. 
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inimitable, itrepres: 
George Wright tears through. typical tunes 
of tte ropring 20's on the mighty Wurlitzer Pipe 
Organ-in the £500 seat San Francisco Fox Theater. 
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R811 FLAMENCO ESPANA — Sixteen exciting 
flamenco tracks with Bernabe DeMoron, guitarist; 
three other guitars and six castanet dancers. 


This is the exciting stereo sound 
you've been looking for...the big sound 
judged “BEST STEREO” at Hi FI shows 
everywhere. Show off your equipment 


with the full frequency range, clarity 
and presence found in these albums 
.. the finest in sound reproduction. 
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HARECORS 


6x DRUMS 


A whole 
new world 
of sound / 


1 DRUMS —A beat on primi. 
‘umerits brings you the color, drama and 
y of an African setting. 


HIFI 


R616 VIVA!— Mexican ballads and folk music 
excitingly presented by the CABELLEROS. “VIVA” 
means live — and live this does! The infectious, 
vibrant mood as created in their performances 
in “T Town" and at the Desert Inn at Las Vegas 


R411 THE SURFERS AT HIGH TIDE — Latest 
“HIT” album of famous “SURFERS” now appear- 
ing at the Star Dust Hote! in fabulous Las Vegas. 


Available at record shops and HIF/ equipment dealers everywhere 


‘The sound that named a company” 


HIGH FIDELITY RECORDINGS, inc. 


7803 Sunset Boulevard 


In Canada 


alin AAelelemte 


el liaesaalte! 
Sparton Records + P.O. Box 5035 
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“World of gGintertainment 


Here at Home 


“Mitchell Ayres Plays Romantic Ballads 
for You.” Mitchell Ayres and His Or- 
chestra, featuring Harry Terrill. 

LPBR 5016, $3.98 (LP) 

Harry Terrill’s elegant saxophone work is 


Ever- 


est 


about the only distinctive feature of this 
classed as just an- 
lerrill’s 
have to 


record, which must be 
other album of 


sweet-toned, 


mood music 


solos 


lyric al Sax 


rise above some terribly treacly arrange- 


end though they succeed, they do 
the deadly monotony of the 
scoring. For the 

languorous te mpos adopted 


the I Mi- 


instance, seems about 


ments; 
hide 


orchestral 


not 
one thing 
consistently 
are ill-suited to some of 
You, for 


ready to expire from the first bar on, and 


songs 


braceable 


othe r numbe rs are In ¢ qually poor musi¢ al 
The 


weighted in the 


orchestra is heavily 
though the 


review 


shape. \yvres 


strings sound 


Phe 


overcuttin 


is bright enough copy showed 


signs of 


“Broadway Chorus Call.” Merrill Staton 
Choir E pic LN 3546, $3.98 (LP 
Epic BN 519, $5.98 (SD 

The Merrill Staton Choir of the bet- 


ter choral groups presently in operation 


offer a pleasing and well-varied program 
of a 


Broadway 


production numbers from 
musicals. Kicking off 
Seventy-Six 
and winding up with an equally spirited 
Phe re 's No Busine SS Like Shou 


they tackle songs of vastly different char- 


dozen 
with a 
Ty ynbone S, 


really rousing 


Busine Ss, 


particularly 
{ Hundred 
Youll Never 
He C- 


Posse DAY 


The Vv are 
de lic ate 


moving 


acter in between. 

successful with the 
Million Miracles, the 
Walk Alone, and the quasi-erotic 
nando’s Hideaway. The 
Me, Caress Me Perfume 
short-lived Whoop Up. seems rather 
here, and | think 

really ring the bell With a Little 
Bit of Luck, mainly because: of ill-ad- 
vised attempts at a Cockney accent by 
two different The 
throughout 1S musical 
The 

the 
is my only complaint 


tawdry 
from the recent 

rut 
they 


of place don't 


with 


vocalizing 
well 
quite pro- 
but this 
against the sound 


singers 
solid and 
balanced separation. is 


nounced on stereo version 


on either issue. 


“Tl Be Seeing You.” Jo Stafford; Paul 


Weston and His Orchestra. Columbia 


May 1959 


, ae ; . és 


“_—o 


CL 1262 
SOSO, 
All these 


repertoire 


$3.98 
$5.98 (SD 


songs have 


(LP); Columbia CS 
been in the Stafford 
although her 
earlier recordings of them are most 


for some years 
now 
ly out of print. A direct comparison be 
these 


during the 


version of two of 
those 
War Vears showed only 
her 

manner of sSINngLINg 
little 
het 
but the 
quality 


tween her new 


mace 


the 
ipproac h 


numb rs and she 
most superfi- 
cial change in and her 
Perhaps there is now a 
in the 
ind a subtler sense of phrasing 
itself odd nasal 
is almost unchanged. The Weston 

tailor-made 


more assurance way she USES 
Voce 
Voce with its 
irangements are naturally 
for th 
the considerate collaborator. On the 
the miking is not very com 
plimentary to Miss Stafford, making 


SINnLINE t 


conductor's wife, and he is always 


ster- 
eo disc close 
her 
het 


sound Tad red ind 


VOIce 
little labored 
| 


the monophonic version 


think | 


lhis w not so ipparent oO 


which on the 


whole | prefer 


Harry 
unden CAI 


“The Immortal Harry Lauder.” Sir 
Lauder; Orchestra. RCA ¢ 
4179, $1.98 (LP 

The legion of Harry Lauder admirers at 

re ith for 
their record 


indebted to Camden bringing 


back on the 


i program typical of the great 


favorite SCCTIM 
ican in 
Scottish 
and bonny 


Deor h An 


his br Ww 
\ We 
Wee 


Laude r is 
the 


conn di in 
self in bibulous 


Doris, the winning The 


Jo Stafford: her old songs still beguile. 


gt 


Hoose ‘mang the Heather 
Breakfast in 
ing. And in a group of 
Scottish folk songs 


plicity, he 


ous 


reminds us 
talents as a singer. In 
long recording career (1 
record in 1907) I doubt 


record H 


pe rsonality were both p 


made i poor 


genic. So. though one 
SI rile his bandy le us i 
waddling strut, his wan 


ition in ery 
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electrics, I be 
really 
utstanding ( 
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nally earl 

den has done i 
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“Jeanette MacDonald a 
Favorites in Hi-Fi.” 
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RCA Victor LPM 17 
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looks li 


per. On dis 
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THE 
NEW 
CLEGTRONIC 


FOLKWAYS 
STEREO 


Record Album 


FSS 6301 1-12” record with fully illustrated 
notes... $5.95 

This recording is especially engineered and 
mastered to bring to you the full enjoyment 
of this new technical marvel with the blend- 
ing of NEW SOUNDS and NEW TECHNICS. 
A new emotional experience. Some of the 
titles are: TRILOGY by David Taicott, CHAN 
by Henry Jacobs, FOR THE BIG HORN by Wm. 
Loughborough, 350-2 by Gordon Longfellow. 


OTHER FOLKWAYS RECORDINGS of unusual 
interest in the electronic music field. Mon- 
aural...12” longplay high fidelity recordings 
...@ach $5.95 

FX6100 Sounds of Frequency: a test record 
from 15.6 to 22,500 conceived and mastered 
by Peter Bartok. 

FX6160 Sounds of New Music: the whole 
gamut of the development of ‘‘music con- 
crete,"’/tape music, electronic music, etc. 
FS3860 Music From Picasso Film: brilliant 
recording from the original sound track 
using unusual effects to depict PICASSO’s 
many ‘‘periods.”’ 

FS3861 Henry Jacobs — Programme *1: The 
first recording of electronic music and un- 
usual interviews on station KPFA. 

FPX6250 Sounds of Science Fiction: an elec 
tronic music adventure. 


For complete free catalog of over 600 Long 
Playing records, write to: 


FOLKWAYS RECORDS 


World’s leading producer of Folk Music on Records 
117 WEST 46 STREET * NEW YORK CITY, N. Y. 
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the program tends to become tedious. 
Strings, not very cleanly recorded, are 
located in the right-hand speaker, the pi- 
ano very firmly entrenched in the left. If 
there was anything between them, I 
failed to detect it. 


“Music for Dreaming.” Paul Weston and 
His Orchestra. Capitol ST 1154, $4.98 
(SD). 

To signalize his return to the Capitol 

campus, Paul Weston has recorded, for 

his old alma mater, an album of mood 
music that substantially duplicates his al- 

bum of the same name, Capitol T 222. 

The earlier issue, the first album Weston 

made (on 78s) for the newly formed 

company, has remained one of its best- 
selling albums ever since. While the 

Weston style hasn’t changed much since 

those days, except for a slightly heavier 

accent on the brass, the quality of Capi- 
tol’s world away. I’ve not 
heard the monophonic version, but the 
outstanding features of the stereo disc 
are the glistening cleanness of the string 
sound and the excellent spatial illusion of 
the over-all sound. If anything, the top is 

a little too shrill for my liking, but by 

cutting it slightly I was able to produce a 

sound that completely satisfied me. 


sound is a 


“Nola and Other Piano Instrumentals.” 
Vincent Lopez and His Orchestra. 





Carlton STLP 12302, $4.98 (SD). 
Despite the general excellence of Carl- 
ton’s stereo sound, I find this a disap- 
The fault lies mainly 
with Lopez. It is almost thirty-five years 
his signature 
tune, and in those far-off days, its digital 
difficulties posed no great problem for his 
fleet fingers. Today, alas, the story is 
quite different. It may be possible to do 
a good deal of faking in a hotel dining 
room, where the clatter of dishes covers 
up glaring errors. The mike, unfor- 
tunately, is not so kind, and here one 
very garbled version of Felix 
Arndt’s old piano solo. The same sort of 
shambles occurs in Zez Confrey’s Kitten 
on the Keys, and to a lesser extent in 
The Doll Dance. The pianist is much 
more at home in the slower numbers, but 
the orchestral work is so indifferent, and 
at times sloppy, that I would hesitate to 
call it even acceptable. 


pointing record 


since he adopted Nola as 


any 


hears a 





“Premiere Performance.” George Byron 
Sings New and Rediscovered Jerome 
Kern André Previn, 
conductor-pianist. Atlantic 
$4.98 (SD). 

Here we have an important record in 

that it brings back nine Kern songs that, 

for the most part, have been completely 
overshadowed by bigger hits and intro- 
duces three previously unknown and un- 
recorded Kern compositions. These latter 
were discovered among Kern’s unpub- 
lished manuscripts, and were without 
title or lyrics. The task of providing the 
necessary words was turned over to Dor- 
othy Fields, a long-time Kern collabora- 
tor, and the results are now heard for the 
first time, sung by George Byron. April 
| Fooled Me, a very typical Kern melody 


Songs. arranger- 


1293SD, 


with a deft Fields lyric, is easily the most 
attractive of the trio. I enjoyed Introduce 
Me almost as well, though it puzzled me 
(still does) because the melody of the 
first line of its chorus sounds exactly like 
a Rodgers song. I can’t place it, however; 
any help gratefully received. 

Byron’s style has enough panache to 
be perfect for this material, and one can 
readily believe that Kern admired his 
work as a vocalist. André Previn provides 
some interesting arrangements and also 
some very solid support, both as pianist 
and conductor. The stereo sound is well 
balanced but not outstanding; for an in- 
timate concert such as this, I suspect that 
the monophonic version (which I have 
not heard) might be just as satisfactory. 
Interesting liner notes by George Frazier, 
but I’m curious to know when Sally ac- 
quired The Siren’s Song, which used to 
belong to Leave It to Jane. 


“Sleep Warm.” Dean Martin; Orchestra, 
Frank Sinatra, cond. Capitol ST 1150, 
$4.98 (SD). 

In a rare burst of Hollywood camaraderie, 
Sinatra steps down as vocalist, and up as 
conductor, to provide his good friend 
Dean Martin with some excellent orches- 
tral backing in a program of bedtime 
ballads. Sinatra has essayed the conduc- 
tor’s role at least twice before on records, 
but in neither instance was he playing 
second-fiddle to a fellow thrush. That he 
definitely does here, for this is Martin's 
record all the way. His fine mellow voice 
and almost too relaxed manner are per- 
fect for these lullabies. I found him so 
convincing that when, in the middle of 
Side 2, he sang Let’s Put Out the Lights, 
I was on the point of doing just that. 
Fortunately, I didn’t; the songs that fol- 
low are among the best on the disc. The 
fine Pete King arrangements, most hand- 
somely recorded, add much to the listen- 
ers enjoyment. The stereo sound is ex- 
ceptionally good . excellent center fill 
and a good wide spread. 


“Still More Sing Along with Mitch.” 
Mitch Miller and The Gang. Columbia 
CL 1283, $3.98 (LP); Columbia CS 
8099, $5.98 (SD). 

A determined fellow, this Mitch Miller. 

Two volumes of his particular form of 

musical togetherness have already ap- 

peared, but he evidently feels that there 
are still some laggards around who hesi- 
tate to join the throng of thwarted vocal- 
ists. This third volume might well 
bring them into the fold. Actually, it 
strikes me as being the best of the three 
releases, mainly because the songs make 
up a more homogeneous program. I was 
never very comfortable with all those 
march tempo numbers in the earlier al- 
bums—too energetic altogether. Here we 
get a more leisurely type of song, most 
acceptably arranged and fitted out with 
harmonies that won’t make you feel in- 
adequate when you join in. Even more 
considerate to those who can’t sing, but 
can whistle, Mitch has included a couple 
of choruses for whistlers. Fine sound on 
both versions, but the stereo might well 
make you think you’ve invited the Radio 
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City Music Hall Glee Cub ito you lv How can Richmond 


Gang isn’t that large. 


“The World’s Greatest Love Themes.” 
Joe Harnell, piano; Orchestra, Kermit = 
Leslie and Hugo Montenegro, conds. O er ° ° 
Epic LN 3548, $3.98 (LP); Epic BN 
521, $5.98 (SD). ly P’ 
The lively, uninhibited musical mind, as t 
well as the fine pianistic talent of Joe qud l y S 


Harnell, has been turned loose on music 


of the “Masters,” and the result is as en- 
grossing a record as has come my way in Or onl l ( 8 v 
some time. I know quite well that many * + 


people, finding classical music treated 
with such apparent lightheartedness, will 
accuse Harnell of a major case of lése- 
majesté. I just can’t go along. We've had Although not generally publicized up until now, the answer is 
this sort of thing in the past, but on this 
record both taste and artistry are promi- 
nently displayed. 

Harnell’s accomplishment in arranging 
and playing the music in the modern 
idiom produces results that are, it is London catalog but. which have been replaced by newer versions on the 
true, often astonishing—but they are al- London Label. In order to promote the sale of these recordings now on 
ways interesting. You may not, for in- 


actually not a “secret” and we think our questioning friends would 
@ like to know the facts. 


The Richmond catalog is supplied with records that were best sellers in the 


cg . ; the Richmond Label, the artists, copyright holders, and various manufacturers 
stance, easily imagine Godard’s well- 


known Berceuse from Jocelyn being involved in the production of the product have accepted much smallei 
turned into a sort of soft-shoe routine, or — yoyalties or profits. These combined economies have enabled Richmond to 
Percy Grainger’s Country Gardens (re- ‘ 
named Weekend in Westport) turned 
into a facsimile of a Brubeckian piano of reproduction. 
cameo. Nor, I am sure, can you visualize 
the Trepak from Tchaikovsky's Nut 


cracker Suite turning up as a swinging 


issue its records at $1.98 without the slightest sacrifice in the quality 
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of all things, a samba. The Epic stereo HAMLET — FANTASY OVERTURE MUSIC OF FRANZ LEHAR 
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Stravinsky: PETRUSHKA Gold And Silver—Waltz, The Count Of Luxembourg 
=a ve Orch. de 1a Suisse Romande—Ernest Ansermet B 19015 Waltz, Waltz Intermezzo And Ballet; Eva—Waltz; Gypsy 
fill is concerned. The recorded sound of Bestheven: SUNDER te. ? Love—Overture; The Merry Widow—Overture, B 20008 
the piano is not always as bright as it Concertgebouw 0, of Amsterdam—Erich Kleiber MUSIC FOR DREAM DANCING 
might be, however, a deficiency of the B 19054 Cyril Stapleton and His Orchestra 


: ‘ " J I've Got You Under My Skin; Dancing In The Dark 
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they're fascinating. The piéce de résist- 


this company as far as breadth and center 


Joun F. INpcOX Orch. de ta Suisse Romande—Ernest Ansermet Gershwin: RHAPSODY IN BLUE 
B 19055 = winifred Atwell with Ted Heath and His Music 
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New Release of Special Importance: SYMPHONY Ni 
ry ae ee ; ee Richmond's formula of lower profits and royalties also |< RR IC A 
gong nny Tome Fee gery ee enables us to bring forth at $1.98 a recording of major ( ) 

ad iasiags importance not previously released on the London label: 
< (SD). Erich Kleiber’s superb interpretation of Beethoven's Eroica 
lrumpeter Ray Anthony toots a mellow Symphony with the Vienna Philharmonic Orchestra. This is 
horn, but his album of “Mediterranean one of the late maestro’s last and greatest recordings. 
favorites’—inexplicably including La Pa- 
loma and Cielito Lindo, both native to B 19051 
Latin America—leads off with Carnival of 


Venice. One immediately recalls the RUGUSUBUSURUBUB SUSUR LUBY: 
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blazing Harry James treatment of thi | | ‘ | | MC ) N 1D) Visit Your Local Record Store Or Det 
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and the brilliant stereo sound is very A PRODUCT OF 5. At prices from $1.98 
good. 


VDOV ' THIS IS YOUR GUARANTEE 
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“German University Songs, Vol. 3.” Erich 
Kunz, baritone; Chorus and Orchestra 
of the Vienna State Opera, Anton 
Paulik, cond. Vanguard VRS 1035, 
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$4.98 (LP); VSD 2020, $5.95 (SD). 
This is Erich Kunz’s third semester in 


| Vanguard’s course of German songfests 
| and his voice is at its powerful persuasive 


best. His eighteen songs (good measure 
by any standard) range from the lovely 
Du, Du, Liegst Mir Im Herzen to the 
rollicking Studentleben. Beneath their 
surface gaiety, German student songs 
have a quality of brooding that can be 
very moving; many of them also smack 
of the chauvinism that sends generation 
after generation out to die valiantly in un- 
worthy warfare. In this collection, inci- 
dentally, as in Volume 2, Kunz supple- 
ments the student melodies with non- 
student traditional ballads. 

To my ear there is little to choose be- 
tween the stereo and monophonic ver- 
sions. The latter, however, suffers no 
constriction when played through a single 
speaker and it possesses a kind of super- 
clarity that is lacking on the stereo press- 
ing. Full texts and translations are on an 
accompanying leaflet. 


“The Gypsy and His Violin.” Antal Kocze 
and His Gypsy Band. Westminster 
WP 6103, $3.98 (LP). 

Westminster's top gypsy, Antal Kocze, 

has been fiddling in Central European 

cafés all his musical life, and his touch 
is deft and lyric. Gypsies orchestrate their 
emotions in primary colors, and Kocze 
reproduces them clearly and emphati- 
cally: witness the simple, surging sadness 
of his Magyar Dance. Bright, full-range 


sound. 


“Hawaiian Strings.” Webley Edwards 
and various Hawaiian musicians. Capi- 
tol ST 1152, $4.98 (SD). 

“Fire Goddess.” Webley Edwards and 
various Hawaiian musicians. Capitol 
ST 1033, $4.98 (SD). 

Hawaiian Strings is an easy, undemand- 

ing recital of island favorites bracketed 

by the recorded sound of Waikiki surf. 

The stereo is neatly balanced and well 

separated, though the string arrange- 

ments—being rather intimate—gain little 
from the broadened source. The music 
itself is as inviting and bittersweet as the 
smile of a wahine. 

Fire Goddess is a stereo version of last 


| year’s ultrasuccessful mono release. The 


program is based upon old authentic 
island chants. While Maestro Edwards 
tends to overdramatize them, they still 
emerge as real, contagious, and exciting. 
Here is a stirring memento of the beauti- 
ful Polynesians and their paradise lost. 
Stereo or mono, fellow beachcombers, 
catch this one. 


“Italy: Its Sounds and People.” Capitol 
T 10186, $3.98 (LP). 
rhe tolling of the mammoth bells of St. 
Peter's Basilica ushers in a sonic tour of 
Italy that is easily the finest of Capitol’s 
ventures into this difficult type of docu- 
mentary. The clangor of Roman traffic, 
the sweet songs of nightingales along the 
Appian Way, the La Scala orchestra 
warming up, the rush of water in the 
Trevi Fountain, a moving Christmas 


hymn from Napoli—all shape a striking, 
brilliantly edited portrait in sound. Molto 
grazie, Capitol. 


“Maravilloso!” Los Indios. Epic LN 3530, 
$3.98 (LP). 

Los Indios strike me as the most exciting 
of several Paraguayan vocal groups—e.¢. 
Trio. Los Paraguayos (Epic LN 3198), 
Quarteto Panamby (Capitol T 10115)— 
that have been recorded in recent years. 
To their own harp and guitar accom- 
paniment, Los Indios’ three men and one 
woman etch uncluttered, melodic ar- 
rangements of Paraguayan popular favor- 
ites. There is no pretense here—just hon- 
est, skilled musicianship. 


“Russian Gypsy Folk Songs.” Vera Bryn- 
ner; Orchestra, Gleb Yellin, cond. Kapp 
KL 1116, $3.98 (LP). 

Vera Brynner, sister of Yul, is the owner 

of a richly colored, highly trained so- 

prano voice. Russian by birth and tem- 
perament, she approaches these scintil- 
lating songs with both vocal and 
emotional assurance. Theodore Bikel, on 

Elektra 150, mines this same melodic 

vein with a bit more flash than Miss 

Brynner, but the two discs do not com- 

pete; there is an overlap of one song 

only. Miss Brynner, unfortunately, is 
overmiked, and the recorded sound fre- 
quently hovers on the edge of—though it 
never quite slips over into—distortion. 


“Sabicas: The Day of the Bullfight.” 
Sabicas, guitar; Flamenco troupe; Or- 
chestra. ABC Paramount ABC 2265, 
$3.98 (LP). 

One can only admire the temerity of 
ABC in releasing another corrida-orient- 
ed disc in the face of a deluge of the 
same. But this one is different. In place 
of a pick-up assemblage beating out a 
set of tired pasodobles, here is Sabicas— 
a towering genius of the gypsy guitar— 
in an eight-part suite of his own composi- 
tion and/or improvisation. He follows the 
torero’s day from dawn, through the 
electric moment when doomed bull and 
haunted man meet in the lengthening 
shadows of the dying afternoon, to the 
postlude of a lovers’ téte-a-téte in the 
dusk. Blended in is the atmospheric 
cante jondo and dancing of Sabicas’ 
flamenco troupe and orchestral evoca- 
tions by Kenyon Hopkins. The successful 
whole is wrapped in crisply articulated 
sound and dazzling cover art. 


“Tango!” Malando and His Tango Or- 
chestra. Epic LN 3549, $3.98 (LP); 
BN 522, $5.98 (SD). 

“Argentine Tangos.” Jo Basile, accordion; 
Orchestra. Audio Fidelity AFLP 1869, 
$5.95 (LP). 

Don't blink, but the fiery Malando is 

really a placid Dutchman named Arie 

Maasland. Though he is a Latin by musi- 

cal avocation—and the composer of two 

noted tangos, Olé Guapa and Noche de 

Estrellas, as well—Malando has never 

even set eyes on South America. None- 

theless, his band has captured the Latin 


Continued on page 76 
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Bell Tape Transport records 
your favorite performances 
permanently on tape. Records 
Stereo Broadcasts, copies 
Stereo Records and Tapes. 


Add it to your present hi-fi system. 
Rated best for stereo recording, this 
Bell Tape Transport is definitely a 
“best-buy”’ at its moderate cost. 

New Models now available for %4- 
track or 14-track stereo recording . . . 
all with Auto-Stop Switch and profes- 
sional three-motor drive. Transport 
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Low Cost Stereo—$69.95* 


Pacemaker Model 2212 
2 channel 14 watt. 








Bell Tape Transport is shown here recording a stereo broadcast from Pacemaker Stereo Tuner. 


With this NEAT Tape Transport you can 
Build your own library of Stereo Tapes... 


shown above in portable carrying case, 
has record-playback pre-amps already 
installed. 

For Quality reception of FM-AM 
Stereo, use the new low cost Pace- 
maker Stereo Tuner. Tunes FM and 





Bell Stereo Tape Transport 
9 Models available. Cost less than $300.00 
including record-playback pre-amps. 


*Prices shown include decorative cover. Slightly higher West of Rockies. 


“Stereo Music Sounds Better on Tape” 


plete with FM Multiplex outlet and 
Automatic Frequency Control, $109.95 


Pacemaker Stereo Amplifier 
matches tuner, plays Stereo FM- 
AM, Stereo records, Stereo tapes 
through two 10 watt channels. Loaded 
with features for its moderate cost 
Model 2221, shown above, only $99.95.* 


Start now to make your own stereo 
recordings with Bell Stereo Compon- 
ents ... the perfect way to build your 


stereo tape library. Ask your. Bell 


dealer to demonstrate any of the com- 
ponents shown here. He has descrip- 
or write us! 


tive literature .. . 





More features . . . Great Value $169.95* 
Beli Mode! 3030 Stereo Amptifier 
2-channeis—30 watts. 
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WORLD'S 
FAVORITE WALTZES 


Here are the world’s champions in three- 
quarter time, played with the incredible 


polish and perfection of the world’s cham- 
pion among orchestras. Eugene Ormandy 


has assembled a half-dozen waltzes by 
Strauss, Waldteufel, Lehar and Tchaikovsky 
into a program which is pure crystal and 
champagne. 


WORLD'S FAVORITE WALTZES—The Philadel- 
phia Orchestra, Eugene Ormandy, Conductor 
ML 5359 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


g ** @ Marcas Reg, 


A division of Columbia Broadcasting System, Inc, 


STATIC masters 


clean my records 
the modern easy way 
NO SPRAYING! 


NO WASHING! 
NO RUBBING! 
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Clean records—a necessity for clean sound 
STATICMASTERS keep stereo and 
monaural records in like new condition 


An easy-to-use record brush 
that effectively removes 
Static attracted dust 

and lint—the major 

cause of record 

and stylus wear. 


14° 


Buy STATICMASTERS trom your local Hi-Fi dealer or 
order direct ... sent postpaid ... cash with order 


CLEAR PRODUCTS CO. 


10173 E. RUSH ST.* EL MONTE 1, CALIF 


Polonium 
Strip does 
the trick 


beat and the Latin spirit; on the evi- 
dence of this release, Heer Malando can 
show a clean pair of marimbas to most of 
his Argentine competition. Epic’s engi- 
neers neatly but unobtrusively delineate 
the two channels of the stereo disc, mak- 
ing it the version of choice; the mono- 
phonic, however, is tops of its kind and 
perhaps somewhat silkier of tone. 
Audio Fidelity’s engineers join Epic’s 
at the head of the class with a superb 
presentation of their own European 
tango king: Jo Basile. While the wily 
Frenchman and his accordion are not pre- 
cisely chez eux with tangos, he has as- 
sembled a first-class program and his ar- 
rangements are no hardship on the ear. 
However, he and his aggregation just don’t 
possess the élan of Malando’s combo. 


“A Treasury of German Folksong.” Vien- 
na Radio Choir, Gottfried Preinfalk, 
cond, Columbia ML 5344, $4.98 (LP). 

Blessed with transparent sound, the Vi- 

enna Radio Choir responds with disci- 

plined lyricism to Preinfalk’s tasteful 
direction. The singers take pains to pre- 
serve the air of gentle melancholy that 
infuses the songs they have chosen, and 
the effect is superb: the nostalgic melo- 
dies of Guter Mond and Muss I Denn are 
particularly haunting. Both in content 
and in performance, this record is a thing 
of sheer beauty. Partial texts and full 
translations are included. 

O. B. BRUMMELL 
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“Concert-Disc Stereo Demo.” Concert- 
Disc CSD 2, $2.69 (SD). 

Since the pings of a closely miked, vigor- 
ously bounced table-tennis ball are rich 
in wide-spectrum transients, the “bounc- 
ing-ball balance-control signal” gimmick 
here is an extremely practical one for 
checking relative stereo-channel levels. 
Otherwise, the disc is a conventional 
sampler of mostly recent ConcertDisc re- 
leases, happily free from spoken com- 
mentary (except in three excerpts from 
“Sounds in the Round”), less happily 
shifting jarringly between pops and more 
serious materials. It is perhaps most in- 
teresting for its convincing demonstration 
that even the (originally ConcertTapes ) 
recordings of several years ago (notably 
the Halloran  Choir’s 
Little Liza Jane) reveal a mastery of 
stereo technology which bears comparison 
with the most brilliant current releases. 


unaccompanied 


“Exciting Sounds from Romantic Places.” 
Leo Diamond’s Orchestra. ABC Para- 
mount ABC 268, $3.98 (LP). 

A harmonica-fancier’s delight, this pro- 

gram of a dozen international pops fa- 

vorites is played by an ensemble led by a 

graduate of Borrah Minnevitch’s famous 

Rascals and features Diamond’s virtuosity 

on a wide variety of mouth organs, many 

of them his own invention, played solo 
and—via multi-dubbings—in combination. 

Some of the jungle and novelty effects 

are pretty strained and there is too much 


super-accordion throbbing; but many of 
the growling low and cackling high tim- 
bres are genuinely novel and cleanly, if 
excessively drily, recorded. 


“The Fabulous Arab.” Epic LN 3529, 
$3.98 (LP). 

There is nothing at all Arabian here: the 
name is that of “the world’s most famous 
barrel organ,” which is indeed fabulous. 
This pride of Amsterdam’s street mu- 
sicians is impressive not only in appear- 
ance (as proved by the handsome jacket 
photograph in color), but also in sonic 
range and versatility. Built in 1926 and 
renovated in 1948, it is described as pos- 
sessing seventy-five “keys” (i.e., stops?), is 
remarkably free from the usual mechani- 
cal noises and wheezes, surprisingly at- 
tractive for its “flute” and “string” stops, 
and even more remarkably restrained in 
its use of percussion effects. The program 
ranges from old-time European favorites 
like the Hoch und Deutschmeister march 
to Sousa’s El Capitan and even a Manhat- 
tan Boogie and the Twelfth Street Rag, 
all rattled off with quite nonmechanical 
gusto and even expression, and ultra- 
drily but powerfully recorded. 


“Fiesta!”; “Nocturne.” Hollywood Bowl 
Symphony Orchestra, Carmen Dragon, 
cond, Capitol SP 8335/SP 8363, $5.98 
each (SD). 

Although already well known in LP and 

stereo tape releases, these two West Coast 

summer concerts warrant sound fanciers’ 
rehearing in their present stereo disc 
versions, partly for their own musical in- 
terest (with the “Fiesta’s” Latin-Ameri- 
can-flavored vivacious dance pieces 
strongly contrasted with the “Nocturne’s” 
bland heart throbbers), but particularly 
for a puzzling contrast in their sonic qual- 
ities. Surely they were recorded at dif- 
ferent times and under markedly different 
acoustical and microphone — placement 
conditions, for variable disc processing 
alone can scarcely account for the really 
startling distinction between the near- 
stereo-tape opulence and _— acoustical 
warmth of “Nocturne” and the excessive- 
ly dry and hard brilliance of “Fiesta.” 

The latter’s zestful Jamaican Rumba by 

Benjamin, melodramatic Virgen de la 

Marcarena by Monterde, snappy Jota Ara- 

gonesa by Glinka, etc. (all of them rank- 

ing among Dragon’s best performances ) 
in the present disc versions lack—for all 
their glitter—the sheerly aural delights of 
their tape editions; on the other hand, 
little of the romantic glow of the other 
program’s Debussy Réverie, Fibich 

Poéme, Massenet Elégie, etc., is lost in 

this sonically as well as interpretatively 

lush dise. 


“The Hi-Fi Deutschmeisters.” Deutsch- 
meister Band, Julius Herrmann, cond. 
Westminster WST 15030, $5.98 (SD). 

Westminster’s skill in capturing the Aus- 

trian band’s performances in breezy out- 

of-doors spaciousness is too well known to 
require special comment. The more novel 
attraction here is an equally fresh and 
invigorating choice of materials, with 
only one (and that a relatively unfamil- 
iar) rousing army march included in med- 
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leys of stage hits and traditional songs 
(White Horse Inn, Briiderlein fein, etc.) 
less characteristic of street parades than 
of a summer evening’s concert for stein- 
lifting visitors to the Prater’s beer gardens. 


“In the Mood.” Henry Kretzschmar and 
His Orchestra. Vox VX 25830, $3.98 
(LP); STVX 25380, $4.98 (SD). 

This German dance band’s ability to 
achieve an almost Glenn-Millerish exuber- 
ance in a program of currently popular 
film hits and standards (topped by Island 
in the Sun, Bugle Call Rag, and In the 
Forest of My Heart) is much less remark- 
able than the exceptional precision and 
richly colored sonority of its high-spirited 
performances. Although the miking seems 
close and there isn’t much reverberation, 
the sound in stereo is superbly big, open, 
and natural; in the monophonic version 
it may be even cleaner and crisper, but 
it is also harder and far less gleaming. 


“The Magic Touch of Buck Ram and His 
Orchestra.” Mercury MG 20392, $3.98 
(LP); SR 60067, $5.95 (SD). 

“Library” editions, I presume! But how- 

ever synthetic the composer-conductor’s 

name may be, the performances of his 
sixty-man Parisian orchestra are captured 
in almost pretentiously de luxe sound. 

Naturally big and richly expressive, it is 

further enhanced by liberal echo cham- 

bering, marked channel differentiations 
in stereo, and enormous dynamic range, 
while additional spotlighting mikes bring 
an occasional solo sax or guitar right out, 
larger than life, into one’s room. Some 
of these characteristics are less pro- 
nounced In the monophonic version, but 
that also is less expansive, the LP surfaces 
for once are noisier than those of the 
stereo disc, and the basic conventionality 
of Ram’s compositions and arrangements 
are less effectively concealed by gaudy 


sonics. 


“Marching Along.” Eastman Symphonic 
Wind Ensemble, Frederick Fennell, 
cond. Mercury SR 90105, $5.95 (SD). 

Although these recordings of Sousa and 
other popular marches were widely 
praised in their earlier LP and stereo tape 
releases for powerfully realistic, dramati- 
cally incisive, and wide-range sound, 
some of us were disturbed by the over- 
close miking and unduly dry acoustics, as 
well as by Fennell’s unremittingly slam- 
bang readings; and now we have a rik her 
wealth of more natural-sounding, yet no 
less dramatically impressive, band record- 
ings (some of them by Fennell himself) 
with which these can only be unfavorably 
contrasted. Nevertheless, I have to con- 
fess that for all its excesses I've been un- 
able to play the present disc without con- 
siderable excitement and frank relish both 
of therambunctiously overfast playing 
itself and the tremendously formidable 
clatter and crash with which it is re- 
corded. 


“Pagan Festival.” Dominic Frontiere and 
His Orchestra. Columbia CL 1273, 
$3.98 (LP); CS 8084, $5.98 (SD). 

As evocations, composer-leader Frontiere’s 

bell-bright House of Pleasure, jungle- 

drumming and fluting God of Seasons, 


May 1959 


Which twin has 
the Audiotape? 





Nor EVEN their mother can always tell these boys apart. 
But it’s pretty easy to see which one is getting the rich, 
realistic performance that Audiotape consistently delivers. 


Like twins, different brands of recording tape often look 
the same, but are seldom exactly alike. And though the 
differences may be slight, the discriminating tape recordist 
won’t be completely satisfied with anything but the very 
finest sound reproduction he can get. Most of all, he wants 
this fine quality to be consistent—he wants identical results 
from every reel, regardless of when it was purchased. And 
so, he chooses Audiotape. 


You’ll find that Audiotape is different in other respects, 
too. For example, only Audiotape comes on the C-slot reel 
—the easiest-threading tape reel ever developed. Another 
example is quality. Audiotape has only one 
standard of quality: the finest possible. % ™“~. 
And that’s true regardless of which of y 
the eight types of Audiotape you 
buy. Don’t settle for less. Insist on 
Audiotape. Jt speaks for itself. 





Manufactured by AUDIO DEVICES, INC. 
444 Madison Ave., New York 22, New York 
Offices in Hollywood & Chicago 
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zestful Jaguar God, and nine other genre 
pieces more accurately conjure up a Hol- 
lywood film and TV arranger’s workshop 
(Exotica Dept.) than they do any “an- 
cient Inca rituals.” The liberal use of 
a pseudomystical wordless chorus adds 
little to the orchestra’s palette of tone 
colors, and the best of the scoring in- 
genuities never can conceal the basic con- 
ventionality and sentimentality of the 
melodic materials themselves. Happily, 
however, the performances are deft and, 
at their best, lilting, while the sonics— 
in beautifully bright and acoustically 
warm recording—are often genuinely en- 
chanting, especially in stereo. The LP is 
no less clean, but markedly cooler, more 
constrained, and seldom as magical. 


“Pops Stoppers.” Boston Pops Orchestra, 
Arthur Fiedler, cond. RCA Victor LSC 
2270, $5.98 (SD). 

The indefatigable Bostonians may be be- 

ginning to worry about scraping the bot- 

tom of the suitable repertory barrel; but 
if so, their latest release proves that they 
can go on indefinitely simply by re-record- 
ing—with more and more stops pulled 
out—their earlier hits. Here are (again!) 

Jalousie, In a Persian Market, Les Pati- 

neurs, Stars and Stripes Forever, the 

Ritual Fire Dance, Liebestraum (in Victor 

Herbert’s scoring), War March of the 

Priests, and Espana. The too-often over- 

methodical performances may not be to 

musical connoisseurs’ taste, but even they 
will find it hard to resist the golden Bos- 
tonian sonorities, while audiophiles can 
find only ecstatic delight in the unmistak- 
able Symphony Hall reverberance, the 
most broadspread of stereoism, and fab- 
dynamic and 


ulously wide frequency 


ranges, 


“Regimental Marches of the British 
Army.” Band of the Royal Military 
School of Music, Kneller Hall, Lt. Col 
D. McBain, Angel S 35609, 
$5.98 (SD). 

Irresistible as this lavish anthology may 

have been in monophony, in stereo it 


cond. 


adds new sonic attractions even more 
worthily comparable with the visual ones 
of its uncommonly handsome—and_his- 
torically valuable—jacket and twelve-page 
illustrated booklet. Certainly martial drum 
rolls, spirited skirling, and 


brass-choir sonorities have never been re- 


wood-wind 


produced with more authentic weight and 
open-air spaciousness. It’s hard for one’s 
mind to accept the specifications of only 
thirty-nine players here; to one’s ears 
they're a full regiment in themselves. 


“Silk, Satin and Strings.” Radiant Velvet 
Orchestra, Caesar Giovannini, cond. 
ConcertDisc CS 36, $6.95 (SD). 

Last fall’s stereo tape introduction to 

Giovannini’s genuinely “radiant” orches- 

tra (which includes wind playing no less 

velvety than that of its strings, as well 
as bright and crisp percussion) made my 
delight in the present new program less 
surprising than it would have been other- 
wise. The dozen standards here are mostly 
familiar, but few dance or stage bands 
play them as zestfully and colorfully as 
Giovannini (especially in the stereoisti- 


cally effective arrangements of Jazz Piz- 
zicato and It’s All Right with Me), and 
even less often are they recorded with 
such naturally rich warmth and freedom 
from exaggerations of any kind. 


“The Sound of New York.” ABC Para- 
mount ABC 2269, $4.98 (LP). 

Kenyon Hopkins’ “music-sound portrait” 
of the metropolis might possibly be mildly 
effective on TV, but the mixture of de- 
scriptive sound effects, snatches of con- 
versations, etc., with more-or-less evoca- 
tive music makes little point in record- 
ings—though it may be a shade less con- 
fusing in stereo than it is in the present 
monophony. The music itself, played by 
an anonymous fourteen-piece dance band, 
ineffectually abetted by the small-sound- 
ing Geri Beitzel Choir, is no great shakes 
either in its six standards (the best of 
which is an atmospheric Manhattan) or 
in Hopkins’ own original tone pictures 
(Waterfront, Taxi Ride, Coney Island 
Visit, etc.). Nor is the clean, bright, dry 
recording at all extraordinary these days. 
The main attraction remains the photo- 
graphically illustrated album liner. 


“Themes for African Drums.” The Guy 
Warren Sounds. RCA Victor LPM 
1864, $3.98 (LP). 

Intricately cross-rhythmed African drum- 

ming holds my attention within reason- 

able time limits, but emotional jungle 
chanting quickly exhausts it. It is to the 
credit of Guy Warren and his group that 

I never got completely bored here before 

there was at least some variety, if only a 

frankly American-jazzy The Talking 

Drum Looks Ahead or Warren’s melo- 

dramatically autobiographical My Story. 

Apparently the composer-drummer, to 

judge by his naive but obviously sincere 

program notes, takes all this mélange 
quite seriously. I can't, although I do 
relish the considerable variety and expres- 
siveness of the dry timbres of the Bintin 

Obonu (or “talking drum”) and a wide 

range of other African and American 

membranophones, a curiously — hoarse 
trombone, wheezy bamboo flute, and Earl 

Griffin’s vibes. The recording is flawless- 

ly clean and unexaggerated, but I expect 

it must be much more atmospherically ef- 
fective in a simultaneously-released stereo 
edition which I have not yet heard. 


“Viennese Waltzes.” Jo Basile, accordion. 
Audio Fidelity AFLP 1868, $5.95 
(LP). 

Collectors of Basile’s earlier releases may 

find this the best of the lot in musical 

interest and inferior to none in the erystal- 
line brilliance of its recording. Indeed it 
must be heartily recommended to all ac- 
cordion fanciers, while even those usually 
allergic to the wheeze-box can scarcely 
forbear to respond to Basile’s surprisingly 
lyrical performances—imaginatively reg- 
istered without throbbiness— 

of light Viennese favorites, topped by a 

sprightly We're on Our Way to Nessdorf, 

a gentle Café Mozart (with some unusual 

low-register passages), and the peren- 

nially catchy Third Man Theme, all ac- 
companied by a discreetly restrained 
rhythm section only. 


excessive 


R. D. DarreLyi 
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Cannonball Adderley: “Things Are Get- 
ting Better.” Riverside 12286, $4.98 
(LP). 

Cannonball Adderley (who has reverted 

to this billing after being listed as “Juli- 

an” on recent records) seems to be fall- 
ing into a habit which is certainly not 
bad from the listener’s point of view 
although it may not be the best thing 
for Adderley—i.e., using a subordinate 
performer on his recording sessions who 
consistently outshines the nominal star 
himself. On this dise Milt Jackson is the 
focal point. Adderley has created an in- 
teresting and unusual ensemble voicing 
for The Sidewalks of New York (in itself 
an unusual piece for Adderley and Jack- 
son to be playing); but when it comes 
to the solos, Jackson produces an en- 
trancing atmosphere which might be de- 
scribed as “dancing funk” while Adder- 
ley is simply slick and empty. This bal- 
ance is repeated throughout the 

(Adderley’s playing little 

content in some spots ) 

a fine Milt Jackson session, backed by a 

strong rhythm section (Wynton Kelly, 

Percy Heath, Art Blakey) but somewhat 

of a letdown on Adderley’s part. 


disc 


has a more 


Steve Allen: “The Jazz Story.” Coral 

CJE 100, $11.98 (Three LP). 
A couple of years ago Leonard Feather, 
in his Encyclopedia of Jazz on Records 
Decca DXF _ 140, through 
Decca’s files to produce a survey of four 
decades of recorded jazz. In 
tion with Steve Allen, he 
done much the same thing in this new 
three-disc set. But where Feather let the 
recordings speak for themselves in his 
earlier collection, this time Allen’s spoken 
commentary runs through all the dises. 
Neither Feather’s prose, which has its con- 
Allen’s deliv- 
ery, which is folksy, is so deathless that 
any but a gluttonous listener would want 
to hear either of them more than once. 
Feather and Allen have 
cases resorted to the timesaving device ct 
using excerpts of records. The purchaser 
should be warned that, despite the list- 
ing of Jelly Roll Morton’s Mr. Jelly Lord, 
Red Nichols’ Indiana, Art Hodes’ Indi- 
ana, Pete Johnson’s Blues on the Down 
Beat, Jimmy Noone’s Every Evening, the 
Dorsey Brothers’ Dinah. Joe Venuti’s 
Taproom Blues, Johnny Hodges’ On the 
Sunny Side of the Street, Count Basie’s 
Jumpin’ at the Woodside, and Jay 
McShann’s Swingmatism, they are repre- 
sented only by extracts. On the other 
hand, Feather and Allen have brought 
some worthy but out-of-print recordings 
back into circulation in full: the Roy El- 
dridge-Joe Marsala Swingin’ on the Fa- 
mous Door, John Kirby’s Undecided, 
Jintmie Lunceford’s The Melody Man, 
and Don Redman’s Chant of the Weed. 
As with The Encyclopedia of Jazz set, 
Feather has been unable to find much of 
value in the Decca-Coral files to repre- 
sent modern jazz. 


rummaged 


collabora- 
has once more 


descending moments, nor 


also in some 


May 1959 





It boils down to | 





new releases 
new moods... 
UNIQUE! 


*CELP 421 

STUBBY KAYE 

Sings Music for 

Chubby Lovers 
A collection of well 
known standards done 
with Chubby’s humor- 
ous fouch, sure to 
bring a smile to your 
face. 





BEGUILING! 


CELP 430 
SHOSHANA DAMARI 
Sings Songs of 
Israel 
The sounds of Biblical 
times are brought up 
to date. Israel's top 
folk singer brings you 
this unusual album 
filled with romance 

and mysticism. 





Suggested retail price $398 each 
*Available in STEREO at $4.98 


If not available at your dealer, write to: 


SEECO RECORDS, DEPT. HF 
39 W. 60 ST. N.Y.C. 


WRITE FOR COMPLETE CATALOG OF FINE SEECO RECORDINGS. 
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“PORGY” FOR 


~ORGHESTRA 


Percy Faith takes a fresh look at what is 
certainly one of the most powerful and excit- 
ing works ever written by an American, Here 
is a lush orchestral panorama of *‘Porgy and 
Bess’’ which includes, in proper sequence, 
the familiar highlights and many rarely 
heard sections of the score. Divorced from 
its lyrics, Gershwin’s music remains as vibrant 
as ever! 

PORGY AND BESS—Percy Faith and His Or- 
chestra CL 1298 CS 8105 (stereo) 
GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 








©Columbia” > Marcas Reg. A division of Columbia Broadcasting System, Inc. 
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enjoyment. 


BIG NAME ARTISTS 


In the manufacture of this stereo recording the latest technical advances have been 
incorporated to give you the finest possible, true reproduction of sound. Our techni 
cians have succeeded in capturing and maintaining proper balance and clarity of 
sound throughout the range of dynamics, to give you the ultimate in stereo listening 





$9 98 LIST PRICE 


° NEW RELEASES 





S$T-9001 GIGI Fontanna & his Orchestra 

$T-9002 OKLAHOMA Fontanne & his Orchestra 

$T-9003 THE MUSIC MAN Fontanne & his Orch. 

ST-9004 SOUTH PACIFIC G. Becker Orchestra 

$T-9006 MOOD MUSIC FOR BEER AND PRET- 
ZELS Kevin Mulligan & The Boys 

ST-9012 CHA-CHA Jose Madeira Orchestra 





Write for Free Catalog of Complete Album Selections 


REMINGTON 


RECORDS, 


500 Fifth Ave., N. Y.13,N.Y.C. « 


ST-9007 ROMEO AND JULIET OVERTURE 
FESTIVAL OVERTURE 
Austrian Symphony Orchestra 
$T-9008 TWILIGHT TIME Frank Ortega Combe 
$T-9009 ROARING 20's Fontanna & his Orch. 
S$T-9014 STRAUSS WALTZES Karl Dorfmann 
Orchestra 


1812 


INC 


longacre 5-7870 
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the unexpected popularity of the leader’s 


t t t version of Sidney Bechet’s Petite Fleur 
wayS 0 pro eC your and the coincidence of an American 
tour, is a bright and lively group that 


FECOFdS ANd CAPES — imskes most American revivalit bands 


sound stiff and lead-bottomed by com- 


improve hi-fi and parison (not that some of them are not, 
nt even without such comparison). Barber 
stereo erformance plays a full-blown, enthusiastically un- 
p subtle trombone and Pat Halcox is a 

steady trumpeter; but it is clarinetist 


Fe cs Bi NS Monty Sunshine who does the most to 

} ‘ lift the group out of the rut of “trad” 
audio accessories bands. His playing is excitingly warm and 
flowing, with suggestions of Bechet and 

Edmond Hall. A pair of selections on 
which Sunshine is accompanied only by 


Chris Barber: “Here Is Chris Barber.” 
Atlantic 1292, $4.98 (LP). 
Barber’s English traditionalist band, 
brought to the American consciousness by SING ALONG 


RECORD CARE ACCESSORIES 


a) Aiea Pe | the rhythm section is a high light. Petite 


Fleur, incidentally, is not included. - — — 
vie oe “Sing Along” is now a national pastime, and 


= | . . ° 
vA. be “yy =o” ch Mille * national kapellmeister for 
» i i {Zé P Dave Brubeck Quartet: “Newport 1958. Mitch filler ee vase - gy ost 
’ . ‘ ¢ @¢ > ) community singing. There seems to be no end 
Columbia CL 1289, 99-08 (LE); ‘Go to the old chestnuts America enjoys singing 
lumbia CS 8082, $5.98 (SD). ; suariecseaily * Tae 
’ : along with Mitch and the Gang. Here is the 
The Brubeck Quartet appeared at New- * Nee a He naga Bae 
. , : fifth album in this famous series, a collection 
port last summer as part of an evening 
TAPE CARE ACCESSORIES devoted to Duke Ellington, playing Ell- 
Gibson Girl Tape Splicers ington compositions or other pieces as- 
sociated with the Duke (Perdido and 
Flamingo, for example). The perform- 
ances, reported on this disc, are extreme- 
ly erratic. Sometimes Brubeck plays for | 


brief periods with the simplicity and | (COLUMBIA 
grace characteristic of his unaccompan- 

ied solos (on Perdido) and sometimes he © "Columbia © Marcas Reg. A division of Columbia Broadcasting System, Inc, 
actually swings warmly (his own lyrical 


tribute to Ellington, The Duke). Paul 
Desmond has some soaring, exultant mo- 
ments on alto saxophone, and Joe Morel- 
lo’s. discreet but powerful supporting | 
drumming is frequently helpful. But 


Desmond goes awry in Flamingo, Morel- : 
lo becomes bogged in a dull drum solo, Selection of the Month 
and the entire group is limp and unin- 
spired on Things Ain't What They Used | 
RECORD CARE ACCESSORIES To Be and Jump for Joy. The stereo ver- 


; arena of to TL-1 esses as $ oa sion puts piano and alto on separate chan- 
Hobbyist Stylus Micri pe MX-40 1.35 nels and leaves the middle weak. 
Record Cleaning Clot i , a ee 
oo Benny Carter and His Orchestra: “As- Performance 
2.25 pects.” United Artists 4017, $4.98 ; * of this album 

1.00 (LP). RESTRICTED 
2 Hard on the heels of Jazz Giant, Con- | | : from air play. 

temporary 3555, which put Benny Car- R-25016 
ter in a compatible and rewarding small 
group setting for the first time in more 
than a decade, comes this disc showing 
TAPE CARE ACCESSORIES the other side of his jazz talent. Here 
t t H $ 1. he conducts a big band in his own suave 
and_ skillful arrangements, replete with 

the smoothly swinging saxophone and | 
brass ensembles that were a notable part a lbu m 
of the band he led in the late Thirties Vocalese 
and early Forties. He has done it the version of 


; ° famous Basie 
hard way in this case, using a gimmick- Classics with 


based program of twelve selections, each the dynamic 
representing in its title a different month, Basie Band! § 
But the Carter arrangements cannot be 
pinned down by such  trivialities—they 
move easily and gracefully, providing an 
Al dealers everywhere ideal framework from which his clean, 
ROBINS INDUSTRIES CORP. singing alto saxophone solos (and those 
FLUSHING 54, N.Y f others) can emerge. For that, of 
war course, is the kind of full, big-band 
| writing that Carter does—the — solos 


of fine, contagious folk songs that invite you 

to join in. 

FOLK SONGS—SING ALONG WITH MITCH 
CL 1316 CS 8118 (stereo) 


GUARANTEED HIGH-FIDELITY AND 
a inact FIDELITY RECORDS BY 
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emerge, they don’t dominate. His only 
| lapse is in the occasional use of the tire- 
some trumpet “shakes,” a habit which 
has become one of the clichés of the 


| Basie band. 


| Dick Cary: “Hot and Cool” 
Craft 106, $5.98 (SD). 
The versatile Dick Cary plays piano, alto 
| horn, alto trumpet, and trumpet on this 
disc and is the composer of most of the 
pieces. Yet despite this apparent centrali- 
zation of authority the performances tend 
| to meander uncertainly instead of moving | 
toward a definite point. Cary plays sev- 
eral beautifully shaded trumpet solos, but 
the other members of his group (among 
whom are Al Cohn, Bob Wilber, and Er- 
nie Caceres) don’t emerge fully from the 
texture that colors the disc. 
Like the performances, the sound is dif- 
fuse: it’s neither centrally 


Stere-O- 


“HIS MASTER'S VOICE” 





CLAUDIO ARRAU 
tapes his own 
recordings on 





CURRENT 
a lt Rg aad 
FROM “Commodore 30010, $4.98 (LP). _| 
RCA VICTOR 


shadowy 


focused nor 





That alone is not 
the reason why 
you should use 





A collection of some of the loose and 
lively recordings led by Condon during 

ON REGULAR L.P. 
AND LIVING STEREO 


the haleyon days of the Commodore label 
MARIO! Funiculi! Funicula! and eleven 
other high-spirited songs of Italy, sung in 
the powerful Lanza style. LM/LSC-2331. 
WALTZES OF FRANZ LEHAR. Gold 
and Silver, The Merry Widow and other 


gems in a delightful treasury of Viennese 
music. LM/LSC-2299, 

SYMPHONY No. 4 (Brahms) Munch, 
Boston Symphony. A monumental score 
by a supreme master. LM/LSC-2297. 
SYMPHONY No. 7; OVERTURE 
RUSSE (Prokofieff) Jean Martinon, 
ParisConservatoireOrch. Dynamic Russian 
music, finest high fidelity! LM/LSC-2288. 


WALTZES BY THE STRAUSS FAM. 
ILY. Fiedler and the Boston Pops. A 
unique collection of 34 melodies by vari- 
ous Strausses. LM/LSC-2028. 


TILL EULENSPIEGEL (R. Strauss). 
Fritz Reiner and the Vienna Philharmonic. 
Also includes DEATH AND TRANS. 
FIGURATION. LM/LSC.2077. 


LA BOUTIQUE FANTASQUE (Rossini- 
Respighi); DIVERTISSEMENT (Ibert) ; 
Fiedler, Boston Pops. LM/LSC-2084. 


CONCERTO IN D. (Brahms) Heifetz: 
Fritz Reiner, Chicago Symphony. Memo- 
rable performance. LM/LSC-1903. 


THE WORLD'S 
GREATEST 
ARTISTS 
ARE ON 


@ RCAVICTOR 


May 1959 


in the late Thirties and early Forties. 
The wry glint of Pee Wee Russell’s clari- 
net seasons all the pieces, and Fats Wal- 
ler, Brad Gowans, Lou McGarity, George 
Brunis, and Max Kaminsky are among 
those who appear here and there. One of 
the most impressive elements in the per- 
formance is the swinging 
His repu- 
high—on 


consistently 
lyricism of Kaminsky’s cornet 

tation stand 
his playing on this dise alone. 


could stand—and 


Eddie Davis Trio. Roulette 52019, $3.98 
(LP). Roost 2227, $3.98 (LP). 
Both discs are similar. Davis’ stri- 
dent, sharply assertive tenor saxophone 
dominates almost all of the pieces, al- 
though it is organist Shirley Scott, kept in 
the background much of the time, who 
provides the group with its swinging 


very 


strength. On each disc she is given a pair 
of solo pieces which are far more attrac- 
tive than Davis’ braying. Both programs 
are made up largely of ballads. 


Harry “Sweets” Edison: “Sweetenings.” 

Roulette 52023, $3.98 (LP). 
A crisp and biting trumpeter in his days 
with Count Basie’s band, Edison has re- 
cently been leaning more and more on 
a style made up of a succession of plain- 
tive bleats. This disc suggests that he has 
now reached a point at which he can 
think of almost nothing to do but bleat. 
Discouraging. 


“Portrait of Art Farmer.” 
3554, $4.98 (LP 

one of the 
authoritative 


Art Farmer: 
Contemporary 


Farmer has become most 


4 


sured and 


present 


trumpeters in 


jazz but he is not, if one may 


judge by this collection, at his best in a 
quartet setting. There are moments when 
he rears back and lets fly with full-throat- 
ed vitality, but he spends a great deal of 
time probing around as though he were 
waiting for something to happen. Pianist 


Hank Jones manages to bring things to 
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It’s the best-engineered tape in the world 
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better sound all 
recorder, too- 
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life in most of his solos, and Roy Haynes’s 
drumming is bright and lifting. 
Erroll Garner: “Encores in Hi Fi.” Co- 
lumbia CL 1141, $3.98 (LP). 
A superb collection of Garner perform- 
ances from the days when he was con- 
tent to play piano and was not creating 
concertos or exploring harpsichords. Sev- 
eral of the tracks were originally issued 
on one of Columbia’s ten-inch “House 
Party” discs which was lost in the shuf- 
fle of the switch-over to twelve-inch LPs. 
Included is a brilliant version of The Man 
I Love, one of Garner’s most overwhelm- 
ing recordings which amounts to a full 
summation of his style—his romanticism, 
his swinging drive, his highly colored 
theatrical sense. He reappraises How 
High the Moon, creates a lush mood 
piece called Créme de Menthe, probes 
wittily swinging re- 
sults, oozes through Sophisticated Lady, 
and has a high old time in general. So 
does the listener. 


Humoresque with 


Jimmy Giuffre: “The Four Brothers 
Sound.” Atlantic 1295, $4.98 (LP). 
The “Four Brothers Sound” stems from 
Giuffre’s composition, Four Brothers, as 
played by Woody Herman’s saxophone 
section, using three tenors and a baritone. 
As originally conceived by Giuffre, how- 
ever, the saxophone ensemble in his ar- 
rangement was made up of four tenors. 
That is the setup on this disc, with Giuf- 
fre playing all four tenors by means of 
multitaping, accompanied by Bob Brook- 
meyer, piano, and Jim Hall, guitar. The 
drawback to an ensemble made up of 
four Giuffres is that it makes his breathy, 
muffled playing even more breathy and 
muffled, a drab that is not 
livened by the solo spots since the soloist 
is, of course, Giuffre again, still breathy 
and muffled. Giuffre is also an advocate 
of slow doleful tempos. Between this and 
his self-multiplication he drains the zest 
from his own Four Brothers and turns a 


sound en- 


good group of pop tunes into plodding 
dirges. The one break in the oppressive 
atmosphere of the disc is Blues in the 
Barn, a which the 
voicing opens up a little and which is 
given a slightly prodding pulse by the use 
of breaks in the solos. 


piece on ensemble 


Edmond Hall: “Petite Fleur.” 
Artists 4028, $4.98 (LP). 
Released from bondage with Louis Arm- 


United 


strong, Hall's rich, edgy, and enormously 
stimulating clarinet has finally 
made the focal point of a long-deserved 
LP. His delightfully dancing, itchy play- 
in a quartet (with Ellis Lar- 
kins, piano; Milt Hinton, bass; Jimmie 
Crawford, drums) and a sextet (Emmett 
Berry, trumpet, and Vic Dickenson, trom- 
added) in a program that takes 
him out of the Dixieland rut (Clarinet 
Marmalade is the only traditional piece 
on the disc) and allows him to roam from 
the warmth and placidity of a medley of 
Duke Ellington tunes to the spacious 
freedom of an unfettered blues. Both 
Dickenson and Berry are worthy impro- 
vising companions (Dickenson even fore- 
goes his usual rough humor to play an 


been 


ing 1s set 


bone, 


unexpectedly singing solo in the suave 
manner of Lawrence Brown), but they 
are simply supplementary virtues to the 
oddly piquant guttiness of Hall’s playing 


Chico Hamilton Quintet: “With Strings 
Attached.” Warner Bros. B 1245, $4.98 
(LP); BS 1245, $5.98 (SD). 

The normal salon leanings of the Chico 
Hamilton Quintet are implemented by 
the addition of a group of strings. Only 
occasionally is the group allowed to break 
loose on one of the lithe, rhythmic romps 
that is the quintet’s best jazz métier— 
there’s an excellent example of it here in 
Pottsville, U.S.A. But since the quintet in 
its normal state is already hung up in 
enough strings, there seems little point in 
adding more. The stereo balance chan- 
nels the strings and soloists down the sides 
of the room, leaving an empty gap in the 
center filled only by Hamilton’s drum- 
ming. 


Lee Konitz: “An 
$4.98 (LP). 
The arranger and conductor on this ses- 
sion, William Russo (until recently known 
more familiarly as Bill Russo), comes out 
swinging in his program notes to dispose 
of what he calls “the jazz-classical dichot- 
omy” as he believes it will be applied to 
this disc. “This is ‘serious’ music,” he 
says. “This is ‘art’ music. The listener 
must view it as an organization of sound 

—not in terms of a false abstraction.” 

The sound that Russo has organized 
is produced by a string section and the 
alto saxophone of Lee Konitz. It is, hap- 
pily, a far cry from the usual glutinous 
stew that results from the conjunction of 
a jazz horn and strings because Russo 
has treated his strings not as a_back- 
ground cushion but as a full partner in 
the collaboration. They demand, and 
frequently reward, the listener’s atten- 
tion as much as Konitz’s solo role. And 
Konitz, like many other modern jazz im- 
provisers, has responded to the guid- 
ance and challenge of a composed set- 
ting by playing with greater lucidity and 
purpose than he usually does in the wide 
open freedom of ad lib improvisation. 
“Serious” or “art” music this may be, but 
much of it swings with a jazz pulse— 
subtly, to be sure, but all the more in- 
terestingly for its subtlety. Most of this 
pulse comes from Konitz, who plays with 
a bigger, fuller tone than one normally 
expects and a flowing, sweeping assur- 
ance that has not always been heard in 
his work. 

“I see Lee as more lyrical than he sees 
himself,” Russo remarks in his 
And he proves his point by bringing out 
a lyricism that Konitz has not shown be- 
fore. 


Image.” Verve 8286, 


notes. 


Jelly Roll Morton: “The Incomparable 
Jelly Roll Morton.” Riverside 12128, 
$4.98 (LP). 

A dozen selections Morton recorded with 

assorted groups under varying degrees of 

low fidelity between 1923 and 1926. Half 

of them were previously reissued on a 

ten-inch Riverside LP, no longer avail- 

able. The additional material includes a 

clearly recorded, fiercely swinging num- 


FIDELITY + 
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ber by Morton’s 1923 Stomp Kings, a ° 
strangely winning version of Mr. Jelly © P= i & 
Lord (strange because the instrumenta- 

tion is piano, kazoo, and alto saxophone), 

a pair of shallowly recorded but worthily 

played piano solos, and rough, muffled 

small-group versions of Weary Blues and STEREO 

Tiger Rag. It is an essential disc for true 

Mortonites, supplementary to Morton’s 

King of New Orleans Jazz on Victor and 

New Orleans Memories on Commodore 

for the less devout. 


Shirley Scott Trio: “Great Scott!” Pres- PROFESSIONAL IN EVERY WAY EXCEPT PRICE! 
tige 7143, $4.98 (LP). 


Miss Scott is one of the pleasanter addi- Stereo on a budget! Ekotape stereo components are “soundly” 
tions to the growing school of Hammond . 


organists who dally with some variant of engineered and matched for outstanding performance . 
jazz. She ranges capably from a subdued at a price within your reach. Quality, design, ease of operation, 


pop-jazz style to something akin to the professional results ... you get all with Ekotape! 
desperate frenzy of Jimmy Smith. As one + 


who strikes a middle ground between 


Smith and the rocking thud of, say, Wild New EKOTAPE TAPE DECK 
Bill Davis, she may have a wider appeal 








to jazz listeners than either of them; but a 
to my ear the monotonous stridency of ‘ ? You can record and playback all tapes — 
, four-channel stereo, two-channel stereo and 
monaural. One precise control adjusts head 
for half-track or quarter-track. Horizontal 
or vertical mounting. 3% and 7'4 ips; in- 
The Three Sounds. Blue Note 1600, line head with independent dual erase 
$4.98 (LP). manual stop-start button. 12%” wide x 9” 
The sounds involved are piano or ce- MODEL 360 deep x 7'2” high. Styled in gold and black 
leste, played by Gene Harris; bass, An- 
drew Simpkins; and drums, Bill Dowdy. 
influenced with touches of Garner. Harris 
is a melodic and rhythmic pianist, the trio 
as a whole is rangy and loose, keeping 


the electric organ when it gets beyond 
the cushion of moody balladry keeps it 
from being a satisfactory jazz instrument. 





Dual-channel control center for playing 
Stereo discs, and for recording, erasing and 
playing stereo tapes. Volume control, rec- 
ord/playback switch, speed conpensating 
switch, erase switch, on/off switch and VI 
meter for each channel. 6 inputs, 4 outputs 


things moving easily. But, as of these per- 
formances, it has not yet created a dis- 
tinctive musical personality of its own. 





Cal Tjader Quartet: “San Francisco 
Moods.” Fantasy 3271, $3.98 (LP). 
phone, is also the pianist in this version of 
his quartet (with Eddie Duran, guitar; <> ‘a re 
Sle Sites thane: Yolen See ‘ For “on location” use... designed to provide a 
: convenient portable recording unit and playback 
control unit for monaural, two-channel and four- 
channel stereo tapes Holds Ekotape tape deck 
and record-playback preamp. Luggage type case 
covered with Highlander Grey pyroxylin coated 
fabric. Size 12'2” deep, 154%” wide, 14%” high 


drums). He is as direct, prodding, and 





free from fetishes at the piano as he is 
light and lyrical on the vibraphone. Set- 
tling comfortably into a program of origi 


nal pieces, the quartet is easygoing, 






rhythmic, melodious, inventive, and ther 
oughly happy. Duran repeatedly shows 


in his airy, lifting accompaniment how 
much a good guitarist means to a rhythm EKOTAPE MICROPHONE MIXER 


section—and why. 





For recording from as many as four crystal, 
dynamic or other high impedance micro- 


rs 
8) HO o phones, or two microphones and two radio 
Ay 


Kai Winding: “The Swingin’ States.” 
Columbia CL 1264, $3.98 (LP); Co- 
lumbia CS 8062, $5.98 (SD) 


tuners or record players. The sensitivity of 
Using a four-trombone ensemble split be- 


each one can be independently controlled. 
tween two tenor trombones and two bass 





trombones, supported by piano, bass, and s+ --------------------- ~---------, --------- --- ------- 
ye . ' ' 
drums, Winding has written a group of ' . sees i 
eXxce llent straightforw ird strongly pulsed : poe ce age j j 
, als aru, R ' WEBSTER ELECTRIC © Racine, Wis. ' 
arrangements whic h make impressive use } Ekotape - Please send me complete specifications and ; 
of the rugged potential of his quartet of ; prices on Ekotape Stereo Components 
horns. They play with unaffected drive, ' : 
; 7 ' ELECTRONICS DIVISION ' 
with gruff good humor, and an obvious r Name ' 
pleasure in the rich, dark voicings they ELECTRIC | inti 
- create—voicings especially eloquent on ' } . 
RACINE 
the well-balanced stereo disc. The tune : aaa Cc ; 
ali S ' ity and State ' 
are sturdy standards—Jersey Bounce, Lou , - 
isiana, Georgia on My Mind, and so forth. ' ; Phone : 
JouHN S. WILSON ! ; 
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NEW BRET Te, 


A GOLD PLATED 


2 STEREOPLAYER! 


Bright gold finish “Micrometer Preci 


sion’ land & groove type three-speed 


control with automati« ror. meli} 
microswitch 


Bright gold finish four terminal stere 


head with three slides 


Brand new Stereo Compliant 
cous damped arm in gold crackle 


finish 


Heavy Rumble-Proof’’ steel base 


plate finished in gold crackle 


Four and one-half pound polished 


gold finished turntable 


Magic Magnet’ vernier speed con 
trol varies pitch more than a third of 


an octave! 


Needle brush automatically dusts 
needle when arm is returned to rest 


and may be removed to dust records 


Hi) Hand-rubbed, piano finish cabinet 
base 


Model .25B12GST “Wow and “Rumble” — literally at the van- Shipping Weight, 27 Lbs. 
“\Musicmaster”’ ishing point... . Net Weight, 21.5 Lbs. 
Performance exceeds the most critical stereo 


WoWw........000xceeds NARTB specs. qualifications COMPLETE AS SHOWN 
Rumble within -44 db. (Cartridge not included) 
Speeds 33%, 45, 78 $ 95 

Mounting Space AND UNDERNEATH... 79 


MUNDO ssciccsssecteccdeiwe eutae Precision four-pole motor HAND BALANCED at 20,000 RPM! 
HAND LAPPED spindle bearing, fitted to tolerance of %4 of 
1/1000th” 














Over-all Height 


SEE YOUR DEALER OR WRITE... 


ALL SPECIFICATIONS \ a VUE ELECTRONIC ealekelad-ia-) Taker 


SUBJECT TO CHANGE Philip D. Hamlin, President 
WITHOUT NOTICE ; 
2128 THIRD AVENUE SEATTLE 1, WASHINGTON 
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PART TWO 


Boito: Nerone (excerpts). 
704. $5.95. 

Donizetti: La Favorita (excerpts). Erer- 
NA ET 0-489. $5.95. 
Famous French Tenors. 
708. $5.95. 
Famous Italian 
492. $5.95. 
Famous Records of the Past, Nos. 1-8. 
$3.98 each (Jack Caidin, 2060 First 

Ave., New York, N. Y.). 

Famous Spanish 
714. $5.95. 
Famous Tenors Sing the High C. 

NA ET 722. $5.95. 

Famous Voices of the Past, Ser. 1. Ro- 
coco 1. 10-in. $4.50 (Ross, Court 
& Co., P.O. Box 175, Station K, Toron- 
to, Ont., Canada). 

Famous Voices of the Past, Ser. 4. Ro- 
coco 4, $5.95. 

Fifty Years of Great Operatic Singing. 
RCA Vicror LCT 6701. Five LP. 
$24.90. 

Golden Age Singers of the Metropolitan 
Opera Company, 1883-1903. Tar T 
305. $3.98. 

Goldmark: Die Kénigin von Saba (ex- 
cerpts). Eterna ET 0-473. $5.95. 

Great Artists at Their Best, Vol. 3. RCA 
CAMDEN CAL 346. $1.98. 

Great Tenors in Viennese 
ETrerNA ET 723. $5.95. 

Halévy: La Juive 
ET 0-475. $5.95. 

Leoncavallo and Mascagni: Vocal High- 
lights from Rarely Recorded Operas. 
ErerNa ET 490. $5.95. 

Meyerbeer: L’ Africaine 
ETeRNA ET 485. $5.95. 

Meyerbeer: Les Huguenots 
ETERNA ET 458. $5.95. 

Meyerbeer: Le Prophete 
ETERNA ET 0-476. $5.95. 

Mozarty Opera Recital. 
479. $5.95. 

Ponchielli: La Gioconda 
ETERNA ET 483. $5.95. 

Puccini: Foremost Puccini Singers of the 
20th Century. Tar T 308. $3.98. 

Puccini: Tenor Arias. Ererna ET 724. 
$5.95. 

Rossini: Opera 
707. $5.95. 

Souvenirs of Opera, Ser. 1. International 
Record Collectors Club IRCC L 7011. 


ETerRNA ET 


Ererna ET 


Tenors. Eterna ET 


Tenors. Evrerna ET 


ETER- 


Operettas. 


(excerpts). ETEeRNA 


(excerpts ). 
(excerpts ). 
(excerpts ). 
ELP 


ETERNA 


(excerpts ). 


Recital. Everna ET 
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Tenors of the ‘Past. 


by Philip L. Miller 


10-in. $3.98 plus postage (318 Res- 
ervoir Ave., Bridgeport 6, Conn.). 

Souvenirs of Opera, Ser. 2. IRCC L 
7012. 10-in. $3.98 plus postage. 

Souvenirs of Opera, Ser. 3. IRCC L 
7013. 10-in. $3.98 plus postage. 

Souvenirs of Opera, Ser. 4. IRCC L 
7014. $5.95 plus postage. 

Ten Tenors; Ten Arias. RCA Victor 
LM 1909. $4.98. 

Twenty Great Tenors in Recording His- 
tory. Tarp T 303. $3.98. 

Verdi: Tenor Arias. Ererna ET 703. 
$5.95. 


MARTINELLI, GIOVANNI (1885- ) 


When Martinelli came to the Metropoli- 
tan in 1913, his possibilities were immedi- 
ately realized and the public took him to 
its heart. Yet there were headshakings 
among the critics. If the young man con- 
tinues to drive his voice, they warned, he 
will not be with us long. Thirty-three 
years later, in 1946, he finally left the 
opera, firmly entrenched in the affections 
of musical New York and still in posses- 
sion of an amazingly large part of his 
original powers. Even more astonishing is 
the fact that his latest recordings, made 
in 1958, are still vividly recognizable. 

Martinelli was never a lyric tenor, 
though at his best he could trace a good 
musical line. He was happiest in large- 
scale roles, such as Samson, Jean of Ley- 
den, Canio, Eleazar in La Juive, Manrico, 
and Rhadames, although he could also 
bring down the house as the Duke in 
Rigoletto or one of the Puccini heroes. It 
was not until 1937, when he was fifty- 
two, that he attempted Otello. He had 
learned to husband his voice and he did 
not bellow. As so many of us remember, 
he enjoyed one of his greatest triumphs 
in this, his last new role. 

Of the two recitals arranged by RCA 
Camden the second is decidedly the bet- 
ter. The first, Martinelli Sings by Request, 
is made up entirely of early electrical re- 
cordings, the latest of which dates from 
1929. Unfortunately, too liberal use of the 
echo chamber in the dubbings has made 
them all sound very loud and unsubtle. 
Several of the recordings are plainly in 
the wrong pitches. The program is mostly 
standard repertory, with two short scenes 


from Fedora, in which Martinelli sang at 
the Met in 1923. Martinelli in Opera and 
Song is more inclusive and more success- 
ful. We go back as far as 1915, forward 
to 1939. Again the reproduction may 
leave some nuances to be desired, but 
this is less disturbing here than in the 
other program. The third-act monologue 
and the death scene from Otello were not 
very well recorded in the first place; they 
may be even louder and harsher here. 
Two scenes from La Juive are sple ndidly 
sung if thinly reproduced (there is also 
a persistent hum 

The Last of the Titans is a spectacu- 
lar tour de force. It includes a “Cielo e 
mar,” made in 1912 before his coming to 
America, and a Pergolesi Nina recorded 
in 1958 for the singer's fiftieth anniver- 
sary. A batch of 1929 recordings were, I 
believe, part of his contribution to the 
short-lived Edison electrical needle-cut 
catalogue. “Di quella pira” starts the show 
in a fast and furious performance and a 
very exciting one, remarkably contrasted 
with his RCA Victor recording of a cou- 
ple of years earlier (Sings by Request 
At this pace of course, it would be Iim- 
possible to articulate the groups of six- 
teenth notes that run through the piece, 
but then hardly any tenor in memory has 
bothered with this detail. Martinelli ends 
with a stunning high C, held at great 
length. An oddity is the “Spring Song” 
from Walkiire (in Italian) 
to satisfy an old craving—Martinelli had 
never tried it before 

Martinelli appears in the duet from the 
Nile Scene in Aida and in the trio-finale 
from Forza del destino in Ponselle’s RCA 
Camden recital; the latter (a real master- 
appears again in Fifty Years. And 


sung in 1958 


prece 
that comprehensive inthology contains 
another of the tenor’s best the 1923 
acoustic of “O muto asil” from William 
Tell “No Pa liacci non son may be 
had in Great Artists at Their Best, Vol. 3 
is we l] iS In Martine fli Sings by Re ju t. 
It is a terrific 
gere, Liu, 1 sou 


den appearances In 


performance. “Non pian- 
venir of his Covent Gar- 
Turandot, appears 
on Tap’s Puccini program and FRP 8. 
Giovanni Martinelli Sings by Request. 
RCA Campen CAL 27 $1.98. 
—Giovanni Martinelli in Opera and Song. 
RCA Campen CAL 283. $1.98. 
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The Last of the Titans. Roxno Gop 


1001. $4.98. 


Metcuior, Laurrrz (1890- ) 


For twenty-five years before his departure 
from the Metropolitan in 1950 Melchior 
was universally acknowledged the lead- 
ing Wagnerian tenor not only of the Met 
but of the world. No one has arisen to 
take his place: indeed, his talents were 
A bulky 
man with a boyish face and carriage, he 
was perhaps not the perfect physical em- 
bodiment of Tristan, Parsifal, Lohengrin, 
or Siegfried; but this mattered little 
when he poured out his tremendous 
voice or when he modulated it as he could 


unique in the annals of opera 


for the more tender passages. His years 
of heavy-duty Wagner singing took amaz- 
ingly little from his voice; his impersona- 
tions, vocal and dramatic, varied little 
from year to year. He was also an ac- 
complished Lieder singer, and like most 
Scandinavians he sang Danish and Nor- 
wegian songs with special fervor. Some of 
his best recordings were in this field, 
though these have been generally forgot- 
ten while his Wagnerian interpretations 
have become classics. 

There is little to be said for his RCA 
Camden recital, ominously labeled The 
Lighter Side of Lauritz Melchior. Made 
up of selections from his films, this pro- 
gram contains nothing of interest to the 
vocal connoisseur. Of far greater value 
was the recently deleted Walkiire, Act 
1 in which he shared honors with Lotte 
Lehmann and conductor Bruno Walter. 
This was Melchior just as we knew him 
at the Met, and it is greatly to be 
hoped that the recording will be put back 
into circulation in Angel’s “Great Record 
ings of the Century ” series. There is also 
another recording of Siegmund’s “Spring 
Song,” accompanied by the Philadelphia 
Orchestra, in Fifty Years 

The Lighter Side of Lauritz Melchior 
RCA Campen CAL 424. $1.98 


Muratore, Lucten (1878-1954 


Muratore probably Mary Garden's most 
effective leading man 1s remembered as 
one of the finest of French singing actors 
Before casting his lot as a singer he had 
been given a good musical training as a 
bassoonist, and had made the beginnings 
of a career as an actor, appearing with 
Bernhardt and Réjane. His voice in itself 
was limited; it was his ability to color it 
and make it serve the ends of his dra 
matic genius that set him apart. 
Unfortunately, though Muratore —r 

corded for G & T in Paris (1903-4) and 
for other French companies in the earl 
days of his career, most of his work was 
done for Pathé and is little known to col 
lectors of standard discs. Like so many 
other singing actors he seems to have 
left in his recordings not much more than 
an inkling of what his art must have been 
Nevertheless, the Scala transfers are by 
no means ineffective. As an interpreter he 


was obviously of independent mind; “Ah 


fuyez,” as he conceived it, was not the 
outpouring of rich tone we know in the 
Caruso record, but a moment of passion- 


ate remembrance. His “Pourquoi me re- 
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veiller” is as strongly dramatic as Clé- 
ment’s, if less ear-filling. The Carmen aria 
does not come off so well, and pieces 
from Tosca and Cavalleria rusticana (the 
“Drinking Song,” sung twice, very rapidly 
and freely) sound just too strange in 
French. Two little French songs are 
charming but hardly important. The word 
I would use to sum up Muratore’s singing 
is intensity. As softly as he may choose to 
sing, he can always hold us. 

A famous creation of Muratore was the 
role of Prinzevale in Février’s Monna 
Vanna, represented by an aria on FRP 4. 
His interpretation of the cavatina from 
Roméo et Juliette, with a rather striking 
soft ending, is on FRP 7. 
—Lucien Muratore Sings. 
(with Lina Cavalieri Sings). 


Scata 824 
$5.95. 


Pertine, AurevtANo (1885-1952) 


Pertile was leading tenor at La Scala in 
the historic post-World War I years, when 
Toscanini was general manager. He took 
part in many important productions, no- 
tably the world premiere of Boito’s Ne- 
rone, and was said to be the great con- 
ductor’s favorite tenor. Coming to the 
Metropolitan in 1921, he had. the mis- 
fortune to make his debut on the night 
of Jeritza’s first local Tosca; the tenor was 
so overshadowed that he barely lasted 
out the season. 

Pertile was a prolific recorder, and a 
good deal of his work was first-rate, es- 
pecially that representing his early career. 
Our three recitals straddle the change- 
over from acoustic to electric recording, 
and they catch the singer in his best vo- 
cal years. My choice among the three 
would be the first Eterna. It opens with 
a dazzling “Un grande spettacolo” from 
Pagliacci and includes also an electrify- 
ing “Di quella pira” complete with anon- 
ymous soprano and chorus (also available 
on FRP 3). There is a sample of Italian 
Lohengrin and a wide open Denza song 
called Vieni, well suited to Pertile’s vir- 
ile style. A highly charged “Addio fiorito 
asil,” with the baritone Fregosi, turns up 
again in abbreviated form in Tap’s Puc- 
cini program. The second Eterna recital 
strikes me somehow as a repetition of the 
first. The French Odéon has a less bril- 
liant (acoustic) “Un grande spettacolo” 
and a less effectively dubbed “Vieni.” A 
feature is “La rivedra” from Ballo in mas- 
chera, and there are two samples of the 
Boito Nerone (otherwise available in 
Eterna’s selection from that opera). A 
shallow-sounding 
“Che gelida manina” turns up again in 
Eterna’s Puccini program. Famous Italian 
Tenors has two pieces from Fedora. 

Operatic Recital. Everna ET 710. 
$5.95. 

Operatic Recital No. 2. 
720. $5.95. 

Le Livre d'Or du Chant: Aureliano Per- 
tile. Opveon ODX 127 (available from 
rhe Record Album, 208 West 80th St., 
New York 24, N. Y.). $5.95. 


somewhat acoustic 


Ererna ET 


PiccAverR, ALFRED (1887-1958) 


This English-born American had his eca- 
reer abroad, returning to the United 


States only for a couple of seasons in Chi- 
cago in the early Twenties. He was for 
years the idol of the Vienna opera. His 
voice, as recorded, is a fine, powerful, 
manly one, with a splendid top. Yet there 
must have been a quality in his singing 
that escaped the recording horn (most of 
his dises were acoustic). To my ears there 
is something lethargic about his singing, 
as though he were not wholly interested 
in the matter in hand. He doesn’t quite 
round out his arias, but goes through them 
in a_ straightforward manner. Perhaps 
this is less evident in the couple of elec- 
trical recordings included in the Scala re- 
cital; of these, the Manon “Dream” is not 
altogether his meat (it is always clumsy in 
German), though the Fedora is very good 
The Italian arias are mostly standard 
(“Testa adorata” from Leoncavallo’s Bo- 
héme is an exception), some sung in the 
original, some in German. The most vital 
of them are the “Brindisi” from Caval- 
leria rusticana and “Vesti la giubba.” 

For those who would be content with 
a single sample, “Testa adorata” may be 
found again in the Eterna Leoncavallo- 
Mascagni program, and a characteristic 
electric “Ch’ella mi creda” is included in 
Tap’s Puccini miscellany. 
—Alfred Piccaver Sings. 
$5.95. 


RoseNBLATT, Joseru (1882-1933) 


In this country Cantor Rosenblatt stood 
unchallenged at the top of his profession; 
the numerous recordings he left are a 
priceless heritage of Hebrew religious mu- 
sic. Born near Kiev, he sang for almost 
two decades in Hungary before settling 
in New York in 1918. Like another great 
recording cantor who had toured the 
United States as a visitor some years be- 
fore him—Gerson Sirota of Warsaw— Ro- 
senblatt made his debut here in concert. 
His success was so emphatic that he was 
offered a contract by the Chicago Opera. 
He refused to leave his chosen field, how- 
ever, though his singing of opera arias 
and secular songs was a feature of his 
concert career. 

The RCA Camden recital consists of 
acoustic cantorial recordings made be- 
tween 1920 and 1922. Both the power 
and the sweetness of the voice are well 
conveyed; the dazzling coloratura which 
is part and parcel of this type of music, 
the roulades and trills, now in the full 
lower voice, now in the spectacular high 
falsetto, all are well displayed. Som 
mechanical noises have been carried over 
from the original recordings, but the dub- 
bings have a natural and convincing 
sound. 

Masterpieces of the Synagogue. RCA 
Campen CAL 453. $1.98. 


ROswAENGE, HetcE (1897- ) 


Roswaenge, by latest reports still active 
in Germany, was one of the best German 
tenors between the wars, gifted with a 
voice at once powerful and flexible. He is 
perhaps best known to Americans by his 
Tamino in the famous Beecham Magic 
Flute (now deleted), although many of 
his dises had currency here as importa- 
tions in the Thirties. Like Melchior he 
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was a Dane by birth; and again like that 
phenomenal singer, he produced his 
voice with an ease and freedom not typi- 
cal among German tenors. His range was 
a wide one—one of his most remarkable 
and popular recordings, from Le Pestillon 
de Longjumeau, took him up triumphant- 
ly to a ringing high D—and it was un- 
usually even throughout. 

Roswaenge’s long list of recordings has 
been widely drawn on for the three avail- 
able recitals, only a few numbers having 
been duplicated. The repertory is mostly 
from Italian and French opera, but the 
language is always German, sometimes 
with not too happy results. I think his 
reputation as a Mozart singer was exag- 
gerated, but in most of what he sings I 
find his robust style refreshing. 

Not by predilection a Wagnerian, Ros- 
waenge nevertheless declaims brilliantly 
in “Lohengrin’s Narrative,” our only ex- 
ample in this field, on Eterna. On this 
same disc are the Death Scene from Otel- 
lo, one of his best offerings, and the rarely 
sung cabaletta to Alfredo’s aria from 
Traviata. The famous Postillon song ap- 
pears twice (Classic; Scala), though not 
in the better-known HMV_ recording. 
Here it is not quite so brilliantly recorded, 
and one misses the assisting chorus. 
Among other high lights are “Addio, fior- 
ito asil” (Classic), the Judgment Cham- 
ber Scene from Aida with that admirable 
contralto Emmi Leisner (Classic), and 
the Love Duet from Madama Butterfly 
with the lovely Hedwig von Debicka 
Scala). A striking detail of the last 
named is the fading of the singers’ final 
sustained high C into the surge of orches- 
tral sound. The Scala recital has a group 
from Pagliacci, including the “Prologo” 
taken over from the baritone in the 
original key) and Canio’s three most fa- 
mous scenes, The sce evce rpts show the 
tenor at his best, pouring out his voice 
with dramatic intensity. “Vesti la giubba” 
appears again in the Eterna recital. The 
great tenor aria from Huguenots (Classic ) 
may also be found in Famous Tenors 
Sing the High C. 

Less admirable is “The Last Rose of 
Summer” (Eterna; Scala), which—aside 
from the strangeness of hearing the song 
in the tenor voice—shows a tendency to 
poor attack and an underlining of the 
sentimentality by what I may describe 
is internal sobs. For a sample of Ros- 
waenge in light music Eterna includes a 
song from Die grosse Siinderin composed 
for him by Eduard Kiinnecke; and Great 
Tenors in Viennese Operettas has bits 
from Leo Fall’s Die geschiedene Frau 
sung with the soprano Lilli Claus. 

Technically | would give preference to 
the Scala recital over the other two; the 
Eterna is definitely overbrilliant 

Helge Roswaenge: An Operatic Recital. 
Cxiassic Eprrions 7010. $4.98. 

Helge Roswaenge Sings. Scara 840 
$5.95 

Operatic Recital No. 1. Ererna ET 
721. $5.95. 


Scuipa, Trro (1889- ) 


Schipa made his debut in Italy in 1911, 
urived in Chicago in 1919, and joined 
the Metropolitan in 1932. After 1935 he 
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WAGNER Sia =©6WAGNERIAN PRIZE! 

~CTAN LIND ICOIT Kirsten Flagstad as Isolde; Ludwig Suthaus 
TRISTAN UNE elle: as Tristan; and Wilhelm Furtwangler con- 
we ieee ducting! Plus Blanche Thebom, Dietrich 
al ¥ Fischer-Dieskau, Joseph Greindl, Edgar 
Evans. Recorded in London in 1952, this is 
de considered one of the finest operatic recordings 
R ever made. With the Philharmonia Orchestra, 
Royal Opera House Chorus. German-English 

libretto and historical notes. 
Angel Album 3588 E/L (5 records) 


MORE KLEMPERER-BEETHOVEN: 
“Klemperer sees Beethoven whole, yet each 
individual symphony has its own character” 
(Gramophone). Symphonies No. 1 and No. 8, Beethoven 
performed with the Philharmonia, are part of Symphony «8 
the complete Beethoven symphony series ~"*'""""' 
Klemperer is recording for Angel. Angel 35657 
Next Month: The fabulous Klemperer-Phil- 
harmonia recording of the Ninth-in STEREO! 

Angel Album S$ 3577B (2 records) 


OTTO 
KLEMPERER 


Oame e 


y 


¢ Writ Fieyy _-«* THE FIRST LADY OF THE PIANO, 


< 


Dame Myra Hess, has concentrated her recent 
deep neoieits years on the exacting challenges of such works 
as Beethoven's late piano sonatas. This new 
Angel recording of the Sonata in E Major, 
Op. 109, and Sonata in A Flat Major, Op. 
110, demonstrates her great talent for “serving 
the music rather than exploiting the virtuoso” 


(Review of Recorded Music). Angel 35705 


VILLA-LOBOS CONDUCTING: 
Another album in the Angel series of Bach- 
ianas Brasileiras conducted by the composer 
himself — Nos. 4 and 7, full of the “rhapsodie, 
pungent, peppery, exotic style of Villa-Lobos” 
(High Fidelity). The Orchestre National de la 
Radiodiffusion Francaise responds warmly. 
Angel 35674 
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OISTRAKH TRIO 
BEETHOVEN with the Philharmonia, in the unique, rarely- 
TRIPLE CONCERTO played Triple Concerto of Beethoven. David 
tog rhe Oistrakh, Violin; Sviatoslav Knushevitsky, 
SPR MALCOLM SARGENT Cello; Lev Oborin, Piano. Sir Malcolm Sar- 
Candnetor gent conducts the Philharmonia. Stereo (S) 
and monophonic versions. Angel (S) 35697 
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AND MORE— RECORDED IN EUROPE FOR STEREO! 
BANDS AND CHORUSES: 
Soviet Army Chorus and Band—Russian folk songs and even “Tipperary.” 
Angel S 35411 
Scots Guards Play Gilbert and Sullivan — lolanthe, Mikado, Pirates of Penzance 
el S 35625 
BRAHMS SYMPHONIES: Angel 5 35625 
Otto Klemperer Conducts Philharmonia Orchestra— 
Symphony No. 2 in D Major; Tragic Overture Angel S 35532 
Symphony No. 3 in F Major; Academic Festival Overture Angel S 35545 
ORCHESTRAL PROGRAM WORKS: 
Bizet: L’Arlesienne Suites Nos. | & 2; Carmen Suite No. 1—Herbert von Karajan 
conducting the Philharmonia Orchestra Angel S 35618 
Tchaikovsky: Francesca Da Rimini; Overture "1812"; Marche Slav—Paul Kletzki 
conducting the Royal Philharmonic Orchestra Angel S 35621 
Liszt: Les Preludes; Tasso—Constantin Silvestri conducting the Philharmonia 
Orchestra Angel S 35636 


Prokofiev: Peter and the Wolf (Peter Ustinov, Narrator); Haydn: Toy Symphony 
—Herbert von Karajan conducting the Philharmonia Orchestra Angel 5 35638 
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WALTER STEREO 
BEETHOVEN SERIES 


Bruno Walter continues his new series of the 
Beethoven Symphonies with the sunny, ten- 
der Fourth and the stormy, tumultuous Fifth, 
back-to-back on a single @) Record. Both 
are performed with the same sublime right- 
ness that marks the previous releases—Bee- 
thoven’s *‘Eroica”’ and ‘Pastoral’? Sympho- 
nies—-and makes them the definitive editions 
lor generations to come 

BEETHOVEN: Symphony No. 4 in B-Fiat Major; 
Syeapneny No. 5 in C Minor—Bruno Walter 


conducting the Columbia reer Orchestra 
ML 5365 MS 6055 (stereo) 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


\COLUMBIAI 


» “Columbia"’ “Masterworks” lp) © Marcas Reg 
A division of Columbia Broadcasting System, Inc. 
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Newark 27. N.J. 


appeared mostly abroad, where, at least 
until recently, he was still singing; not so 
long ago a new LP of his was recorded by 
a small Italian company. A short man of 
distinguished carriage, he was not blessed 
with a large voice, but he was a true 
tenore di grazia. His tones were beauti- 
fully scaled, from his ear-filling pianissimo 
to his strongest forte; the listener hardly 
missed the fortissimo that wasn’t there. 
His operatic repertory embraced the 
standard Italian and French roles, and he 
was a recitalist of taste and accomplish- 
ment. His long list of Victor recordings, 
acoustic and electric, contains many 
Spanish and Italian songs as well as the 
usual arias. 

Scala’s recital draws on Schipa’s Pathé 
recordings, made in the years before 
1922, when he joined Victor. As far as I 
can tell, the entire program may be taken 
from those originals. Several of them are 
remarkably lifelike in these dubbings, 
notably the duet “Amaro sol per te,” with 
the soprano Baldissare, from Tosca. The 
“Serenata” from Pagliacci is Schipa to the 
life. “Ecco ridente” is an interesting per- 
formance, though it seems rather careful 
after De Lucia’s. And perhaps taking his 
cue from De Lucia, Schipa alters the 
opening line of “Che gelida manina.” 
Several of the arias are wrongly pitched, 
and there is a waver in the rarest of them 
all, Fenton’s little air from Falstaff. 

Famous Italian Tenors, Twenty Great 
Tenors, and FRP all repeat “Recondita 
Armonia.” The first-named collection also 
has “La donna é mobile,” and FRP 7 in- 
cludes “E lucevan le stelle.” Schipa is 
represented in RCA Victor's Fifty Years 
by his excellent “Se il mio nome.” 
—Tito Schipa Sings. Scara 805. $5.95. 


ScuMipt, Joser (1904-1942 


Though his early success was emphatic, 
Schmidt had a tragically short and frus- 
trated career. Endowed with a voice pat- 
ently of operatic caliber, he was prevent- 
ed by certain physical difficulties from 
finding his place on the stage; and at a 
time when his popularity as a radio and 
recording artist was growing by leaps and 
bounds, he fell a victim to Nazi persecu- 
tion. He had appeared briefly in this 
country for 
but returned — to 


broadcasting engagements, 
Europe. Ironically, 
though he escaped from Germany, he 
seems to have entered Switzerland ille- 
gally, and he died in an internment camp. 

His voice always sounds very ample on 
records, yet we are told it was actually 
not a large one. Certainly it was not a 
subtle voice, nor was it put to the service 
of a miniaturist. It seems to pour out 
easily, always with a good musical line 
and almost always in good taste. He 
never surprises by the turn of a phrase 
or the shading of a tone. His Eterna re- 
cital is made up mostly of familiar arias, 
some sung in Italian, some translated into 
German. Pergolesi’s Nina is done in Ger- 
man; here the language works definitely 
against the line of the song, and Schmidt 
adds some embellishments and a_ high 
ending for which I do not care. Tosti’s 
once famous Goodbye (abbreviated ) is 
sung in Italian, though it took me a while 
to be sure of this. Schmidt takes over two 


Tauber favorites in Great Tenors in Vien- 
nese Operettas—“Dein ist mein ganzes 
Herz” and “Du sollst der Kaiser meiner 
Seele sein.” In Famous Tenors Sing the 
High C he makes an excursion into the 
Spanish repertoire with a song from El 
Trust de los Tenorios. Eterna’s Puccini 
program has Schmidt’s versions of the two 
Turandot airs. 
—Operatic Recital. 
$5.95. 


ETERNA ET 718. 


SLeEzAK, Leo (1873-1946) 


Physically Slezak was a giant, and he had 
a giant voice. But unlike that of the typi- 
cal Heldentenor his voice was capable of 
modulation; he had a mezza voce of 
unique quality. His debut was made as 
Lohengrin at Briinn in 1896, after which 
he was heard for a decade mainly in 
Berlin and Vienna. Though the chron- 
iclers of his career record that his vocal 
method was much criticized, his popular- 
ity is attested by the large number of re- 
cordings he made in those early years. 
Bauer devotes more than three pages in 
his catalogue to Slezak, covering the years 
from 1901 to 1908. Nevertheless, in 1908 
he took abrupt leave of the Vienna Op- 
era and went to Paris for intensive study 
with Jean de Reszke. In May 1909 he ap- 
peared with tumultuous success in Otello 
at Coveut Garden, and in November of 
the same year he similarly conquered 
New York in that opera. Otello remained 
his greatest role, though he appeared 
with success in Aida, Trovatore, the new 
productions of Alessandro Stradella and 
Pique Dame, as well as Lohengrin, 
Tannhiiuser, and Meistersinger. He seems 
to have avoided Tristan, Parsifal, and th« 
Ring dramas. After his departure from 
the Metropolitan in 1912 he was active 
mostly in Europe, especially as a main- 
stay of the Vienna Opera. He was equally 
noted as a Lieder singer, and in his last 
years he became a leading comedian in 
German films. 

Slezak recorded for most of the im 
portant companies, and his repertoire on 
discs is a broad one. In the days prior 
to his work with De Reszke, he pretty 
well covered the Italian and French op- 
eratic field in the German language. His 
American engagements with Columbia 
and Edison reflected his new interna- 
tional status. In his last years, recording 
electrically for Polydor, he concentrated 
mainly on Lieder. It is hardly surprising 
that compilers of LP recitals should have 
shown particular partiality for Slezak, 
even if, as I suspect in listening to some 
of his early efforts, the voice must have 
been a trial to the recording engineers. 

Eterna has issued a Slezak recital com- 
bined with selections from Alessandro 
Stradella by Slezak, Jokl, and Jadlowker. 
The best things on it are the prayer from 
Stradella, showing the tenor in magnifi- 
cent voice, and the gentle, dreamy ait 
from La Dame blanche. The two big 
tenor moments from Manon are inevita- 
bly heavy in their German translations 
Goldmark’s Die Kénigin von Saba had 
had its day in New York before Slezak’s 
arrival, but it was still a favorite in Vien- 
na, which accounts for the fact that 
Eterna could assemble its principal arias 
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in the voices of several Viennese favor- 
ites. The great feature, Slezak’s lovely 
if somewhat free “Magische Téne,” ap- 
pears in a superior dubbing in RCA Vic- 
tor’s Fifty Years. A similar set of high 
lights from La Juive contains a duet by 
Slezak and the basso Wilhelm Hesch. 

I do not find Slezak’s Wagner recital 
altogether satisfactory, though I must ad- 
mit few tenors can match his not quite 
comfortable Lohe ngrin= se lections, much 
less the superior if le isurely “Prize Song” 
from Meistersinger. The Lieder recital, 
for the most part representing the singer’s 
last period, should be approached with 
caution. There is a wealth of lovely tone 
here, a generous demonstration of the 
famous mezza voce; but there are also 
sins against phrasing and musicianship, 
and too much sagging in pitch. 

The Scala recital is more satisfactory. 
Here again is the Stradella prayer, an 
earlier take of the Queen of Sheba aria 
piano accompanied und not sO master 
fully sung as the better-known version 
(here the high ending is quite frankly 
falsetto), a fine “Triumphal Hymn” from 
Le Prophéte (in German), and a lovely 
air from Euryanthe as well as a later 
Italian “Ora e per sempre addio” and 
most of a side of Lied r The se ar©re be tter 
examples than the songs on Eterna, 
though some of the piano parts have been 
idjusted to fit the time limits of 78-rpm 
recordings It is unfortunate that no re- 
cording dates are given, for such docu- 
mentation is a great help in orienting the 
listener 

FRP 2 and Famous Tenors Sing the 
High C both have Slezak singing the 
Faust cavatina in German, but the two 
performances are very different. Curious- 
ly, both are a half-tone high so that the 


high C is actually C sharp. In the first of 
them this high note is very powerful; in 
the second it is taken softly. Two ve 


of “Ah Mathilde” from William Tell make 


another interesting comparison, the on 


rsions 


in Eterna’s Rossini recital being a duet 
with Leopold Demuth, that in Twenty 
Great Tenors an earlier piano-accompa- 
nied solo take. Two arias from Die Ent 
fiihrung aus dem Serail in Eterna’s Mo 
zart program show another facet of the 
singer's art. FRP 8 contains the Death 
Scene from Otello, in German. Eterna’s 
Puccini program has “Mimi é una civetta 
and ae luce can le ste lle ind Sk zak ap 
pears in that company’s selections from 
Les Huguenots and Le Prophet rhe 
language is still German 

—Leo Slezak Sings. Scavca 823. $5.95 
—Leo Slezak Sings Wagner 
ET 499. $5.95. 

—Lieder Recital. Fverna ; 193. 
$5.95. 

—Opera Recital. Everxna ELP 461. 10 
Alessandro Stradella: 


ETERNA 


in. (with Flotow: 


Highlights). $4.75. 


TAMAGNO, FRANCESCO ( 1850-1905 


Tamagno, quite possibly possessor of the 
biggest voice of all time, was at the very 
least twice blessed It was his good tor- 
tune to be in his prime at just the mo- 
ment when Verdi needed an Otello. For 
all the successes of his earlier career, he 


would probably be no more than a name 
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And your old records sound better too! 
Background noise is greatly reduced and 


the record is reproduced with the fidel- 
ity of a new recording. 
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to us had not his leonine voice and over- 
helming sta presence been exactly 
vhat the maestro needed. He was blessed 
tin when officials of the Gramophone 
ind Typewriter Company induced him 
to let their engineers try their skill in re- 
wding his voice. By this time he was 
fifty-three and retired because of a heart 
ilment, but the results remain an amaz- 
ngly vivid documentation of his historic 
reputation. Rarely, in any year, has a re- 
wding been made to match the breath- 
taking realism of the famous Death Scene 
from Otello. There are weaknesses, to be 
ure n these recordings: the intonation 
not always perfect the breath support 
not all it once was; the more extended 
take of the 
is unmercifully hurried. But we can be- 


Andrea Chénier “Improvviso” 


lieve what we read of Tamagno “hurling 
out high tones 


peech.” 


with the ease of natural 


Tamagno shares 
t dise with the youthful Caruso. Natural 
ly the three famous portions of Otello 
we included, the Andrea Chénier in the 
better of two takes, two selections from 
William Tell, two from Trovwatore ind 
the “Pastorale” from Le Prophete. There 
ire also a selection from Samson et Da- 


On Rococo 7 the aging 


lila in Italian and two from Hérodiade 
in French. These last I find peculiarly 
fascinating; certainly they are earnest and 
incere yx rtormances For ill the some- 
what noisy surfaces carried over from 
me of the original discs, these record- 
umazingly to life. RCA Vic- 
tors Fifty Years opens with Tamagno’s 


mes come 


Di que lla ptra "which misses being on 


of his very best records; Twenty Great 
Tenors has the same piece in a long-un- 
published and somewhat better take. 
Golden Age has “Adieu donc” from Hé- 
rodiade 

—Famous Voices of the Past: Tamagno. 
Rococo R 7 (with Caruso). $5.95. 


Tauper, Ricuarp (1892-1948) 


Tauber was at once inimitable and 
prototypic of a generation or more of Vi- 
ennese tenors. The natural beauty of his 
lyric voice, the ease with which he sang, 


proved irresistible to huge audiences the 


world over, and set a style in which, 
cons iously or no, later tenors have cop- 
ied him. Tauber was first an opera singer; 
his debut as Tamino at Chemnitz in 1913 
established him as an outstanding Mo- 
zartean. He was later to enjoy great suc- 
cess especially in Puccini roles. Then, in 
the Twenties, came his big days in op- 
eretta Incomparable in the works of Le- 
har and Kalman, he was also an ornament 
in the all-star Johann Strauss revivals of 
those days. He early established himself 
as a Lieder singer; indeed, his appear- 
inces in America were almost entire ly 
limited to the concert stage. Finally, he 
was popular in the films, playing roles 
that gave him an opportunity to display 
his repertory of songs and arias. 

His output as a recording artist was 
enormous and comprehensive, all the 
various aspects of his art being generously 
And taken chronologically, 
his discs make an interesting study. The 


repres¢ nted. 


arias and Lieder of the acoustic period 


DIMENSIONS: 

(8” system without base): 
135%” high, 1834” wide, 
1354 deep. 

STYLES AVAILABLE: 
Three matching décors: 


contemporary, 
traditional, provincial. 


FINISHES AVAILABLE: 
Mahogany, walnut, oak. 


are to me the most valuable, for here the 
voice is at its lyrical best, the singing un- 
sullied by marks of the operetta style. 
Even his later Schubert Lieder suffered 
from this and from certain excesses we 
may blame on his fondness for showing 
off his mezza voce. Still, even in his later 
days he was an able Mozart singer, as 
witness the two Don Giovanni arias re- 
corded in the late Thirties. 

The three Tauber recitals at hand show 
him in a decidedly favorable light. The 
Eterna and Scala discs draw on his acous- 
tic recordings; the Tap is divided be- 
tween electric and acoustic. From the 
first-named I particularly like the aria 
from The Bartered Bride (1 wish the 
duet with Rethberg had also been in- 
cluded) and the incomparable singing of 
the Italian air from Rosenkavalier. The 
recitals do not overlap. The Scala has 
some fine examples of the tenor’s early 
operetta singing, a wonderful perform- 
ance of the “Bildnis” aria from Zauber 
flote, and a good “Dalla sua _ pace” 
(here I think the later electric recording 
is even better). It is something of a sur 
prise to find Tauber singing Trovatore 
but his “Ah si, ben mio” has tenderness 
his “Di quella pira” brio (though sung a 
tone down). An aria and the great duet 
with Lotte Lehmann from Die tote Stadt 
sound as though 
dubbed into an acoustic recording; but 


an orchestra had been 


the singing is magnificent. 

The Tap recital has a stylish perform- 
ance in French of the Aubade from Le 
Roi d'Ys, attractive singing of arias from 
Martha, Undine, Fra Diavolo, and The 
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Jewels of the Madonna (in German), 
and overloaded performances of Bizet’s 
Agnus Dei and Franck’s Panis angelicus. 
Schubert’s Der Wanderer, with orches- 
tra, is sung too fast, and with some disas- 
trous transposing of the vocal line at the 
end. Loewe’s Tom der Reimer and Die 
Uhr are nicely done, but they belong to 
the period when all Lieder records had 
to be orchestrally accompanied. To fin- 
ish off the program, there are some Vien 
nese songs in the inimitable Tauber man- 
ner. 

The Tote Stadt aria may be found 
again on FRP 8. The Love Duet from 
Madama Butterfly, with Rethberg, is in 
Tap’s Puccini program and “Non pian 
gere, Lit” (in German) appears in 
Twenty Great Tenors. Selections from 
Sissy and Friihlingsstiirme and the su- 
perb duet from Der Zigeunerbaron with 
Vanconti are features of Great Tenors in 
Viennese Operettas. 

—Operatic Recital. Everna 0-466. 
$5.95. 

—Ricliard Tauber in Opera, Lieder and 
Song. Tap 313. $3.98. 

—Richard Tauber Sings. Scara_ 837. 
$5.95. 


Vezzani, Cesar (1888-1951) 


Vezzani was a Corsican whose career 
was made in Paris. His early successes 
were halted by the outbreak of the First 
World War, at which time he was sched- 
uled to come to America. Collectors in 
this country remember his singing of 
Faust to Journet’s Mephistopheles in the 
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first complete recording of Gounod’s op- two from La Basoche, two from Fortunio, 
era (mysteriously never made available two from Le Jongleur de Notre Dame 
on LP). Vezzani’s recital is made up of along with Lakmé, Les Contes d Hoff- 
dubbings dating from 1912 to 1920, when mann, and Il Barbiere di Siviglia. The 
his fine firm tenor was at its best. A rare rapid-fire song in praise of the soldier's 
aria from Grétry’s Richard Coeur de Lion life from La Dame blanche is in strong 
provides a notable example of the grand est contrast to the sustained “Viens, gen 
manner, and the singer’s strong declama- tille dame” that follows it. “Ecco ridente 
tion is well displayed in a scene from (in French) shows off Villabella’s unusual 
Werther. He had a good mezza voce as flexibility and provides occasion for a 
we can hear in the Manon Dream Aria. high E flat. From first to last this is an 
and he shows his power in the great fare- attractive program and a demonstration 
well from Otello, singing in French of accomplished vocalism. Villabella ap 
There are other excellent things, includ- pears in Famous Tenors Sing the High ¢ 
ing a duet from La Juive with an un- with a romance from Le Postillon de 
named baritone, but I am especially par- Longjumeau 

tial to a little air from Bazin’s Maitre —~Le Livre d'Or du Chant: Miguel Villa 
Pathelin not often heard in this country. bella. Operon ODX 136 (available from 
Famous Tenors Sing the High C gives us The Record Album, 208 West SOth St 
“Dieu méclaire” from La Juive, and New York 24, N. Y $5.95 


Famous French Tenors includes an air 
from Sigurd and one from La Juive 


Le Livre d'Or du Chant: César Vez- ZENATELLO, Giovannt (1876-1949 

zani. Oveon ODX 126 (available from Zenatello is a famous example of a bari 
The Record Album, 208 West 80th St., tone turned tenor. In his first career he 
New York 24, N. Y.). $5.95. seems to have had difficulty getting en 

gagements because of the limited power 
Vesseenss Dicwn (1008-1084) « his voice. He was. however, a good 

trooper, ready for any emergency. His 
Spanish by birth, Villabella was in all big moment came when the Canio of a 
tangible respects a very French French Pagliacci performance was taken ill 
tenor. The quality of his tone was light, young Zenatello was able to step in and 
perhaps a little thin, the range high. One save the show. Having thus found his 
imagines that he must have been a good proper range he went from success to 
actor; certainly he knew how to use his success, creating roles it) such operas as 
voice to that end. There is refreshing Giordano’s Siberia, Franchetti'’s La Figlia 
novelty in his recorded recital, with four di Jorio, and Puccini's Madama Butter 
selections from La Dame blanche, two fly. Hammerstein brought him to New 
from Le Roi d’Ys, two from Grisélicdis, York in 1907, and he later sang with 
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“a touch of magic 
in his baton” 
Music by 
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Exciting scoring and skillful in- 
terpretations have helped make 
Mantovani the biggest selling 
artist on long play records. His 
distinctive tumbling strings cre- 
ated a new sound that has re- 
mained unduplicated. These two 
new records provide thrilling ex- 
amples of the genius of Mantovani, 
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great acclaim in Boston, Chicago, and 
Philadelphia, though never at the Metro- 
politan. His career was crowned by a 
season at Covent Garden in 1926, when 
a thrilling series of recordings was made 
at the actual performance of Otello. 

Zenatello’s voice must have been a 
hard one to record by the old acoustic 
method. The combination of power and 
the razor-thin edge, so effective on the 
stage in the dramatic roles he played, is 
apt to make for shrillness and an appar- 
ent lack of overtones. One sometimes 
gets the impression, perhaps erroneous, 
that the singer was not overaccurate in 
intonation. 

Eterna’s first recital has a whole side 
devoted to Zenatello’s celebrated Otello. 
Unfortunately no information is given as 
to recording dates; some of the scenes 
are electrical, some acoustic, The repro- 
duction is often a little dim, but the 
tenor’s delivery is splendid. In the big 
duet he has the assistance of one of the 
great lagos, Apollo Granforte. The re- 
verse of the disc seems to be made up 
entirely of Zenatello’s 1906 Fonotipia 
series: traditional arias from Manon Les- 
caut, Pagliacci, and Traviata; the Bo- 
héme duet with Sammarco; and a little 
song by Denza well calculated to show 
off the Zenatello style. Eterna’s second 
recital is less happy. The opening “Ce- 
leste Aida” is unpleasan'!y open in tone; 
the two Mefistofele airs are 
well conceived and_ nicely 


obviously 
reserved in 
execution, yet somehow the recording has 
failed to catch the living voice. This is 
pretty much the case throughout the 
program, though “Cielo e mar” is better. 
The soprano, Linda Cannetti, who joins in 
the Butterfly duet, is little more than ade- 
quate. Some strange things happen at the 
end of this duet. 

The Rococo recital is better again. The 
voice is shown to advantage in the Invo- 
cation from La Damnation de Faust 
(done into Italian), and there is a good 
“Mal reggendo” from Trovatore with 
Elisa Bruno and a fiery “Di quella pira.” 
Che Butterfly duet with Cannetti shows 
up again, and there is a Faust duet with 
Alice Nielsen (in French) which seems 
to me good but a little careful. The Love 
Duet from Otello, with Lina Pasini-Vi- 
tale, shows the softer side of Zenatello’s 
characterization. 

As a member of the original cast of 
Siberia, Zenatello took part in recording 
a number of scenes with his colleagues, 
and these have been gathered together 
on Souvenirs of Opera, Ser. 3. The cast, 
including Storchio, De Luca, and others, 
was possibly of greater interest than the 
Another Zenatello 
creation is represented in an air from La 
Figlia di Jorio, which beside being on 


hot verismo music. 


the Rococo program may be had on 
“RP 4. Famous Italian Tenors and Twen- 
ty Great Tenors both include “Ora e per 
sempre addio,” and the Tap Puccini pro- 
gram has the Bohéme duet with Sam- 
marco. The Eterna selection from Giocon- 
da and collected Verdi arias are among 
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The intent of Washington 
Records is to catalog the 
uncataloged, to fill the in- 
teresting gaps left by major 
labels between their safe war- 
horses. Rather than bring 
you the twentieth version of 
a Tchaikovsky symphony, we 
have started complete Haydn 
Sonata and Quartet cycles, 
insured the continuation of 
the unique Aeolian-Skinner 
volumes, recorded such 
varied talents as Vivaldi, 
Telemann, Rampal, Beaux- 
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THE ORIGINAL MUSIC FROM THE 
BROADWAY TRIUMPH 


‘RASHOMON 


s 
COMPOSED AND CONDUCTED BY 
LAURENCE ROSENTHAL 


DAVID SUSSKIND AWD HARDY SMITH 
present 


CLAIRE BLOOM / ROD STEIGER 
OSCAR HOMOLKA /AKIM TAMIROFF 


in PETER GLENVILLE’S PRODUCTION 


‘RASHOMON 


A New Play by Fay and Michael Kanin 


CARLTON DELUXE STEREO 


$5.98 (STLPX/5000) 
(available monaurally $4.98) 


CARLTON RECORD CORP., N.Y.C. 


WRITE FOR CATALOG De; other reissues featuring Zenatello. 


Famous Voices of the Past: Giovanni 
Zenatello. Rococo R 12. $5.95. 

Operatic Recital. Ererna 705. $5.95. 

Operatic Recital No. 2. Ererna ET 
726. $5.95. 
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THis survey cannot close withu1_e. ( ———_—_—___ 
OF GODS tion of a few important tenors either neg- 
lected altogether or very inadequately : 
represented in the lists. With these we simple 
AND must also name a few of great historic 
importance whose recordings were few 
/ oP and rare. Many more could be added; New Package 
+ eae some of the names listed among the gen- 


eral collections cry out for more de- 
tailed notice. 


Fernand Ansseau (1890- ), the 
Chicago Opera’s Belgian tenor (1923- 
24), was a singer of robust voice and 
elegant style, one of the best exponents 
of the French school. He is represented 
perhaps uncharacteristically, but not in- 
effectively, by “Recondita armonia” in 
Tap’s Puccini program. I feel a word is 
owing to the memory of the Spanish 
Florencio Constantino (1869-1919), who 
has not been remembered at all by the 
makers of LP recitals. Perhaps not a 
great singer, he was an unusually accom- 


Fe. 


WSs 


Mo 


For thousands of years, stories of the gods and 
goddesses and heroes and heroines of Greek - , . 
mythology have fascinated artists, writers, plished and dependa le one; he did a 
sculptors, scholars and mere mortals in gen- great deal to establish the Boston Opera 
eral. Here, now, in 15 tone portraits by Albert | in 1909. He recorded for numerous com- 
Harris, is an attempt to capture in music the | panies, singing just about everything, 
moods and emotions these fabulous figures 
symbolize. The lush Hollywood sound is 
courtesy of Frank DeVol, conductor. played too important a part in the his- 
BACCHANAL! The Passions and Pageantry of t te f it incited’ ta tiie o You Great 
Gods and Goddesses of Mythology—Frank | ‘ry Of opera and recording In this coun- 


DeVol and His Orchestra try to be wholly overlooked. Antonio Cor- 
CL 1287 CS 8054 (stereo) . ’ 


tis (1891-1952), another Spaniard, was Ch b M " 
GUARANTEED HIGH-FIDELITY AND | a fine robust tenor active in Chicago in am er USIC 


STEREO-FIDELITY RECORDS BY | the 


from a mellifluous “Ecco ridente” to an 
ineffective “Morte d’Otello.” Constantino 


['wenties. His Turandot recordings 


—_wTrrna rTaT A are unsurpassed. Charles Dalmorés at Half-Price! 
( ‘OL M BIA (1871-1939) was a mainstay of Hammer- 
- stein’s Manhattan Opera and later of the 


© ‘Columbia Marcas Reg. A division of Columbia Broadcasting System, !nc. = >}, 5) 4, Iphia-Chicago combine. He seems VOX BOX 


to have been at home in a wide range of 

music, including Wagner and Verdi, but 
» - im excelled in the modern French school of SET OF THREE 
?64-P (iE his day. His “Ah si, ben mio” is famous 


for a beautiful trill. He made a number 12-INCH RECORDS 
UP-TO-THE-MINUTE of great records for Victor, but his only 


Y appearance on LP to date is an ineffec- ONLY $6.95 
CATALOG tive dubbing of a Carmen duet with 


Calvé (Rococo 10) 


Or , 
. ey ~ . ts plain per cre three of the fabulous chamber 
Karl Erb (1877-1958), one-time hus Under its plain wrop pens wae “pha 
e . music records for which VOX is so famous 


us. The same artists 
band of Maria Ivogiin, was a singer of 


the same ensembles, the same Ultra High Fidelity Vox 
STEREO & MONAURAL opera, but is best remembered for his t 


recordings for which you'd spend twice this price! If your 


\ . Lieder recordings, many of which had record dealer doesn’t tell you about Vox Boxes... tell him! 
R ECO iH I) currency in this country before the war 


BEETHOVEN : COMPLETE MUSIC FOR CELLO 4 PIANO 
He was also noted in Germany as an in- 


. (5 Sonatas and 3 Sets of Variations). Joseph Schuster 
() N LY 3 iv4 terpreter of Bach, and took part in the re- cello—Friedrich Wuehrer, piano vex-8 
ove kable , \ } ‘ 

markable wartime Saint Matthew Pas- 

Pra les ected toy 7 Hi. BACH: MASS IN B MINOR. Friederike Scifer, soprano— 
sion recording conducted by Ramin e ander — Eric 
Handy, easy-to-use, coat-pocket-size guide T fr n P Margaret Bence, gr tz Wunderlich, tenor —Eri , 
to over 25,000 records issued under more may be heard in a duet a ae Weel, Sip Camiten Chaomtmas Oe oe 
than 400 labels. Published monthly with quale with Ivogiin (Scala 815). Miguel | German Bach Festival—Hons Grischkat, conductor, WBX-7 

> € > le > > > > / m > 1] 
es wee Datecase ae —— — Fi ta (1893-19 35 ) was for a tink Finest complete chamber music collection on records 
Spapestcher ya tech cnwant ong aying ['wenties one of the most promising ten- Chicago American 
Record Catalog—the most authoritative f ’ - =" ro a 
publication of its kind in the world. Used ors in the opera world. Toscanini cast ee ee ene ; nan 
by more than a million record collectors! him as Calaf in the world premiere of TETS — Quartet—Rolf ne ee 5 vex a cam é 
Ask pA [ bg = “ee If he Turandot; and had he chosen to remain — . . 
cant supply you, send in the coupon ‘ ‘ Hliant nd artistic i erformance Christia 
below with 35¢. at the Metropolitan beyond his second Pines — ¢ 
cience Monito 


; 7 IW . a MOZART: 6 STRING QUINTETS (Complete). The Bar- 
W. SCHWANN, INC. Volpi, and Martinelli a run for their mon sas theaatenalads Gontintn nde VBX-3 


ey. He was, however, an erratic singet 
137 Newbury St., Boston 16, Mass. “aap Aaya: ~ ~ 
and did not have a long career. RCA 
Please send a copy of the Schwann Catalog. ; , ) 
\ ate colette San Victor had a Fleta LP recital, made up 
9 . of Spanish trifles, but it has been with 
MY NAME IS drawn. Francesco Marconi 1853-1916 
ADDRESS is much sought after by collectors, and 


with good reason; his voice trained in 
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season, he might have given Gigli, Lauri- 





Write for 
complete 
catalog to 


Dept. 


the old school was unusually round ind 
mellow. He came to this country in 1888 
for the American premiere of Otello, but 
was appare ntly miscast, for he did not 236 WEST 55TH ST., N. Y. 19, N. Y. 


last out the engagement. Famous Voices 
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ENTREMONT’S 
“PICTURES” 


Lntremont is a young Frenchman 
at first ¢ be mistaken 


for a Yale freshman, When he is at the piano 


Philippe 


who might easily lance, 


mistaking one of the keyboard 


giants of this 


theres no 
generation, An ideal introduc- 


n to this extraordinary talent is his new 
ecording of Moussorg 


xhibition 


sky’s Pictures at an 


incredibly powerful, completely 
Isit al 

MOUSSORGSKY: Pictures at an Exhibition « 
RAVEL: Alborada del Gracioso; Pavane for a 
Dead Princess—Philippe Entremont, Pianist 
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HIGH-F 
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umbia’’ **Masterworks’’ © Marcas Reg, 


a er vision of Columbia Broadcasting System, ne. 


So many 

exciting new 

AUDIO FIDELITY. 
records 

we just can't 

show all of them 

. Please write for 

free catalog. 

AUDIO FIDELITY, 


770 ELEVENTH AVENUE 
BOX 421, NEW YORK 19, N.Y. 


INC. 


of the Past, Ser. 1 presents him singing 
‘Tu che a Dio” from Lucia. 

John O'Sullivan (1878-1948) was an 
Irishman who had a French career with 
a. short Chicago interlude. His records 
indicate that his reputation as Otello 
was not exaggerated. A couple of samples 
are included in FRP 1, and “Esultate” 
Twenty Great Tenors. 
Patzak (1898- ), for many 
favorite in Munich, Berlin, and 
still active—excelled in 
opera, but also a distin- 
Lieder Great Tenors in 
Operettas another side 


comes again in 
Julius 

years a 
Vienna—and 
Mozart 


guished 


was 
singer. 
Viennese shows 
of his art. 

Je an 
course, the 


(1850-1925) is, of 
great legend of opera. It is 
known that he did record, but there is 
than an occasional rumor to in- 
dicate that he may not have 
all the evidence. We do, 


an echo or two—and ve ry 


de Reszke 


no more 
destroyed 
however, have 
distant echoes 
they are—of his voice actually in action 
on the Metropolitan Opera stage, dubbed 
from evlinders made in the house in 
1901, on Echoes of the Golden Age of 
Opera, put out by the International Rec- 
ord Collectors Club (IRCC 7006, 10-in., 
7004). 

The name of Aksel Schigtz (1906- ) 
internationally known just after 
the Second World War, for HMV had 
discovered that he not had _ the 
but the style great variety 
of music, from Mozart 
arias, to Bach and Buxtehude and Dow- 
land. Unfortunately 
rupted by a 


be Cale 


only 
voice to sing a 
Grieg songs to 
his career was inter- 


breakdown aggravated by 


Record Market 
NEW ‘''STARDUST”’ 
RECORD CLEANER 


Enables you to wash ALL your a | 
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dirt. Protects the label—fits 
al! records. Handy sponge 
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reproduction. Keeps wet 
sponge in airtight holder for 
easy, repeated use. Pot. 


Pend. Money back guarantee. 
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his work in the Danish resistance. A 
varied recital was issued for a time by 
RCA Victor, but is withdrawn. 
Georges Thill (1899- ) reigned su- 
preme as the great tenor in Paris during 
the Twenties and Thirties, and he sang 
two seasons in New York. There used to 
be many Thill records on the market, and 
great ones—notably Gluck and 
Berlioz arias—but none are now to be had. 
Jacques Urlus (1868-1935) was a Dutch 
Wagnerian, whose vocal technique was 
nearer to Melchior’s than to the usual 
German. His Metropolitan career would 
have lasted longer had not the First 
World War ended all Wagnerian opera 
for a time. Our only example is a scene 
from D’Albert’s Tiefland in Eterna’s se- 
lection from that opera. Franz Volker 
(1899- ) was an admirable robust 
tenor who flourished in Germany and 
Austria between the wars. Of the many 
varied records he made our only sample 
is in Great Tenors Sing in Viennese Op- 
erettas. Gustav Walter (1834-1910) 
made three records at the age of seventy- 
one. Beyond their rarity they 
have great value as a link with a long- 
dead past. Walter, born after 
the death of Schubert, was one of the 
first operatic artists to make a specialty 
of Lieder recitals. He is, therefore, as 
close to as we 


now 


some 


extreme 


six years 


“headquarters” can ever 
get. And as it happens, his 1905 record- 
ing of Am Meer has real musical beauty 
(Famous Voices of the Past, Ser. 4). 
Marcel Wittrisch (1903-1955) was an- 
other excellent German tenor of the Thir- 
ties. On Eterna 716 he is teamed with the 
Margarete Teschemacher in a 
program of arias and duets. A little ’ 
Wittrisch is a fine 


soprano 
Pau- 
berish in quality, 
lv singer. 

Finally, 


us remember 


mMan- 


missed, let 
with 
, still 
as a true and 
Meader, incom- 
Mime of his day, 
and Bach 
long considered 
Lieder singer, 
admired in Charles 
leading Met tenor in the 
Thirties (to be heard in a duet in a 
Ponselle recital, Scala 803); Orville Har- 
rold, possessor of one of the finest oper- 
time; Morgan Kings- 
ton, leading tenor of the Century Opera 
in New York, later of the Metropolitan, 
and a good oratorio singer, as we can 
hear in Handel program (ET 
488 ); Martin and Paul Alt- 
house, pioneer Americans at the Met; 
Edoardo Ferrari-Fontana, Bernardo de 
Muro, Nicola Zerola, all prodigally gifted 
Italians; Renato Zanelli, known at the 
Met as a baritone but later a famous 
Otello; the two great Russians, Leonid 
Sobinov and Dimitri Smirnov; the 
tinguished and admired concert 
Paul Reimers; and by no 
America’s two greatest oratorio tenors, 
Evan Williams and Dan Beddoe, 
could stand their ground with England’s 
Ben Davies and Edward Lloyd. 


ay un cy un Ly Y 
VPs 
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lest their names be 
Edward Johnson, 
as manager of the Met 
remembered by old-timers 
versatile artist; George 
parable David and 
also a fine recitalist 
Hamlin, 
premiere 


fame secure 


singer; 
Ameri- 

later also 
Hackett, a 


Twenties and 


George 
cas 


opera; 


atic voices of our 


Eterna’s 
Riccardo 


dis- 
singe! 
means least, 


who 
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The New, Versatile Pilot” 516-A 


THE NEW PILOT 216-A is the professional stereophonic preamplifier purchased in quantity 
from Pilot dealers by broadcast engineers of some of the nation’s major radio-television 
stations—before the appearance of any publicity or advertising. The uncompromising 
quality to which PILOT has been dedicated for 40 years is evident. There is no other 
a preamplifier on the market for music systems and tape recording, quite 
ike the 216-A. 


@ TWO VU METERS — illuminated, to indicate tape recording output level or to visually 

COM PLETE A 4 balance both channels of a stereophonic system. 
@ SEPARATE TAPE OUTPUT GAIN CONTROLS — to adjust the gain for tape recording for 
each channel independently. The combination of recording gain controls and VU meters 


PROFE SSI provides a complete control center for tape recording. 
ONAL @ METER FUNCTION SWITCH — to use the VU meters for tape recording, or to adjust 


the listening balance without affecting the tape signal in any manner. 
@ TROLOK TOME CONTROLS — exclusive PILOT feature permits treble and bass adjust- 
IN CONCE PT ments for each channel individually or simultaneously. 
od @14 INPUTS — two each for phono record changer, phono turntable, tape head, micro- 
phone, FM-AM, Multiplex, tape recorder. 
@ 4 OUTPUTS — two audio outputs and two tape recorder outputs. Tape output signals 
DE SIGN unaffected by volume or tone controls. 

@ TURNTABLE /RECORD CHANGER SWITCH — enables you to connect both a record changer 
and turntable to your system, and use either. 

AND @ EXCLUSIVE PILOT AUTOMATIC SHUT-OFF — permits your record changer to turn off 
your complete system when the changer stops after the last record has been played 

@ LOUDNESS CONTOUR CONTROL — applies Fietcher-Munson loudness compensation to 
both Channels A and B simultaneously. Five positions — normal, plus four calibrated 

PE RFORMANCE ! positions to provide increasing amounts of bass boost to compensate for the normal 
. human low frequency hearing loss at low listening levels. 

@ ELECTRONIC CROSSOVER — feeds low frequencies to Channel A and high frequencies 
to Channel B for monophonic bi-amplifier use. 

@ INTERNAL CATHODE FOLLOWERS — to provide low output impedance permitting use 
of audio cables up to 100 feet between the 216-A and power amplifier, as well as to 
the tape recorder. 

@12 FRONT PANEL CONTROLS — Selector, Mode (including Stereo Reverse Position), 
Master Volume, Loudness Contour, Stereo Balance, Bass and Treble (optionally used 
ganged or separately), Power/Automatic Shut-off, Channel A Recording Gain, Channel 
B Recording Gain, and Record Changer/Turntable Switch, Meter Function (Recording 
Indicator—Listening Balance.) 

@ SPECIFICATIONS — Frequency Response, + 1 db from 20 to 20,000 cycles. Audio 
Output, 1 volt. Tape Output, 0-1.3 volts adjustable for OVU. Harmonic Distortion, 
0.2% (2/10 of 1%) at maximum sensitivity. Hum and Noise, 80 db below 1 volt. 
Equalization: RIAA automatically, LP, NAB, AES at calibrated points on tone controls. 
NARTB tape equalization and MIC flat frequency response automatically. 10 tubes 

Write Today for Complete PIL including rectifier. Size: 4344” high x 1442” wide x 10%” deep. 
vy P OT @ DRAMATIC DESIGN — brushed brass escutcheon with triple gold plated frame and 
Stereophonic Component Catalog heavy duty knobs. Supplied complete with black vinyl-clad steel enclosure. ¢ 50 
Slightly higher in the West. 199 
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offered at $1389.9%" 


Until now, the high fidelity fan with a limited budget had to settle for 
introduction of the new H.H. Scott 24 watt stereophorie peitien Model 
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Equalization switch lets Special switch posi- This position lets you Separate Bass and Effective scratch filter Channel balance con- Master volume control 

1 choose between tions for accurate bal- play a monophonic Treble controls on improves performance trol adjusts for dif- adjusts volume of both 

RIAA ¢ ompensation for ancing for playing source such as an FM each channel let you on older worn records ferent speaker effi- channels simultane- 

phonic and stereo stereo, reverse stereo tuner or a tape re- adjust for differences and improves recep- ciencies and brings ously. Also functions as 

rds; NARTB, for and for using mono- corder through both in room acoustics and tion on noisy radio channel volumes into automatic loudness 

tape heads, phonic records with power stages and different speaker sys- broadcasts. balance quickly and control whenever de- 
your stereo pickup speakers. ’ easily. sired. 


Insist on genuine H. H, Sco 


Bh peony Dual 12 watt Exclusive center- 
distort 8% harmonic channel output lets you 
response 2 ),000 cps $ ur present amp 

perated ihre for 3-channel 

r mono ste r driving 

rders. tuners. phor rtridges and sion speakers 

Phono sensitiv 31 Sub-soni parate stereo tape- 
ter prevents overload fror noisy recorder outputs 


ers or turntable Price $139.95 J West of Rockies $143.25. Accessory case extra. 
SCOTT INC. DEPT. HF-5, 111 POWDERMILL ROAD, MAYNARD, MASS. EXPORT: TELESCO INTERNATIONAL CORP., 36 W. 40TH ST., N.Y.C, 
SEND NOW FOR Rush me complete details on your new Model 222 and your complete 1959 
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carries essentially the complete program. When both 
channels are heard in a stereo setup, however, the delay 
S$ OUR READERS know, stereo is not limited to discs is Very important in retaining stereo directionality and 
A and tape: expe rimental stereo broadcasts were first spr id by means of the “precedence effect If two 
attempted many years ago ind, today, quite a number of spe ikers generat the same sound but ot exact] 
stations maintain regular stereo schedules. Such broad the same time, an illusion is creat tl u Our 
casts require two stations; the most common arrangement coming almost entirely from the speaker producing it 
uses the AM and FM halves ef the same station. Some first. In the stereo s¢ tup, therefore, the delay ross-fed 
experiments have been set up with TV for one channel signals are not noticed at all 
and the AM atfhiliate for the other. Sometimes two FM In a press demonstration of February 24, Mr. Becl 
stations cooperate to carry the two channels simultane explained that the exact delay tin I ol tica ne 
ously. Furthermere, regular experiments utilize FM precedence eflect is Operative [rom a fe milliseconds up 
multiplex techniques; the industry is awaiting an FCC to thirty or so. The delay used for the demonstration 
decision to determine which of two multiplex systems ten milliseconds 
will be adopted is the standard POC approy il is not 1 quired tot thi method 
The problem is not with stereo broad isting as such, of stereo broad isting. Becau uitabl lelay line ire 
nor does it arise for the owner of proper receiving equip commercially available, any stations lic d by the Bell 
ment. Provided the listener can tune in both halves of System can be gin such operation at on Only single 
the broadcast and place the sp ikers as recommended channel listeners will notice any differen ind that 
by the cooperating stations, these stereocasts usually should be decidedly for the better 
work quite well. But what of the man who wants to 
hear the program, but doesn’t have two receivers of the 
sind needed, or who can’t pick up both stations well, 
or (unhappy thought doesn’t care about stereo? He ts 
ible to listen to only one side of the studio sound. For 
programs by small instrumental groups this may not NT”! ING AGO, We Were In correspondence with a 
matter, because either stereo microphone would pick N manufacturer of FM antennas, discussi business 
them up essentially complet For broadk isting groups, prospects und what have you. H LOOT l 
on the other hand, or broadcasting recordings made with stereo, he said, was going to ruin his b Llow ce 
wide separation, the stations heretofore have had to nvone sell FM ant las to ste ( 
choos between diluting the Stereo citect for stereo Indeed, ind why not Ther 0 I 
listeners ot giving monephonic listeners a less than i right now, but this man shouk l Oo 
satistactory sound balance ises Which cross our desk cl bout 
Phis dilemma was recently eliminated in a surprisingly he stereo broadcasts of WGMS (38 ho oO 
simple and successful manner by Floyd K. Becker of the month), or the stereo activit of WCRB, or WOXR, 
Bell Telephone | iboratori In Nr Becker Ss system, or any ol Hiity or so good n ( 
the left-hand channel information is fed through i delay propagating st ( i PM \nd YO tO Nap} 
line to the right-hand channel at a very slightly reduced when FM multiplexing is finally liberated by t PCC 
level. Right-hand channel information is fed through a What we are waiting for 
similar delay line to the left-hand channel manufacturer who will cot ( ' 
When either channel ts heard monophonically, this ccive tereo | roperl on I M pal 
delav is almost compl tely inaudible, vet each channel stvle), vou need a stacked ant ! 
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High 
Fidelity 
for 


by Philip C. Geraci 


Camesa Bugs? 


The magic of “talking pictures’ has been a long-sought dream of 
millions of home movie makers. Here’s how the dream came true. 


HOTOGRAPHY, certainly over the last three 

decades, has become a widely popular leisure-time 
activity, to which most creative do-it-yourself-ers have 
turned at one time or another . . . some for a little 
while, some for a lifetime. Much more recently, a smaller 
but no less vigorous hobby has developed in our particu- 
lar field: high fidelity. It is an interesting and probably 


significant thing that a majority olf those devoted to high 


fidelity also report photography as one of their chief 


avocations. There seems to be no obvious bond between 
the two, at least at the amateur level, except insofar as 
each hobby is creative and each permits personal involve- 
ment or participation to whatever degree the hobby ist 
wishes. You can push the button and let Kodak do the 
rest, or you can delve as far into the mysteries of the 
darkroom as you like. So, too, a local dealer will install 
your high-fidelity system and even set up a clock to turn 
it on and off for you at predetermined times . . . or you 
can design your own output transformers. 


In the commercial field, the two crafts have been 
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Figure 1. Diagram A represents a 16mm motion picture 
projector designed to record and reproduce sounds on a 
magnetic stripe along one edge of the film. Insert B 
shows how stripe replaces sprocket holes along one edge. 


closely bound together ever since the days of Al Jolson, 
when sound finally married sight on a permanent basis. 
Although movie sound is still, in general, a long way 
from high-fidelity sound as we know it in our homes, the 
alliance is here to stay and has been, of course, continued 
with television. During the last twenty years, in partic- 
ular, sound has been firmly associated with sight, even in 
the semicommercial institutional fields of professional, 
but nontheatre, movies. And, since the advent of tape 
recorders after World War II, hobbyists in both fields 
have wondered and wondered—and experimented and 
experimented, The hobbyist who shows movies, or even 
slides, and has a tape recorder can’t help speculating 
what he can do to get the two together. 

So far the task has been complicated, and not much 
help has been offered the average (i.e., modest income) 
amateur. But if developments of the past year are any 
indication, the amateur cinematographer can look for- 
ward to a staggering wealth of technological develop- 


ments in future months. More than a dozen new pro- 


Figure 2. In the 8mm synchro-sound systems the sound 
track is made on a conventional tape recorder. The tape 
is threaded around a companion unit which links re- 
corder and projector and maintains perfect synchronism. 
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jectors or synchronizing systems are slated to appear on 
Already 


to the world at Photokina, the trade show for the Ger- 


dealers’ shelves within the next year. released 
man camera industry, they await solution only of prac- 
tical problems of supply and demand before becoming 
available to American photographers. 

Surveys of Hicu Finetity readers have shown, over 
and again, the double interest of most of them: photog- 
raphy as well as high fidelity. But it has been our feeling 
that the subject of photography was best covered by the 
several excellent publications specializing in that hobby. 
These magazines report, from time to time, on sound 
applied to films. To date, the amateur photographer- 
soundman has been able to do little more than apply or 
coérdinate sound with his pictures. He could not, with 
reasonable chance of success, codrdinate high-fidelity 
sound with his photography. 

That situation may be about to change. Good, if not 
high-fidelity sound-with-sight, may be around the cor- 
ner for the 8mm-movie hobbyist. With that possibility 
in view, we thought it might be inte resting for readers to 
know a bit of the background of movies, of sound-on- 
film in its various forms, and to explore a little of 
what can be accomplished teday. 

Motion pictures fall into three general categories, 
depending on the width of the film used: 35-, 
8-millimeter. Most commercial films are produced on 
35mm film, for screening in neighborhood theatres. 
Films for use in schools and in business and industrial 
applications are generally produced on the 16mm width. 
Quite a few of the 35mm commercial films are reduced 
to lomm for use by schools and civic greups, and many 
of the more serious (and financially better-off) amateur 
hobbyists use 16mm. The bulk of home shooting is done 
on 8mm, largely because of its lower cost. 

The sound portion ot a motion picture ts carried ina 
thin Strip, approximately one eighth ot an inch wide, 
which runs at or near one edge of the film for its full 
length. Until recent years, sound tracks were produced 
optically. As film was printed (that is, as copies were 
made of the master, much as in record and tape dupli 
cating) a tiny light was focused on the unexposed sound 
track area, its intensity governed by audio variations. 
After development, the result was a visual pattern of 
varying opacily which, when scanned by i re producing 


light, re-created the original sound in much the same 


manner that a phonograph pickup, racing undulations 
in a record groove, re-creates sounds heard by the re 
cording mic rophones. 

Finding room for this sound track on 35mm film is no 
problem. The picture area is comparatively large. When 
squeezed slightly to permit the addition of a sound track, 
the projected image still appears clear and bright, with 
plenty of fine detail. 

Because of its smaller size, 16mm film presented prob 
until an inventive realized that he 


lems manutacturet 


could simply remove one set of sprocket pins from his 
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Figure 3. This is Kodak’s MK4 Pageant projector, shown 
with synchronous motor which guarantees constant speed. 
camera and projector, and convert the area formerly 
reserved for sprocket holes on one side of the film to a 
sound track. This he promptly did, and his handiwork 
became a standard throughout the industry. Today, 
l6mm film may be purchased with either single or dou- 
ble perlorations, the single (ol course) being used tor 
sound work. 


Unul 


the use ol 


recently, nobody gave much consideration to 


Smm film for sound-on-film work. For one 
thing, 8mm film has only one set of sprocket holes, and 
these are indispensable to proper functioning. The pi 
ture is already so small that, even when it is projected in 
the relatively constricted space of a living room, grain 
sa problem with practic lly ill emulsions 

to the scICHnCce! 


In actual fact, it is a tribute of photog 


raphy that enurely acceptabl home pictures can be 


r 
itive that 


projected as large as 30 by 40 inches from a n¢ 


1h h 


measures only about %@ by | of an To reduce 
the picture area further would invite visual problems 
that could well cancel benefits brought about by the 
iddition of sound 


\t the end of World War IL, 


amateur was restricted, lor the 


! 
movie Making tot the 


most part, to Simm or 
lomm films without sound. Although it was possible to 
add a sound track to lomm film, the cost of recording 
equipment was prohibitive lor most amatcurs 

Chen came the postwat growth of electroni the birth 
of the high-fidelity component industry, and the almost 
immediate adoption of magnetic tape as a univers il re 
In the motion picture industt 


\lthough most 


in ordet to be col 


cording medium 


, 
netic film became the standard 


prints used optical sound tracks 
ble with quipment 
r'\ studios, ind fay 


cordu gs WCI 


ilready established in 
, 


iudio-vi ual users), the ol 


Imost universally made on 16 
film stock which a magnetizable oxide coa 
been wd 


Throug! this pet 


orders 


od, the sale of tape re 


orew D1 


id bounds Photographic 


the tape I caer t their tf ular StOCK 


prov 





at last easy and relatively inexpensive. Anyone 


could talk, or make music, into a tape recorder, 


and then play back the tape through the same recorder 


while the movie projector was grinding away. But, to 
repeat, the sound could be synchronized only approxi- 
mately. Many attempts were made—and are still being 
made—to achieve precise synchronization, simply and 
cheaply. 

\ brand of recording tape, usable in any home-type 
tape recorder, appeared on the market. On its back were 
alternate white and black lines. Its use, though tricky, 
was extremely simple. A tape recorder was placed in 
front of a projector and its speed adjusted so that the 
blinking of the projected film made the stroboscopic 
markings on the back of the tape appear to stand sul. 
When the lines remained visually stationary, the pro 
jector and recorder were “in synch,” or, as one experi 
menter put it, “running at different speeds together.” 

This system, although popular for a time simply 
because it was the only way of adding sound accurately 
to 8mm movies, had several distinct drawbacks. The 
recorder could be operated only at 3%4 ips, which im 
posed a severe irequency restriction cn the sound, It 
required continuous attention trom the operator, and 
could be used only with a projector equipped with a 
variable speed control. And it was relatively expensive. 

lt Was about this tin that magne tie recording be van 
to catch up with lomm motion prc tures. Seve ral manu 
facturers of 16mm optical machines began to make 
combination magnetic optical projectors which could 
play the new magnetic sound tracks, Adding a magnetic 
sound track toa 16mm film was simple. The area hitherto 
reserved for the optical track was simply given an iron 
oxide coating. The sound track then became, for all 
tents ind purposes, identical to MACHCTIC tape, It 
could be recorded, erased, and re-recorded an infinite 
number of times 

Phe re Was, untortunat« ly ,al difliculty whi h had Lo be 
overcome before l6mm Magnetic SUrIpe could provick 
the same sonic quality as magnetic tape. For a time, 
the oxide coating was applied in liquid form, As it dried, 


it contracted, and formed a slight hump in the center. 


Figure 4. The Bolex M8S projector 
needs electrical as well as mechanical 
coupling to companion Synchronizer. 


Figure 5. Here is the Bauer T-10 pro- 
jector. Sound Coupler is attached to 
projector solely by electrical means. 


Being rounded, only a part of the sound track would 
contact the reproducing head at any one time. This 
reduced the signal-to-noise ratio with resultant loss in 
sound quality. 

This problem eventually was solved by the develop- 
ment of a lamination process which applied the coating 
evenly across the entire width of the track. Today's 
coatings are sufliciently uniform so that the sonic limita- 
tions of 16mm magnetic-sound-on-film are more related 
to the speed with which the film travels than to the 
quality of the oxide coating. But the sonic attributes of 
magnetic stripe were not nearly so significant as the 
secondary implication: namely, that a projector outfitted 
to play magnetic sound tracks, could also, with a few 
extra parts, make magnetic recordings. 

The adding of nonsynchronous sound after the movie 
has been made and edited—magnetic postrecording 
first achieved a foothold in audio-visual educational uses. 
The advantages were obvious. Business firms and institu 
tions, which had a need for self-produced films, sud 
denly were able to make their own motion pictures 
at a fraction of the previous cost. In most cases, they 
could retain their original camera equipment, investing 
only in a magnetic projector (like the one shown in Fig. 
3) for under a thousand dollars. 

For the amateur, who specialized in 16mm work, the 
same doors were opened. By an amateur’s standards, 
16mm magnetic-film making was expensive, but the 
Mov i maket who has sel his sights on the lomm medium 
has already determined to spend approximately four 
times as much on his hobby as the 8mm devotee. The 
potential which lay in the promise of sound movies often 
mitigated considerations of cost. 

But the nation’s amateur cinematographers were 
predominantly an 8mm _ group. Equipment designers 
promptly looked to ways of bringing sound to the tiny 
medium 

Striping had been applied successfully to lomm films. 
Why not follow the same course with Smm? One manu- 
facturer (The Calvin Company, of Kansas City) did just 
that, and soon placed a combination Smm_ pro 


jector/recorder/reproducer on Continued on page 110 


Figure 6. Eumig’s P8 Imperial has 
sound synchronizing unit built into 
the back of the projector mechanism. 
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New Channel Master Line 
Channel Master Corp., well-known for 
TV and FM initiated 
production of an entirely new category 
of high-fidelity equipment. At present, 


antennas, has 


this line consists of a dual 16-watt 
stereo control amplifier, a 20-watt 
monophonic control amplifier, an 


\M FM and the patented 
Minstrel speaker. Further information 
about these products is available from 


tuner, 


the manufacturer. 


Harmony Speaker System 


Weathers marketing a 
new design in speaker systems, par- 
ticularly suitable for the stereo listener 
with limited space 


Industries is 


The system con- 
sists of two Harmony speakers, plus 
one Hideaway bass speaker. The Har- 
mony speakers measure a tiny 11 in. 
high by 9% deep by 3% wide, and are 
built to resemble a closed book. 
sponse ot the Harmony speakers IS 
stated as 70 to 15,000 cps. The speak- 
ers are moving-coil units of special 


Re- 


design. The Hideaway bass speaker is 
16% in. 
Fre- 
quency response is stated as 30 to 100 


in a cabinet which measures 
wide by 16% high bv 5% deep 
cps. The price of a single Harmony 
speaker is $29.75; the Hideaway 
speaker is listed at $69.50; and a com- 
two 


plete stereo system (including 


Harmony speakers and one Hideaway 
bass unit) is priced at $119.50. 





Weathers Harmony speaker. 
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Twelve-Watt Amplifier Kit 


Quality Electronics, Inc 
12 


now makes a 
-watt, Williamson-type control am- 
plifier specifically designed as a low- 
cost, second amplifier for stereo sys- 
tems. The Model 2200 comes with full 
assembly instructions. It is built on a 
Hat chassis for maximum convenience. 
Frequency stated as l 
db, 20 to 20,000 cps; claimed distor- 
tion is 1% at rated output. The hum 
level is listed as SO db on high-level 
channels, and —60 db on phono in- 


put high 


response IS 


Sensitivity is stated as 0.5 y 





Model 2200 12-watt amplifier. 


level, and 3 mv, low level. The price 
of the kit 


is $22.75 


a Ae > F 


(including wire and solder } 


Stereo Craft Enclosure Kits 


Stereo Craft, a division of 20th Cen- 
tury Woodworking Co., now has a va- 
ried line of unfinished or oil-finished 
equipment cabinets and speaker enclo- 
sures, in kit form. The complete line is 
available in either birch or walnut, and 
will accommodate monophonic or 


rhe line 


bookshelf enclosures for 8-in. or 


includes 
12-in. 
speakers; conventional floor enclosures 
for 12 


ment 


stereo equipment. 


-in. or 15-in. speakers; an equip- 
turntable 


bases, record storage unit, wall battles 


cabinet, changer ot 


and other accessories. Prices and addi- 


tional information are available from 


the manufacturer 


Rubber Cleaner 


A cleaner for the rubber drive belts 


and idler wheels of tape recorders and 
record players has been placed on the 


market by Friends, of Philadelphia. 


Called “Vita-Drive,” the liquid cleaner 
is a plasticizer which, the manufac- 
turer claims, will restore the original 
resilience and grip of badly worn or 
hardened rubber. At $.75 for a one- 
ounce bottle, “Vita-Drive” is available 
at most high fidelity shops. 


Microphone Mixers 


Two new microphone mixers which 
permit the blending of up to four sepa- 
rate sources are now being marketed 


by Switchcraft, Inc. Model 306 fea- 





Switchcraft’s stereo mixer. 


a Lev-R-Switch which makes it 


possible to use the unit either as a four- 


tures 
channel monophonic mixer, or as two 
totally separated two-channel mixers 
Model 


ilar, but is designed for 


for stereo recording 301 is sim 
four ( hanne | 
monophonic recording only. ¢ omplet 
lv dry no tubes these mixers oper- 
ate only 
Model 306 is priced 


Model 301 at 


in high-impedance circuits 


at $22.50, and 


$19.50 


Tape Recorder Enclosures 
Viking of 


group of furniture ¢ ibinets to its line 


Minneapolis has added a 


ot tape-recording equipment and ac- 
The W3SX furniture cabinet 
i Viking 75 or 85 


tape deck and a single recording pre 


cessories 
will accommodate 
amplifier or two playback pre umpli- 
fiers, and is designed for table or shelf 
The W4SX 
a tape deck 


mounted 


mounting cabinet will 


house ind two vertically 
recording preamplifiers. A 
bottom panel is removable for custom 
installation of power amplifier or mixer 
listed in a 


controls The cabinets are 


new “Accessories Catalog Form 

692) available from the manufacturer 
For more information about any of 
the produc ts mentioned in Audio 
news, tee suggest that you make TAY 
of the Product Information Cards 
bound in at the back of the maga 


zn Simply fill out the card, giving 
the name of the product in which 
you re interest d. the manufacturers 

and the reference Be 
to put down your name and 
Se nd the cards to us 
send them 


Make use of this 


Save postage and th 


nani pact 
sure 
address foo 


and ve Il 


manufacturers 


along to the 
special scerutice 


trouble of making individual nmquu 
ies to several diffe rent addresses 
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prepared by Hirsch-Houck Laboratories 


and the technical staff of 
High Fidelity 


HF REPORT POLICY 


combining: 


Audiolab Test Reports 


Tested in the Home 


Equipment reports appearing in this section are of two types: Audiolab Test Reports and Tested in the 
Home Reports. AUDIOLAB TEST REPORTS are prepared for us by Hirsch-Houck Laboratories, 
a completely independent organization whose staff was responsible for the original Audio League 
Reports. Audiolab Reports are published exactly as they are received. Neither we nor manufacturers 
of the equipment tested are permitted to delete information from or add to the reports, to amend them 
in any way, or to withhold them from publication; manufacturers may add a short comment, how- 
ever, if they wish to do so. Audiolab Reports are made on all-electronic equipment (tuners, preampli- 
fiers, amplifiers, etc.). TESTED IN THE HOME REPORTS are prepared by members of our own staff 
on equipment that demands more subjective appraisals (speakers, pickups, etc.). The policy concern- 
ing report publication and amendment by the manufacturer is the same as that for Audiolab Reports. 


Knight KN-700A 
Stereo-Control Unit 


AIR 


Price: $89.95. MANUFACTURER: Allied Radio 
Corp., 100 North Western Ave., Chicago 80, Ill. 
The KN-700A is one of a series of 
stereo components distributed by Al- 
lied Radio under the 
Knight name. It is a self-powered high- 


Corporation 


preamplifier, featuring 
flexibility and simplified operation, at 
a relatively low price ($90 


performance 


Chere are five pairs of stereo inputs 

for a tape head, magnetic phono 
(with 0- to 250-k adjustable load re- 
sistance), ceramic phono (at 3 meg- 
ohms, which is a high enough imped- 
ance for proper operation of  ce- 
ramic cartridges), tuner, and an auxil- 
iary high-level input. A_ front-panel 
switch selects the desired input, and 
grounds all unused inputs to prevent 
crosstalk 

Each stereo channel has a low-im- 
pedance —cathode-follower — output. 
Each of these has a second connector 
in parallel with it, for driving a tape 
recorder. These tape outputs are, of 
course, affected by the volume and 
tone control settings of the preamphi- 
fier. A second pair of tape outputs is 
taken off ahead of the controls, at a 


sufficiently low impedance so_ that 
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reasonable lengths of shielded cable 
will not cause a loss of high-frequency 
response, 

Tone controls are concentric types, 
which enable each channel to be con- 
trolled separately by holding one of a 
concentric pair of knobs and turning 
the other one. After any differences 
between channels have been equal- 
ized, both channels may be controlled 
simultaneously by turning either knob, 
at which time a slip clutch acts to ro- 
tate both tone controls. 

There is also a control for adjust- 
ment of channel balance. Over each 


Knight stereo-control unit. 


half of its range, this has virtually no 
effect on the level of one channel, while 
it reduces the level of the other to 
zero at the extreme rotation of the con- 
trol. This arrangement provides very 
smooth adjustment of channel balance 
without any noticeable 
over-all level. 


change in 


The volume controls are ganged, 
and each has two taps on it for loud- 
ness compensation. Three degrees of 


boost 
only) are selectable by a lever switch 
on the front panel. A second lever 
switch selects either normal stereo or 
reversed-channel stereo operation, or 
feeds either channel alone into both 
outputs. 

Slide switches are provided for a 
rumble filter and scratch filter, both of 
which are effective on all inputs (in- 
stead of preamp inputs only) and on 
both channels. Both filters employ 
“bridged-T” circuits, which can _pro- 
vide sharper attenuations than the 
simpler types commonly used and, in 
the case of the rumble filter, can al- 
most completely reject the most ob- 
jectionable rumble frequency (30 
cps) without greatly affecting other 
frequencies. 

All tube heaters are DC-powered. 
Two auxiliary switched AC outlets 
may be used to power other compo- 
nents of the system, up to a maximum 
power consumption of 400 watts. 

The KN-700A is housed in an at- 
tractive, vinyl-plastic-covered _ steel 
cabinet, which may be installed in an 
equipment cabinet without accesso- 
ries. A convenient feature (which was 
not tested) is the provision for a re- 
mote control unit which plugs into the 
rear of the preamp, and allows control 
of volume and stereo balance from dis- 


loudness compensation (bass 
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tances which may be up to 20 feet. 
Test Results 

The frequency response curves are, for 
the most part, self-explanatory. Tone 
control characteristics were quite con- 
ventional; in the indicated flat position, 
the over-all response was within +1.5 
db from 20 to 20,000 cps, and very 
likely could have been adjusted to 
meet the +0.5-db specification of the 
manufacturer. The loudness contours 
are shown at a volume control setting 
of 40 db below maximum (at 1,000 
cps) for each of the four positions of 
the contour selector. In each switch 
position, the bass boost would be less 
for higher volume settings and greater 
for lower settings. Obviously, it is pos- 
sible to obtain almost any degree of 
compensation desired. 

Phono equalization (RIAA) was 
noteworthy both for its accuracy and 
for the close matching between chan- 
nels. The NARTB tape playback 
equalization, though not quite so 
good at the frequency extremes, was 
also very closely matched. As a check 
on the input capacitance of the pre- 
amplifiers, the effect of inserting one 
coil of a GE GC-5 cartridge in the sig- 
nal path was measured. The resulting 
resonant peak at 14 ke must of course 
be charged to the cartridge, not the 
preamplifier; but the important thing 
is that the high-frequency response 
of a high-inductance cartridge will 
not be degraded significantly by the 
preamplifier. 

The rumble filter was unusually ef- 
fective, with an 18-db reduction at 30 
cps and only a 2-db loss at 100 eps. No 
effect on most music could be heard 
when the rumble filter was switched 
in, but the rumble of some otherwise 
unsatisfactory turntables could be ef- 
fectively removed. The scratch filter 
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was somewhat more drastic in its ef- 
fects, and would not be of any advan- 
tage on any but the most worn records 
—which are, after all, what it is intend- 
ed for. When both filters were used, 
the over-all level was reduced by 3 
db. 

Any stereo control system with a 
ganged volume control requires close 
matching of the rate of resistance 
change (taper) of the two sections of 
the control, and most commercial vol- 
ume controls leave something to be de- 
sired in this respect. The channel un- 
balance of the KN-700A was measured 
by reducing the volume control setting 
in 5-db steps, as measured on one 
channel, and measuring the reduction 
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of volume in the other channel. The 
difference between the two readings is 
the unbalance, which manifests itself 
as a side-to-side shift of the apparent 
sound source as the volume is varied. 
When the unbalance was plotted 
against volume control setting, it could 
be seen that the unbalance was less 


> 


than 2 db down to —30 db (below 


DB 


CHANNEL UNBALANCE 
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setting). Below 
—30 db, the unbalance became more 


maximum volume 
noticeable, and was excessive below 
—40 db. This problem can be elimi- 
nated by adjusting the input levels so 
that the volume control is normally set 
at least halfway up. 

Distortion measurements showed 
that the KN-700A could deliver very 
large output voltages with negligible 
As the 
gain was reduced, however, the ear- 
lier stages were driven harder for the 
same output voltage, and distortion 
rose. When the gain was set to unity 


distortion, at maximum gain 


(input and output voltages equal, on 
the tuner or auxiliary inputs), only 
about 1 v could be handled before 
distortion became excessive. The cure 
for this was the same as that for the 
channel unbalance. With the tuner in- 


put level reduced so that the volume 
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control was well advanced at normal 
volume levels, both distortion and 
channel unbalance became very small. 
The hum level was so low that it did 
not become a problem on the high- 
level inputs at any gain setting. 

Hum from the phono channel was 
also very low (about 58 or 59 db be- 
low 1 v output, with 10 mv input). 
The hum level from the tape head in- 
put was rather high (—33 db), and 
we have some reservations about the 
use of this preamplifier for tape deck 
equalization. 

The gain of the KN-700A is high 
enough (1.5 mv for 1 v output) for 
practically any stereo cartridge, and 
the tuner input is also very sensitive 

Power line leakage to the chassis 
was measured at 0.25 ma, which is 
insignificant 


Listening Tests 


The KN-700A was operated with va- 
rious stereo cartridges of low and high 
output, as well as with tuners. Listen- 
ing quality was as good as the meas- 
ured performance indicates, which is 
to say very good 

The control facilities are unusually 
simple in conception. We like the in- 
conspicuous lever switches tor mode 
and loudness contour selection, be- 
cause they are not likely to be contused 
with the more frequently used knob- 
type controls. ¢ onsequently, there will 
be less groping for the desired control 
as compared to some excessively com- 
plicated stereo preamp control panels 
we have seen 


Summary 


The Knight KN-700A is a stereo con- 
trol unit of considerable flexibility and 
very good performance. In our tests 
it met or exceeded its specifications in 
practically 
The hum level on tape input was the 


every important respect 


only point on which there was an ap- 











preciable discrepancy betw een the ac- 
tual performance and the manufactur- 
er's specifications. 


MANUFACTURER'S COMMENT: This is a 
thorough test report of great value to the 
reader because of the meaningful way in which 
the specifications of the Knight KN-700A have 
been measured. A few of the unit's characteris- 
tics, as noted in the report, deserve additional 
comment, 1. The “flatness” of frequency re- 
sponse of the KN-700A, like that of any high- 
fidelity unit, varies slightly within the small 
resistance tolerance of the control potentiom- 
eters. Since tone controls are generally ad- 
justed by ear to suit room acoustics, no real 
convenience (and considerably greater expense) 
would be added by the use of more critical 
controls. 2. A variation of gain from one chan- 
nel to the other, particularly at low levels, is 
also due toe control tolerances. The balance 
control of the KN-700A is designed especially 
to permit compensation over a nearly infinite 


range of unbalance. 3. The distortion in pre- 
amplifiers which is liable to result from exces- 
sively high signal levels is eliminated in the 


KN-700A by the provision of dual input level 
potentiometers for both magnetic cartridge and 
tuner inputs. 








Sensitivity 


Input for Min 
1.0 v output Gain 


0.0025 
0.0015 
0.15 v 


0.0027 
0.0019 
0.2 v 


Max Gain Standard 
(input Gain 
shorted) Setting (5) 


Crosstalk 
from Radio or 
Aux input 


—42 db 
—41 db 
—72 db 


—33 db Not 
—52 db Measurable 
—85 db 


—45 db 
—43 db 
—68 db 


—33 db 
—53 db 
—81 db 





Bell T-218 
Stereo Recorder 


SPECIFICATIONS (furnished by manufacturer): 
a tape recorder for recording and playback of 
two-track stereo or full- or half-track mono- 
phonic tapes. Frequency response: +2 db, 
25 to 12,000 cps over-all at 7.5 ips; +2 db, 
25 to 15,000 cps on playback of professional- 
quality 7.5-ips tapes. Speed variation: less 
than 0.25% at 7.5 ips. Tape speeds: 7.5 and 
3.75 ips. Signal-to-noise ratio: over 50 db 
rel. maximum record level (3% distortion 
point). Fast forward and rewind speeds: 
average 30 ft/sec. Bias frequency: 62 kc; 
60 db erase of full-level recording. Inputs 
each channel): hi-Z mike, radio. Outputs: 
low-Z high-level, from cathode follower. Con- 
trols: two play-record switches; two level con- 
trols; two bias synchronizing controls; two bias 
current adjustments; two record equalization 
adjustments; AC power; keys select 3.75, 7.5, 
Run, Rewind, Fwd, Stop. Automatic tape lifters 
for shuttle modes, automatic shutoff when tape 
breaks or runs out. Dimensions (in carrying 
case): 16 in. wide by 17'2 deep by 6 high, 
over-all (62 high with cover closed). Price: 
$309.98. MANUFACTURER: Bell Sound Sys- 
tems, Inc., 555 Marion Rd., Columbus 7, Ohio. 


Unlike many so-called stereophonic 
tape recorders which only play stereo, 
this is a stereo recorder that records 
stereo as well as plays stereo tapes. 
rhe Bell T-218 deck is equipped with 
a stacked record play head 
and a stacked dual-track erase head. 
Half of each head is fed by its own 
record playback amplifier, and each 
amplifier has its own volume control 
and record play 


stereo 


switch. This com- 
plete separation of the amplifiers, as 
well as the division of the erase head 
into two separate halves, enables the 
machine to be used for recording 
full-track monophonic, half- 
track monophonic (without obliterat- 
ing the other track), or 
sound. The T-218 is comprised of 
components that are available sepa- 


stereo, 


sound-on- 


rately, so other combinations of ampli- 
fiers and heads can be used. 
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Except for this unusual flexibility, 
the T-218 is designed along conven- 
tional semiprofessional lines in that it 
provides only those functions which 
are essential for high-quality record- 
ing and playback. It contains no power 
amplifiers or tone controls. Each chan- 
nel has an input for a high-imped- 
ance microphone and a_ high-level 
source; both input circuits of each 
amplifier are served by a single vol- 


Bell stereo tape recorder. 


ume control, so full mixing between 
high- and low-level inputs is not pos- 
sible. The output from each amplifier 
is fed by a cathode follower, at suffi- 
ciently low impedance to permit the 
use of up to 20 feet of shielded inter- 
connecting cable without audible im- 
pairment of high-frequency response. 

The T-218 submitted for testing 
handled very well: smoothly, evenly, 
and without exertion of undue tensile 
stresses. It did not throw tape loops 
at any time, except when using reels 
of different sizes, in which case the 
judicious application of gentle thumb 
pressure to the appropriate reel pre- 
vented accidents. 

Speed regulation in our sample unit 
was excellent. I was just about able to 


detect some rapid wow and some ex- 
tremely high-speed flutter when listen- 
ing to a 3,000-cps tone, and was un- 
able to hear any variation from musi- 
cal material—including piano. The 
3,000-cps tone test, incidentally, is one 
which only a few professional ma- 
chines pass more successfully than did 
our sample T-215. 

The bass range of this recorder 
could only be described as fantastic! 
Our sample T-218 appeared to exceed 
its bass specification by a clear mar- 
gin; compare this specification with 
that of the average professional re- 
corder, and you'll see what I mean. 
This remarkable low-end range may 
have been achieved, however, at the 
expense of some reduction in the low- 
frequency stability margin. The unit 
did not motorboat under normal con- 
ditions, but its slightly heavy bass and 
less than perfect low-frequency defi- 
nition suggested that it might be pos- 
sible to make it do so. There was an 
indication of a mild response hump 
extending from the  lower-middle 
range to an estimated 40 eps. 

At the high end, our sample unit as 
received was quite audibly deficient. 
This was traced to a defective record /- 
play head, which was subsequently 
replaced by one that gave high-end 
response to a little beyond the manu- 
facturer’s specification. 

On music, playing its own or good 
commercial tapes, the T-218 produced 
remarkably uncolored 
which, except for the slight bass rise 
that was noted previously and (with 
the new head) a subtle accentuation 
of extreme highs, was barely distin- 
guishable from the original sound. 
Distortion was very low, and_ the 
“exclamation point” volume indicators 
appeared to be accurate. Tape hiss 
was very low—comparable to that from 
semiprofessional stereo machines—and, 
while hum was faintly audible at high 


clean, sound 
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volume settings with the tape station- 
ary, it was never audible when tapes 
were played. 

Our sample unit had subjectively 
identical sound in both channels (an 
important characteristic of a stereo re- 
corder), and there are enough adjust- 
ments in the tape amplifiers to permit 
accurate matching should either chan- 
nel show a deviation in level or in 
high-frequency response. In addition, 
there is a bias frequency control on 
each amplifier to eliminate any beat 
frequencies between the individual 
bias supplies. A synchronizing cou- 
pler between them helps to hold them 
on frequency. 

The deck appears to be well de- 
signed and well built, and the action 
of the piano-key controls is positive 


enough to give some assurance that 
they will continue to function properly 
for a long time to come. On an abso- 
lute basis, this is a very good machine; 
in view of its price, it’s an excellent 


buy, too.—J.G.H. 


MANUFACTURER’S COMMENT: The low wow 
and flutter of the Bell T-200-series tape deck 
(see specifications) makes it highly suitable for 
Ya-track playback and recording at 3% ips. 
Although the deck’s electro-dynamic braking 
operates without strain, stress or breakage, 
even with thin-base Mylar tapes, it is still 
advisable to use a take-up reel that is the 
same size as the supply reel in order to 
equalize the basic reel weights. 

Small mu-metal hum shields are fastened to 
the head pressure pad arm assembly, and are 
retracted from the heads in the STOP position 
to facilitate tape threading. When the RUN 
key is depressed, the mu-metal shields are 
moved into position, reducing hum by about 


6 db. 





Heath MF-1 
Cartridge 


Tk 


SPECIFICATIONS (furnished by manufacturer): 
a moving-magnet monophonic pickup cartridge. 
Frequency range: 20 to 20,000 cps. Output: 
7 mv at 5 cm/sec. Lateral compliance: 
approx 2.5 x 10°” cm/dyne. Vertical com- 
pliance: 1 x 10°° cm/dyne. Impedance: 5,000 
ohms. Recommended tracking force: 2 to 3 
grams in transcription arm; 4 to 6 grams in 
record changer. Recommended load: 47,000 
ohms with up to 250 mmf cable capacity. 
Weight: 10 grams. Stylus: 1-mil diamond. 
Price: $26.95. MANUFACTURER: Heath Co., 
305 Territorial Rd., Benton Harbor, Mich. 


The Heath MF-1 cartridge is a mov- 
ing-magnet monophonic pickup for use 
in changers or transcription arms. A 
glance at the specifications shows that 
its 7-mv output is high enough to over- 
ride the residual noise In most good 
preamplifiers, yet is low enough to 
avoid overload of a preamplifier input. 
Its output impedance is low enough to 
make it relatively uncritical of capaci- 
tive loading, although it would be wise 
to keep its shielded interconnecting 
cable to under 6 ft. in length to avoid 
high-frequency peaking when the 
pickup is loaded with 47,000 ohms 
(the usual preamplifier’s input imped- 
ance ). 

The MF-1 is easy to install in any 
standard arm, and appears to be very 
rugged in construction. It exhibits neg- 
ligible magnetic attraction to a steel 
turntable, but we found our sample 
to be somewhat susceptible to hum 
pickup from stray AC magnetic fields 
from nearby power transformers 01 
improperly shielded phono motors. 

Mounted in a good transcription 
arm, at the specified 3 grams, our sam- 
ple MF-1 proved capable of tracing 
practically any disc, even in “overcut” 
inner grooves, with very little audible 


breakup. 
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The pickup’s sound was subjectively 
very smooth and devoid of marked col- 
oration. Bass was tight, and deep 
enough to span more than the usable 
musical range; and showed no trace of 
boominess or muddiness. Highs were 
very extended, by measurement, yet 
the cartridge sounded smoothly soft, 
almost to the point of being a little ob- 
scured. It was highly listenable, al- 
though not unduly lucid or transpar- 
ent. Needle talk was very low, as was 
(evidently) the rate at which the pick- 


Heath MF-1 monophonic cartridge. 


up abraded record grooves. This is not 
the perfect monophonic pickup, but its 
listenability and its neutrality of sound 
are considerably more respectable than 
one might assume from its modest 


price.—J.G.H. 


MANUFACTURER'S COMMENT: In designing 
the MF-1 cartridge, we sought to provide ab- 
solutely smooth high-end response without 
peaking at any place in the audible spectrum 
On the bass end, our aim was for a cartridge 
which would follow the RIAA characteristic 
perfectly. Finally, we wanted a cartridge 
which would be rugged enough to withstand 
any normally encountered usage. We feel that 
the reviewer's analysis of the MF-1 shows how 
closely our product has approached these de- 
sign requirements. 


Electronic 
Firsts 


Author of 


by MONROE UPTON “Electronics for Everyone” 


N AMERICAN immigrant from 

Canada, Reginald A. Fessenden 
built the first radio telephone in 1900. 
He transmitted speech through space 
for a distance of one mile, using a 
spark transmitter. 

The old wireless spark transmitter 
had a signal tone that was established 
by the frequency of the spark coil’s in- 
terrupter. Fessenden speeded up the 
interrupter until the inherent tone was 
above the audible range, enabling him 
to modulate it with the frequencies of 
speech. 

But he needed a frequency that 
wasnt broken up at all, a continuous 
wave (cw), and he conceived the 
quixotic scheme of using an ordinary 
AC dynamo. This meant that an arma- 
ture had to be turned verv much faster 
than ever before to get a frequency 
high enough for radio. Such a ma- 
chine was later perfected by GE, and 
called the Alexanderson Alternator 

Meanwhile, in 1903, Valdemar 
Poulsen of Denmark obtained a con- 
tinuous wave of up to one million ev- 
cles from an electric arc, shunted by 
capacitor and coil. Dr. Lee De Forest 
began using this are for radiophone 
1910, when 
he broadcasted the voice of Enrico Ca- 
ruso from backstage at New York's 
Metropolitan Opera But honors for 
the first broadcast go to Protessor 
Fessenden and his alternator. On 
Christmas Eve, 1906. he broadcasted a 
program from Brant Rock, Massachu- 
setts, heard only by a few astonished 
ship's wireless men off the coast. An 
amateur violinist, he plaved “O Hol) 
Night”; read from the Bible; and spun 
a recording of Handel's “Largo.” 

Efficient modulation of cw came 
only with the development of De For- 
est’s tube as an oscillator. On Julv 28, 
1915, the telephone company talked to 
Paris and Hawaii from Arlington, Vir- 
ginia, hundred Western 
Electric 25-watt tubes. In 1916. De 
Forest was back with a tube trans- 
mitter. He was followed by a host of 


amateurs 


a 
transmission on Jan. 13 


using five 


Commercial broadcasting 
began in 1920 
Today, a scant four decades later, 


know it bears little 
semblance to the spark coils and A¢ 


radio as we 


dvnamos which nourished its humble 


beginnings. 
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|B gnciontes their occasional appear- 
ance of profound complexity, 
stereophonic preamplifier-control units 
are little more than a pair of conven- 
tional control units, coupled together 
in such a way as to enable both of 
their individual channels to be con- 
trolled simultaneously 

The simplest stereo-control panel re- 
sembles that of a single-channel unit, 
with the addition of one or two special- 
ized controls for balancing the chan- 
nels and selecting the operating mode 
of the system. Thus, the only unfamil- 
iar controls in sight are likely to be 
All con- 


trols that are common to both chan- 


marked BALANCE and MODE 


nels mav be attached to single knobs 
which control both channels simulta- 
On the other hand, a stereo 
preamplifier can have a separate knob 
for each 


neously 
function in each channel, 
which accounts for the disconcertingly 
complicated appearance of some stereo 
control units 

Because of the basic similarity be- 
tween stereo and monophonic pream- 
plifiers, it is possible to follow the same 
rules-of-thumb that served mono in- 





(~ SELECTOR 


In some preamps, two of the magnetic phono receptacles feed 
the same input, so will accept only one pickup at a time. 


106 


How to install and care for 


Stereo 


Preamp-Control Units 


Stereo’s preamp-control units often appear for- 


biddingly complex. But, with firm resolve, even 


beginners can cope with them. Here’s how. 


struments, and come up with a suc- 
installation. Magnetic 
cartridges go into magnetic phono in- 
puts; tuners, tape preamps and TV 
sound go into high-level inputs; and 


cessful stereo 


preamplifier outputs connect to power 
amplifier inputs. The only additional 
problem to contend with is the preser- 
vation of proper channeling and phas- 
ing, and this is usually what confuses 
the novice stereophile in the throes of 
his first installation project. 

Briefly stated, proper channeling is 
simply getting the right- and left-hand- 
channel inputs to their respectively- 
placed loudspeakers. Proper phasing 
means that the electrical polarity of 
both channels must be the same at all 
points throughout the entire system. 
Both requirements are easy to meet, as 
long as a couple of points are borne in 
mind. 

First, there are unofficial 
standards pertaining to designation of 
stereo channels. The left-hand channel 
is referred to as Channel A or Channel 
1; the right-hand one is Channel B or 
Channel 2. That's all there is to it. Any 
input plugged into a Channel-A re- 


some 


ceptacle will (with the preamp set for 
normal stereo operation) appear at the 
Channel-A output, and this should go 
to the amplifier feeding the left-hand 
loudspeaker. As long as the Channel-A 
output feeds the amplifier driving the 
left-hand loudspeaker, any observed 
reversal of channels (as evidenced by 
violins issuing consistently from the 
right instead of from the left) will 
mean that the inputs to the preamp are 
reversed, or the preamp’s mode switch 
is set to provide channel reversal. 
Maintenance of proper phasing from 
a stereo cartridge is merely a matter of 
observing the cartridge manufacturer’s 
installation instructions. Once the 
channeling and phasing have been cor- 
rectly established, it will never be nec- 
essary to change them again except in 
cases where the program material it- 
self is mixed up in one way or another. 
This will rarely be the case with stereo 
discs or tapes, but radio transmissions 
may be another thing altogether. More 
about them subsequently, however. 
A stereophonic control unit having 
identical inputs, outputs, and operat- 
ing modes for each channel may be 
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A stereo control unit is simply a pair of mono control cen- 
ters, céordinated by ganged coritrols and a mode selector. 
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connected into the system like any 
pair of conventional control units, as 
long as channeling is observed. Stereo 
inputs go to their respective A and B 
channel receptacles; but monophonic 
sources may be a little more difficult 
to figure out, depending upon the ver- 
satility of the preamplifier. 

If a monophonic source is fed to one 
channel of a straight stereo system, 
sound will emanate from only one 
loudspeaker. In order to take full ad- 
vantage of all the equipment on hand, 
there must be a means of feeding the 
single input to both outputs, and many 
preamplifiers have such provision. A 
position on the selector switch or mode 
switch marked “Ch A” will connect the 
selected input A to both outputs; a 
“Ch B” setting will do the same for 
any selected input B. Any monophonic 
source should, thus, be connected to 
an input in that channel which can be 
divided in this manner; otherwise it 
will be necessary to rig up an external 
adapter to feed the mono source into 
both the A and B inputs. 

A stereo pickup cartridge poses a 
different problem. If a mono disc is 
played through a normal stereo sys- 
tem, the pickup’s sensitivity to vertical 
vibrations will cause higher-than-nor- 
mal rumble and groove distortion (the 
latter because of “pinch effect”). The 
stereo cartridge’s vertical 
can be suppressed, 
blending its output signals together, 
and while this may be accomplished 
simply by connecting the cartridge’s 
left- and right-channel output pins to- 
gether, this blending is more easily 
(and usually more effectively) done in 
the control unit. Thus, there may be a 
mode switch position marked A + B, 
or there may be a separate blend con- 
trol (sometimes continuously variable, 
for controlled enhancement of center 
fill-in from poor recordings). 

With the inputs and outputs con- 
nected, all that remains is the initial 
calibration and adjustment of the sys- 
tem. A stereo system should be set up 
so that optimum results are obtained 
from most program sources with all 
phasing, channel reversal, and balance 
controls set to Normal or Zero; and 
since improper phasing confuses all of 
the other issues, phasing is logically 
the first thing to check. To do this, 
play a mono source through both 
channels of the system, balance their 
output levels, and then flip the phas- 
ing switch back and forth. (If there’s 
no such switch, reversal of one pair of 
speaker wires will have the same ef- 
fect.) When standing midway be- 
tween the speakers, correct phasing 
will give fullest bass response and will 
seem to concentrate all sounds in a 
narrow area between the speakers. If 
the system sounds properly phased 


sensitivity 
how ever, by 
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when the phase switch is set for Re- 
verse, don’t leave it set there; reverse 
one pair of speaker leads and return 
the phase switch to its normal setting. 
In the absence of a phasing switch, 
simply choose the speaker lead polar- 
ity that gives correct phasing. Always 
remember that phase reversal in a 
stereo system involves changing the 
polarity of only one channel. Revers- 
ing the phase of both channels won't 
have any effect on anything. 

Next: channel matching. The direc- 
tionality of stereo is largely a function 
of the differences between the volumes 
of the sounds issuing from the speak- 


tones from a different location. 

If the loudspeakers or amplifiers are 
different, and if there is any way of ad- 
justing separately the tonal balance of 
the two channels, they 
trimmed up until the sounds between 
the speakers are concentrated into as 
narrow an area as possible. If one 
channel of the system is better than 
the other, try to match the lesser chan- 
nel to the better one rather than de- 
grade the whole system. 

Some systems, 


should be 


lacking individual 
level-set controls, will be 
ready to use at this point. If channel 
ievel sets are available, though, these 


channel 
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The pictorial diagram above illustrates the effects of the several new controls which 
are peculiar to stereo. Flipping switches will reverse channel or phase as shown. 


ers. Sounds reproduced with equal in- 
tensity from both speakers will appear 
to originate from midway between the 
speakers, while sounds coming more 
strongly from one or the other of the 
speakers will seem to be located to 
one side of center. 

With identical loudspeakers, proper 
balance may be obtained simply by 
adjusting the relative volumes of the 
two channels. If, however, one speak- 
er is more brilliant than the other, 
proper balance for middle-range tones 
will cause higher tones to be repro- 
duced more strongly from the brilliant 
speaker. The subjective result of this 
is that certain instruments wili seem 
to be projecting their fundamental 
tones from one spot and their over- 





should now be used to achieve proper 
balance with the front-panel balance 
control set at dead center. A mono 
source may be used for checking this 
function also, although it is equally 
simple to select stereo operation and 
then use a monophonic disc for chan- 
nel balancing. If there are provisions 
for visual balancing of the channels 
follow the preamp manufacturer's Ili- 
but don’t 
rely on the results if the system ends up 


structions when you do it; 


sounding unbalanced when the vis 
ual indicators say it is balanced. Some 
of these indicating systems will func- 
tion properly only when _ identical 
power amplifiers and loudspeakers ar 
used, and instruction sheets are not 


always clear on this point.—].G.H 
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R, AES, 78, LP Sep 


Sep NARTB 


B 
, B— AB, A+ B* 


Ph, 


BA, A — AB, B — AB, A + 
A, A — AB 


bE 


Knight (Allied Radio) Cont. 
Madison-Fielding (Brand Prods.) 340 


Mcintosh 
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Marantz 


Quad (Lectronics) 


Sargent-Rayment 


A 


B— AB, 


— AB, 


_A 


Stromberg-Carlson 


Tech-Master 
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HIGH FIDELITY’S monthly buying guide 


THIS ISSUE: Stereo Preamp-Control Units 


HE STEREO control units listed 

in this month’s “Shopper” are com- 
plete in that they provide all of the 
preamplification and control facilities 
needed in a stereophonic system. For 
convenience, the have 
been divided into two categories: gen- 


listings here 


eral information (in the left-hand ta- 
ble), and control data (at the right). 

Components are listed by BRAND 
(rather than by the name of the man- 
ufacturer) and MODEL 
INPUT, 


number. All 
OUTPUT, and EQUALIZATION 
listings apply to each channel. Thus 
unless otherwise specified, a listing of 
2 Mag Ph inputs means there are two 
of these per channel. The figures listed 
under INPUTS and AC RECEPT refer re- 
spectively to the number of input re- 
ceptacles and AC outlets available; 
other abbreviations are 
the notes at the 
Under 


columns are for low-level sources only 


explained in 
bottom ot 
inputs, the first four 


these 


pages 


A crystal or ceramic cartridge may be 
connected into any high-level input 
but a listing for Xtal Cer among the 
inclicates that the 
feeds the 
through a special network, and is thus 


low-level columns 
cartridge preamplifier 
affected by the preamp’s equalization 
circuits 

Parentheses indicate inputs that are 
with — level-set 


equipped controls 


Where two figures are shown (as un- 
der the Hi-Level column the first is 
the total number of inputs per chan- 
nel, and the second (in parentheses 
is the number of these that are con- 
trolled by separate level-set controls. 

Under ourruts, the L, M, and 
designations refer to the impedance of 
the output sources. The lower the out- 
put impedance, the more shielded ca- 
ble can be used before audible high- 
frequency losses set m. 

Preamplifiers which do not contain 
their own built-in PowER sUPPLY must 
be powered from the main amplifier 
or from a special power supply unit 


Wherever 


such additional supplies are available. 


made by the manufacturer 


their prices have been listed next to 
the column designating the type of 
supply required. 


CONTROLS and operating Moves of 


the listed preamplifiers are shown in 
the table at the right. It is usual to 
combine equalization selection with 


the input selector control, so that 
equalization is selected automatically 
with the input source. More flexible 
toot- 


INPUT SE- 


arrangements are indicated by 


notes accompanying the 
LECTOR and EQUALIZATION listings. 


Although the 


MODE of a stereo system is left-channel 


normal operating 
input to left-channel output and vice 
versa, with both channels electrically 
in-phase with one another, the versa- 
tility of a stereo svstem is greativ in- 
creased by the availability ot channel 
and phase reversal provisions, and at 
least one mode tor monophonic opera- 
tion. Mode switch settings for channel 
reversal, and for reversal of the elec- 


trical polarity (phase) of one channel 


are useful in the initial installation of 


} 


the system (see the Rx article in this 


issue) and for coping with those few 


recordings that have been sued with 
their channels or phasing inadvertent- 
lv switched. An which 
feeds the 


through both outputs permits repro- 


wrangement 
] 
inputs to one channel 


duction of monophonic sources 


through both loudspeakers while a 
both 


channels IS essential ton optimum re- 


means for paralleling phono 
production of monophonic discs via a 
stereo cartridge 

In order to produce the proper 
stereophonic illusion of a “curtain of 
sound” between the loudspeakers the 
from both channels 
matched to one 


volume levels 


should be accurately 
another, and this matching should be 
maintained at all listening levels. The 
latter requirement is met by the use of 
a ganged volume control, whose two 
sections are coupled to a single shaft 
varied simul 
there must still be 


a wav of adjusting the relative balance 


so that both channels are 


taneously. However 


between the channels. This mav_ be 


accomplished by means of separate 


level controls one for each channel 


or with a separate BALANCE control 


Che columns he ided rAPI MIONI- 


rOR, FILTERS, VOLUME LOUDNESS. and 


SPECIAL FEATURES are self-explana- 


tory. 
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Continued from page 100 


the market. Called the Movie Mite, 
it could do everything for 8mm film 
that its bigger 16mm brothers could 
do Since there was no room, on Smm 
film, for a sound stripe on the edge op- 
posite the sprocket holes, the design- 
ers of the Movie Mite chose the only 
logical course. They put the stripe on 
the same side with the sprocket holes, 
on the outside edge. 

As promising as this system may 
have been, it presented too many prob- 
lems to be generally successful. For 
one thing, the sound track was ex- 
tremely narrow. Despite a laminated 
track, the signal-to-noise ratio was 
poor, even by non-high-fidelity stand- 
ards. Since the track was on the same 
side as the sproc ket holes, it was dif- 
ficult to smooth out audible fluctua- 
tions created by bending of the film 
at each perforation. And, since the 16- 
frame-per-second linear speed of 5mm 
Is SO slow. the uppel frequencie § were 
drastically curtailed 
Smm 


equipment manufacturers in Germany, 


Then, not very long ago, 


searching for ways around the striping 
problem, began to think about apply- 
so-called “double 
Smm 


recording has been 


ing the svstem 


techniques — to sound-on-film. 
Double-system 
universally used by commercial film 
makers for many vears. In essence, this 
system utilizes a camera and a sepa- 
rate sound recorder operating in exact 
svnchronization. 

The single svstem employs only a 
camera; both sight and sound are re- 
corded simultaneously on the same 
piece of film, inside the camera. Be- 
limitations, the 
sound recording head is 26 to 28 
frames away from the corresponding 


cause of physical 


photographic image. It is this factor 
which makes editing impossible—just 
as it is impossible, in regular magnetic 
tape recording, to edit a double-track 
tape. It is possible, of course, in single- 
system recording to record sight and 
sound simultaneously (as in spot 
news and television work), then dub 
the sound off, edit the sight, and dub 
corresponding portions of the sound 
back on. 

Inventive German minds eved this 
a path 
which might lead them out of the 
Smm fog. Accordingly, thev set about 


double-system technique as 


seeking ways to couple an ordinary 
home tape recorder to a special tvpe 
of 8mm movie projector so that, once 
started, the two would operate in per- 
tect svnchronism — throughout the 
course of a full 400-foot reel of film 

Che results can be seen in Figures 


t, 5 and 6. Not one, but three designs, 
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similar in principle but differing in 
the way the effect was secured, 
reached the market early in 1957. 
Their principle, essentially, is quite 
simple. A projector and recorder are 
both started at the same time. In some 
versions, starting the recorder auto- 
matically starts the projector at the 
proper time. From that point on, the 
speed of the projector is determined 
by the speed of the recorder. In other 
words, if the recorder slows down 
(due to changes in tape tension as the 
reel hubs change size, or to fluctua- 
tions of household voltage), increasing 
tension of the tape around a control 
pulley on a synchronizing adapter 
unit causes the projector to slow down 
by a proportionate degree. Conversely, 
if the recorder speeds up, decreasing 
tape tension causes the projector to 
run faster and thus to keep pace. 
The heart of this synchronizing sys- 
tem is a little box which is placed 
beside the tape recorder and around 
which the tape is threaded after it 
comes off the recorder’s heads. The 
control box is linked electrically or 
mechanically (or both) to the pro- 
jector, which can be operated as an 
ordinary silent projector simply by 
unplugging the control box. In one 
system, the mechanism _ is 
built into the side of the projector, 
an expedient which dispenses with 
the need for a separate control box 
but which necessitates placing the re- 


control 


corder itself beside the projector. 

The way in which the control box 
varies the projector's speed differs 
with each system. Bauer uses an all- 
electrical network with contacts which 
open or close according to variation 
in tape speed. The only connection 
between control box and projector is 
a multiwire cable, a highly flexible 
arrangement which allows the pro- 
jector to be in one place and the re- 
corder/control box in another. 

The Bolex system requires both 
electrical connection and mechanical 
linkage between projector and the so- 
called Synchromat. The mechanical 
part of the Bolex system is designed to 
rotate at the same speed as a recorder 
operating at 7% ips. If the recorder’s 
speed changes, tape tension around a 
swinging arm is altered, causing the 
arm to move horizontally across a 
rheostat. Movement of the arm 


changes the speed of the projector. 


The Eumig system is essentially the 
same as the one adopted by Bolex; 
but the sliding arm, tape guides and 
control wheel are built into the side 
of the projector, thus presenting a 
single-package, self-contained unit. 


l6mm Tests 


We chose the Kodak Pageant MK4 
Magnetic-Optical projector for tests of 


the 16mm magnetic medium. Al- 
though several photographic manu- 
facturers list 16mm magnetic pro- 
jectors, most are aimed at the institu- 
tional audio-visual market, whereas 
the Kodak MK4 projector is specifical- 
ly tailored to the home user. 

The MK4 is a 16mm sound pro- 
jector which will project silent or 
sound films, amplify optical or mag- 
netic sound tracks, and record a 
magnetic sound track. In addition to 
a built-in preamplifier for record and 
playback, it has a 10-watt amplifier 
to power a speaker built into the re- 
movable top of the carrying case. 

A switch on the projector selects 
among optical playback, magnetic re- 
cording or playback, and magnetic 
“overlap.” In the overlap position the 
erase head is lifted so that a second 
sound track can be added without 
complete erasure of the first. This per- 
mits the operator to add a musical 
background on the first screening, 
then add commentary over it the next 
time around. 

Record and playback equalization, 
as well as the bias supply, are switcha- 
ble at. the preamp. An_ interlock 
(actuated by a separate key) guards 
against accidental erasure. Separate 
volume controls for mike and phono 
input permit mixing without external 
equipment. A single tone control in 
the amplifier circuit provides addi- 
tional tonal balance. 

The MK4 is no more difficult to 
operate than a tape recorder (which, 
in effect, it really is). Although the 
magnetic equalization is designed to 
be compatible with the curves speci- 
fied by the SMPTE for optical play- 
back, which do not resemble the 
NARTB curves set up for tape re- 
cording, the differences between the 
two are (at the speaker) subjectively 
slight. For equipment not expressly 
designed for high-fidelity use, the 
MK4, under typical operating condi- 
tions, comes remarkably close to high- 
fidelity standards. 

Kodak has fashioned a rather com- 
plete combination of attachments de- 
signed to turn the MK4 projector and 
K-100 camera into an effective, low- 
cost double-system sound-recording 
medium. By adding a synchronous 
motor to the camera, and another one 
(attached with a toothed rubber drive 
belt) to the projector, the two can be 
operated in absolute, frame-for-frame 
synchronism. Recordings are made on 
the projector (loaded with sprocketed 
magnetic film) at the same time that 
the camera is operating. The films 
then are edited together, frame for 
frame. After editing, the picture por- 
tion is dispatched to Kodak for sound 
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Even on a tight budget, you can still enjoy The Very Best in Sound —with the Bozak B-207A, 


the finest two-way speaker system made @ Modest in price, unrivalled in musical sensitivity, 
the B-207A adapts to your needs @ Use it where you will: in a wall, built-in enclosure, or exist- 
ing sturdy cabinet— in an economical E-300K enclosure kit, a cabinet of your own design and 
handiwork, or a Bozak-built cabinet of Contemporary, Provincial or Urban styling @ Use it as you 
will: singly as the purest voice for a space-saving quality music system— in pairs for thrilling 
stereo realism— or as a component of the larger Bozak three-way systems @ See your Bozak 
franchised dealer— listen and compare, note-for-note and dollar-for-dollar — if you know music 
you'll choose Bozak @ Literature sent on request e BOZAK e DARIEN e CONNECTICUT 
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BOGEN-PRESTO COMPANY, PARAMUS, N. J., A DIVISION OF 
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STEREO CAN BE HIGH FIDELITY. 
: But to experience the full 
% potential of stereo sound, 
Zz y |X you must use only genuine 
_ SY .. high-fidelity components. 
e "Ss. Before you buy, ask yourself 
Re; Pi these three questions: 
1. “Is the component I’m buying made by an ex- 
The manufacture of 
high-fidelity sound equipment is a highly special- 
ized phase of electronics. For over 25 years, Bogen 
has made special sound systems of proven excel- 
lence for schools, theaters and industrial plants. 
Wherever professional sound quality is needed... 
you find Bogen, the equipment made by profes- 
sionals. Best of all, the same quality that engineers 
and musicians insist ~n is yours to enjoy with 
Bogen stereo high-fidelity components. 


perienced manufacturer?” 


2. “Will this sound equip- 
ment give me all the sensi- 
tivity...all the versatility 
I need for quality stereo?” 
Bogen gives you complete 
control of all program ma- 
terial — stereo or mono- 
phonic — yet never intrudes 
on your listening pleasure. You’re assured of faith- 
ful stereo reproduction, free of distortion. 


3. “Am I buying the finest possible equipment for 
the money I have to spend?” Bogen’s reputation 
for technical excellence, confirmed by testing or- 
ganizations, is complemented by careful quality 
control and outstanding styling. Bogen stereo is 
an outstanding value, and the results are breath- 
taking. See and hear it at your hi-fi salon... today. 


DB 212. STEREO CONTROL CENTER AND DUAL AMPLIFIER. 


Use the DB 212 by itself to control all stereo sources, 
or use it as a control center and second channel if 
adapting your present amplifier for stereo. 24 watts 
of power for monophonic sources. Price: $119.95. 
Enclosure and legs: $7.50. 


ILLUSTRATED BOOKLET: For a 64-page explanation of 
hi-fi and stereo, send for your 
copy of “Understanding High 
Fidelity — Stereo Edition.” En- 
close 25c. BOGEN-PREsTo CoM- 
PANY, Paramus, New Jersey. 


HIGH FIDELITY COMPONENTS 


Gein) 


THE SIEGLER CORPORATION. 











MOVIE SOUND 
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striping. When it returns, it is placed 
on one projector, the sound film on 
another; the two are tied together 
with the toothed belt, and the sound 
is transferred from one to the other. 
The result is a comparatively inex- 
pensive sound movie which is per- 
fectly lip-synchronized from start to 
finish. (1 can testify to this fact— 
I made one.) 
Smm Tests 

Operational details of the 8mm _ re- 
corder/ projector combinations have 
been given earlier. Suffice it to say, 
at this point, simply that the systems 
work perfectly. 

For testing I chose a movie of about 
400 feet, from my personal collection. 
I connected the tape recorder (for the 
tests I used an Ampex A-122) to a 
turntable and microphone so that I 
could blend together both music and 
narration, fading where necessary. 
Then I made three sound tracks, on 
tape, using each of the three projectors 
and their synchronizing systems. Near 
the end of each reel I found some 
action which could be perfectly syn- 
chronized with my voice. (To be 
honest about it, I said “boo” at a 
particular change of scene.) The re- 
sult, in each instance, was perfect. 
The projectors and recorder stayed in 
step throughout each showing, time 
after time. I tried other recorders, 
with the same result. 


Summary 


All of the systems described here have 
advantages peculiar to themselves. 
The 16mm system features absolute 
lip synchronism at a cost perhaps high 
for the amateur, but extremely low in 
terms of the professional quality 
which it affords. The sound quality 
is reasonably good, certainly better 
than that of some of the lower-priced 
tape recorders which might be used 
with the 8mm synchro systems. 

The 8mm _ systems, on the other 
hand, offer extremely accurate post- 
synchronization, coupled with sound 
quality which can be as high as that 
of the tape recorder used in connec- 
tion with them. 

Future months will witness the 
emergence of many new machines in 
the Smm Some will be newer 
models of the equipment described in 
this-article. Others will show a return 
of the old 8mm-film stripe method, 
but will have better heads and will 
feature increased high-frequency  re- 
sponse and more rigid speed regula- 
tion. For the high-fidelity cinema- 
tographer, the future is indeed rosy. 
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TRUSONIC FREE-CONE SPEAKERS 
aes oe yc Fin a sit che Fak ee ede fs leet a ; B 
: A tees : et art 3 ee hy: : | 













free cone speakers achieve 
maximum performance 
with high efficiency 
compact enclosures 
moderate cost 


The MALIBU —a high 
efficiency three speaker, 
two-way system — the 
ultimate in musical 
quality in a com- 





pact enclosure. MALIBU 
The BRENTWOOD 

—a high 
efficiency two BRENTWOOD 


speaker, two-way 
system — maximum 
performance in an ex- 
tremely compact enclosure 
small enough to fit into a 
standard bookcase shelf. The 
high efficiency of these systems 
means that even if you use a stand- 
ard 10 watt amplifier there will be 
more than enough power to produce 
clean, distortion-free sound to fill a very 
large room. 





STEPHENS TRUSONITC IINC. 8538 warner Drive, Culver City, California 


Hear the complete line of high quality Trusonic speakers. 
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WANDA 


AcoStcreo 


ib => Di— ly Ua = 21 Om 4: 


says leading consumer research publication 


Most important 
of all, “Best Buy” means 
BEST LISTENING — at low cost. The 
Duotone non-magnetic stereo cartridge is 
the vital link between the promise of stereo . 
recording and your ultimate enjoyment of glorious 
full-dimensional sound. Budget-priced but not 
budget-minded, the Duotone cartridge delivers 
highest output, perfect compliance hum-free perform- 
ance and here’s a Duotone bonus: lowest replacement 
_ cost of diamond-sapphire stylus. 


Write for complete data and specifications. 
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VORTEX 
Continued from page 46 


chattering, booming, reverberating 
sounds that have characterized tape 
music thus far. There is something 
epical and spine-tingling about theit 
work as one hears it in the spatial 
counterpoint of Vortex, although much 
of it remains in the stage of play with 
sounds and its composers have yet to 


| develop anything more than rudi- 


mentary forms. One feels, however, 
that the possibilities of form are there, 
and far more important form than can 
be developed with tape recorder music 


| from a single sound source. 


Both Jacobs and Belson came to 
Vortex through a logical extension of 
earlier interests. Jacobs was born in 
Chicago thirty-four years ago, and re- 
ceived a master’s degree in sociology 


at the University of Illinois with a 


thesis on mass communications. He 
began his professional career as direc- 
tor and producer at XHTV, Mexico 
City, the first television station in Lat- 
in America. After two vears there, and 


two more years as director of the ed- 
| ucational television program at his 


alma mater, he came to San Francis- 
co as television and film coérdinator 
for the Bay Area United Crusade, 


| which supports countless charitable 


ventures. For five years he also con- 
ducted an ethnic music program 
on KPFA, the unique noncommer- 
cial, listener-supported FM_ station 
in Berkeley, and for part of that time 
was the station’s promotion director. 


His tape recorder composition was 
| begun at KPFA, an early Vortex 


sponsor. 

Belson is a native San Franciscan, a 
graduate of the California School of 
Fine Arts and the University of Cali- 
fornia. He first won success as a paint- 
er and then went into the production 
of experimental films, some of which 
have taken prizes at the film festivals 
in Venice and Edinburgh. With Ja- 
cobs, he has founded the Audio-Vis- 
ual Research Foundation, a third di- 
rector of which is Rex Rathbun, an 
engineer for General Electric. 

One thing Rathbun has devised is a 
method for holding upa coated nylon 
dome by air pressure and keeping it at 
the same time comfortable for audi- 
ences. Such giant bubbles have been 
used for storage by industrial concerns 
and by the United States Army. Ja- 
cobs and Belson plan to use one as a 
portable theatre for Vortex and were 
both astounded and heartened to dis- 
cover that Pan American Airways had 
housed its exhibit at the Brussels Fair 
in such a dome. 

All these things go together—air- 
ways, plastics, electronics, and the 
conquest of spatial and aural infinity 
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—but Vortex preserves traditional veri- 
ties in being an instrument rather than 
a machine. It is instantly adaptable to 
a potentially endless repertoire of au- 
dio-visual compositions, and with it 
these compositions are performed, not 
merely presented. It retains the man- 
ual responsiveness, plasticity, and ca- 
pacity for interpretative variation and 
improvisation which merely reproduc- 
tive media do not possess. In this it is 
poles apart from a manifestation like 
the Poéme électronique of Le Corbu- 
sier and Varése with which it has been 
mistakenly compared. 

The Poéme électronique, created for 
the Brussels Fair pavilion of Philips, the 
huge international electrical firm, em- 
ployed no less than four hundred 
speakers, and the traveled 
among them by means of five rotary 
selectors, each with four arms and a 
hundred contact points. The equip- 
ment for the visual projection was 


sound 


even more complex; by means of it 
two identical films surveying the prog- 
ress of mankind were projected simul- 
taneously on hyperbolic paraboloid, 
conoid, and a variety of other surfaces, 
while effects of colored light played 
around, between, and through the pic- 
tures. The whole was controlled by 
fifteen perforated tapes. It was strictly 
a push-button affair, entirely automat- 
ic, and capable of presenting only the 
one composition for which its half- 
million dollars’ worth of equipment 
was assembled. This composition last- 
ed eight minutes, and was performed 
each time to an audience of 500—for 
whom no chairs were provided. 
Compared to this, Vortex is as sim- 
ple as a violin. While the Poéme élec- 
tronique was playing itself over and 
over again, Vortex was engaged in the 
performance of a full length concert 
program, with works of Jacobs, Tal- 
cott, Longfellow, and others of the 
San Francisco group, as well as tape 
compositions based on the music of 
the Noh drama, by Toshiro Mayu- 
zumi of the Tokyo school, and com- 
positions by Vladimir Ussachevsky, 
who pioneered the creative uses of 
tape in this country. This concert was 
given once as part of the Journées in- 
ternationales de musique expérimen- 
tale and, by special invitation, was re- 
peated four times for the benefit of 
the Brussels Planetarium. The pro- 
gram was well received each time, ex- 
cept for a piece called Rocking the 
Orbit, ascribed to a composer named 
Big Jay Sputnik. 
Brussels audience did not dig this at 


Jacobs savs_ the 


all. However advanced the medium 
may be, special cultural assumptions 
still will underlie the work. Vortex 
proved to be an exportable product 
The American sense of satire seems to 
be something else again. 


May 1959 





YoU 


ARE LOOKING 
ATA 


Modern 


Dutch 
Masterpiece 





STEREO 
version of the 


CO ‘Continental’ 
TAPE RECORDER 


Developed & Guild-Crafted 


Philips 
of the 
Netherlands 


We feel that the Stereo version of the Norelco ‘Continental’ is the ideal tape recorder 
for those recordists, high fidelity enthusiasts and music lovers who seek a professional 
quality machine at a truly modest price. The data listed here, represent painstaking, 
conservative and substantiated laboratory measurements. If you find that these data 
satisfy your technicai requirements, and reflect those qualities that you consider man- 
datory in your stereo equipment, by all means listen to the Stereo version of the 
Norelco ‘Continental’ at your favorite HI-FI center or Camera store. There, we feel 
sure, you will agree that the Stereo ‘Continental’ is, indeed, a modern masterpiece . . . 


Three Tape Speeds—7%/2, 3%4, and 1% 
Tracks—Dual @ Heads—Stacked 
Head-Gap—0.0002 inches 
Frequency Response— 

at 71 ips; 50 to 16,000 cps 

at 3% ips; 60 to 10,000 cps 

at 1% ips; 60 to 5,000 cps 
Wow and Fiutter—0.15% at 7% ips, 
0.2% at 3% ips, 0.35% at 1% ips 
Volume indicator—Magic Eye (Type EM-84) 
Loudspeaker—integrated, heavy magnet, 
wide range 
Controis—Piano-key pushbutton console 
Fast Forward and Reverse—Less than 2 
minutes for 1200 ft. of tape 
Automatic Stop—At ends of reel (with 
metalized strips) 


Program Indicator—Built-in. adjustable 
Inputs—(1) radio/phono; (1) microphone 
(with mixing facilities) 

Outputs—(1) for external speaker; (2) for 
external amplifiers with controls; (1) for 
external amplifier without controls; (1) 
for headphone monitoring recording cir- 
cuit 

Microphone—High-impedance Dynamic 
Tubes—EF-86 (2), ECC83 (2), ECL82 (1), 
EZ90 (1), EM84 (1) 

Line Voltage—117 volts AC 60 cycles 
Power Consumption—80 watts 
Size—15%”" x 13” x 8” © Weight—32 Ibs 
Case—Rugged, European-designed port- 
able carrying case (internally designed 
for optimum acoustic baffling) 


A matching companion piece, identical in appearance, containing a 
matched amplifier and speaker, is available for all who seek 
the convenience of a complete portable stereo-tape playback system. 


Norelco 


For further descriptive literature write to: 
NORTH AMERICAN PHILIPS CO., INC, 
High Fidelity Products Division, Dept. 6B5 

230 Duffy Avenue, Hicksville, L. I., N. Y. 


Noreley\ 
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Save yourself time and trouble by ordering your 


books directly from us. 


Just fill in the coupon 


below and mail it to us with your remittance. 


The standard reference series for the intelligent purchase of LPs and tapes 


RECORDS IN REVIEW — 1958 — 
RECORDS IN REVIEW — 1957 — © 


High Fidelity Record Annual 1956 
High Fidelity Record Annual 1955 


1958 
1957 
1956 
1955 


#275 — $5.95 
#257 — $4.95 
#237 — $4.50 
#201 — $4.95 


‘Top-notch guide... 


""— Tue Times PicayuNE 


.4 gratifyingly wide range ... informative and useful ...’’ —Nores 


Each of these books, the only ones of their kind, contains reviews 
of classical and semiclassical music, and the spoken word, that 
appeared in Hic Fiperiry Magazine for the twelve months — 
July through June inclusive — preceding their date of publication. 
The reviews discuss performances, interpretations, and sound 
qualities; in addition they compare recordings with earlier ver- 
sions. Reviewers include some of this country’s most distinguished 


music Critics. 








HANDEL: HANDEL BICENTENARY EDITION 
—by Herbert Weinstock 

This greatly revised edition of Weinstock’s well- 

known biography reflects the great advances in 

Handel scholarship since the first edition was 

published in 1946. Illustrated $7.50 #283 


PUCCINI: A CRITICAL BIOGRAPHY — by 
Mosco Carner 

The life and works of Giacomo Puccini presented 

in detail for the first time i any language. 

\ilustrated $7.50 #284 


FAMOUS MOZART OPERAS — by Patrick 
Hughes 

A complete guide to Mozart's five most popular 

operas: Don Giovanni, The Abduction from the 

Seraglio, The Marriage of Figaro, The Magic 

Flute, Cosi Fan Tutti. Profusely illustrated with 

musical examples. $4.00 #285 


WHAT TO LISTEN FOR IN MUSIC — by Aaron 

Copland 
The revised edition of a book which made it 
possible for thousands to increase their enjoy- 
ment of music through creative listening. $3.95 
#247 


HIGH FIDELITY: A BIBLIOGRAPHY OF 
SOUND REPRODUCTION — Compiled by 
K. J. Spencer 

This book contains approximately 2,600 entries 

that represent the whole field of published in- 

formation and research on high quality sound 

reproduction, from the subject's very early days 

up to and including 1957. $6.00 #271 


MAINTAINING 
Joseph Marshall 
A much-needed book on the specialized ap- 
proach necessary to service high-fidelity equip- 
ment. The author discusses not only electronic 


HI-Fi EQUIPMENT — by 
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faults, but the mechanical and acoustical defects 
which cause a hi-fi system to function less than 
perfectly. The book is clearly written and well 
indexed. Hard cover, $5.00 #232 

Soft cover, $2.90 #233 


UNDERSTANDING _ HI-FI 
Norman H. Crowhurst 


CIRCUITS — by 


Here the audiophile will find the answers to 
questions often confusing. The chapters are: 
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RAVEL— DEBUSSY 
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in the inner voices, and add only to the 

rich texture of the sound and not to 

the melodic structure at all, almost 

| as if the pieces were written first and 

| then the motto appearances were in- 
serted as an afterthought. Neverthe- 
less, it is the soft swelling sound pro- 
vided by the inner voices that is most 
characteristic of this minuet, and the 
final impression of the listener is one 
of richly shifting harmonies hidden 
under a simple exterior. This total 
impression comes mainly from the in- 
ner part-writing which contains the 

but the 
essential to the work; its conception 
provides only a way in which it may 
be inserted. 

Quite the contrary is true of the 
Debussy Hommage ad Haydn: here the 
motto is not only essential, but it may 
be said to be the germinating element. 

| The first few measures of the piece do 





motto theme, motto is not 


not contain the signal notes (as in 
Ravel’s minuet) but just prepare for 
their appearance. After a short intro- 
ductory waltz rhythm, slowly and soft- 
ly played in a distant key, the harmony 
suddenly shifts, and the first note of 
the motto with 
what has distinct 
from it, as a drop of oil upon water. 
The Haydn motto then takes over the 
piece completely, with all kinds of 
rhythmic 


appears, dissonant 


gone before and 


and harmonic transforma- 
tions, appearing as a rapidly flowing 
accompaniment, jerkily syncopated in- 
terruptions, and many other metamor- 
phoses, including Debussy’s favorite 
one of delicately struck octaves disso- 
nant with the main harmony and iso- 
lated in the highest register of the 
piano. If the piece is not one of De- 
bussy’s most successful works, it is 
principally because the 
of the 


given to play with is not very great: 


generating 
power motto theme he was 
only so much can be extracted from 
it and no But it 
theme that Debussy starts and works, 
while Ravel writes a piece into which 
the theme may be inserted. If De- 
bussy’s version is the more interesting, 
it is Ravel’s that is the better written 
of the two. 

It is for these reasons that Debussy 
has more failures than Ravel, who al- 


more. is from the 


wrote a 
piece that was not a success in its 


most never, it seems to me, 
own terms (and among the successes 
I should include the much-criticized 
violin sonata). And for the same rea- 
sons Debussy’s successes are ultimate- 
ly more powerful than Ravel's, just as 
a change in grammar is more of a 
shock to a language than an extension 


Continued on next page 
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of vocabulary. We can see this most 
clearly in the two men’s treatment of 
Spanish music, a musical genre with 
which both of them worked and of 
which they were certainly the two 
greatest masters. 

It is not an accident, of course, that 
the best Spanish music has been writ- 
ten by French composers. The French 
created an international style at the 
beginning of the nineteenth century 
that provided greater opportunity than 
any other for the treatment of folk 
material. This is perhaps why Chopin, 
whose deepest musical antecedents are 
really Bach, Mozart, and Bellini, ends 
up in Paris; and the dominant influ- 
ence of French style on Russian music 
Night on Bald Moun- 
tain, for example, might easily have 
been. a work by Berlioz, and all of 
Tchaikovsky's ballet music is French 
in style, including the waltz rhythms. 
The greatest experimenter with folk 
material of our century is Bartok, and 
(after Liszt) the principal influence on 
his music is surely Debussy, in whose 
memory one of the Improvisations on 
Hungarian Folksongs is written. In 
fact, when one comes to a French com- 
poser like Lalo, whose Symphonie es- 
pagnole sounds like Russian music 
with Spanish rhythms, it becomes very 
difficult to tell one folk style from an- 
other. They are all merged in a French 
package. 

The Alborada del gracioso of Ravel 
is a magnificently successful play with 
Spanish sound and rhythm (with its 
imitations of guitar strumming, casta- 
nets, heel clicks, and skirt swirling) : it 
succeeds completely where the Soirée 
dans Grenade from the Estampes of 
Debussy half fails, because Debussy 
attempts to extract an expressive value 
greater than the material is able 
give. Ravel starts with a sound effect 
(the guitar repetitions of the Alborada, 
the shimmer of water in Ondine, the 
mysterious chaotic opening of La 
Valse), where Debussy starts from mu- 
sical motives. In another Spanish work, 
the opera L’Heure espagnole, Ravel 
builds the Prelude entirely upon the 
sound of clocks; the melody is not 
memorable, the harmonies are trivial, 
but the sound is unforgettable with 
all kinds of ticking sounds of cuckoo 
clocks, music boxes, and grandfather 
clocks woven together in an unde- 
niable success. Ravel comes closer 
here to musique concrete than in any 
other piece. But Debussy’s successes 
with Spanish music are perhaps of 
even greater interest. Where Ravel’s 
Spanish pieces are principally tradi- 
tional romantic evocations of _ bril- 
liance and local color, created with 


is undeniable: 
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the most highly developed sense of , 
sound, Debussy’s Ibéria, from the 
Images for Orchestra, made possible 
new techniques of structural develop- 
ment by the use of texture not as an 
end in itself (as for Ravel) but as the 
principal element of construction. 
[béria is one of the most original works 
of the twentieth century, and one 
that may be impossible for two con- 
ductors to play in the same way. It 
is never any one sound in [béria that 
is so fascinating: it is the combination 
of sounds in different registers, differ- 
ent rhythms played off one against 
the other. And works here 
with a magnificent profusion of mate- 
rial which makes it possible to find 
the richness of expression that he fails 
to reach in the Soirée dans Grenade. 
On repeated hearing, the Spanish ele- 


Debussy 


ment becomes almost irrelevant in the 
purely musical play. “I like the little 
passage at a quarter to ten,” said Satie 
that part of La Mer called 
From Dawn to Midday: the titles of 
Debussv’s works are mostly after- 
thoughts (the title is printed after each 
Prelude as Debuss\ 
before ) , 


about 


wished, and not 
and seem less and less rele- 
vant as the music reveals itself. 

The greatest contributions to piano 
technique by eat h of these composers 
were made, it seems to me, by Debussy 
Ravel in Gas- 
pard de la Nuit. In their approach to 
the keyboard and to piano technique, 


in his Etudes and by 


their attitudes are once again in strong- 
est contrast. In Debussy, the pianist 


» N) 


RL 


is required to solve certain technical 
problems that arise out of composi- 
tional experiments: Ravel, on the other 
hand, starts with the instrument and 
the player's technical capacities and 
builds his around these 


music con- 


siderations. In Debussy’s Etudes in 
Fourths, for example, the composer’s 
main concern is the creation of a work 
of music the 
the 


harmonic problems that this gives rise 


using only fourths as 


principal musical interval, and 
to. The unfamiliar technical problems 
for the pianist of rapidly alternating 
fourths is a result and not a cause of 
rhe very titles of the Etudes 
show the concern with composition: 
“For “For 


fingers—in the stvle of Mr. ¢ 


the music 
contrasted sonorities five 
zeny. 
Continued on 


next page 
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Even in the “Etude for Eight Fingers” 
a technical device does not supersede 
a constructively musical one: it is the 
harmonic setup itself and the rhythmic 
pattern that preclude the use of the 
thumbs. The harmonic setup is a con- 
trast between C major with all white 
keys and a pentatonic scale with all 
black ones: the rhythmic pattern goes | 
in groups of four, flowing one into the 
other so that the hands must be placed 
one on top of the other; if you will | 
put your left hand on the white keys 
and the right hand covering the left | 
on the black keys, you will quickly see | 
that to use the thumb will very eftec- 
tively tangle one hand up with the 
other. 

On the other hand, in Ravel's Scar- 
bo (the third and final section of Gas- 
pard de la Nuit), | am never sure 
which came first; the idea of the mys- 
terious and sinister sound of a chro- 
matic scale in parallel major seconds 
played in one hand, or the fingering 
which makes the playing of the scale 
possible. Ravel’s musical ideas are al- 
ways so Closely related to the instru- 
ment for which they were written and 
for the specific sonorous capacities of 
the instrument, that his orchestrations 
of his own piano music seem little 
less than miraculous. But his greatness 
an orchestrator is different from 
the supremacy of Beethoven, where a 
passage written for one instrument is 
for another: the 
greatness of Ravel is one of mimicry 


as 


rarely conceivable 
and disguise. Instruments take on un- 
natural colorings and characters: the 
piano sounds like a guitar in the Al- 
borada, or like a bell in Le Gibet; the 
cello sounds like a cat in L’Enfant et 
les sortiléges or like the ghostly rus- 
tling of ball dresses in La Valse; the 
saxophone takes on a medieval color- 
ing in the orchestration of the Pictures 
at an Exhibition. Part of the pleasure 
in listening to Ravel is hearing an in- 
strument sound unlike itself so effort- 
lessly, and with such natural ease. 
Gaspard de la Nuit starts not from 
the poems of Bertrand, but from the 
piano’s to represent the 
images of those poems. The shimmer- 
ing sound of the water translated into 
piano tones is the center of Ondine: 
the irregular beat of the trill that repre- 
sents this is given a dozen different 
forms in all the registers of the piano, 
while the song of the water nymph is 
endlessly intertwined with it. ‘The last 
page of Ondine shows Ravel’s relation 
to Richard Strauss without sounding 
in the least like anything that Strauss 
ever Ondine ends with as 
graphic representation of 
| something visual as Strauss could ever 


capacity 


wrote. 
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have hoped for: a splash followed by 
the series of concentric circles that 
become ever wider and wider as the 
water becomes tranquil once again. 
The great beauty of Ondine lies not so 
much in its melody (which is lovely, 
but less striking than one would expect 
when hearing it played out of con- 
text); the beauty comes from the mar- 
velous texture of the piece, held to- 
gether by the irregular soft trill with 
repeated chords that appears in one 
form or another on every page of the 
work until at the end an arpeggioed 
suggestion of the trill is enough to 
evoke it in our ears. 

The third piece of Gaspard de la 
Nuit, Scarbo, is a pianistic version of 
a Liszt or a Strauss tone poem, but 
greater than any of these: it seems to 
me in many ways Ravel's masterpiece. 
The poem of Bertrand is here com- 
pletely transcended: it is no longer 
only a mischievous and frightening 
imp that is portrayed by the music. 
Bertrand’s goblin has become a de- 
mon. Scarbo is a representation of 
sheer terror. Like a mosaic, it is con- 
structed out of tiny pieces none of 
which have any interest in themselves: 
a repeated note, two short phrases, a 
twitch and an upward sweep would 
about sum up all the musical material 
used to produce the piece, which takes 
about eight minutes to play. Ravel 
was always at his best when dealing 
with the macabre: the ghostly open- 
ing of La Valse, Tom Thumb wander- 
ing in the wood in the Mother Goose 
Suite, the bell tolling as the corpse 
swings to and fro at the end of a rope 
in Le Gibet 


any of these: its terror is purely mu- 


But Scarbo goes bevond 


sical and seems to need no suggestion 
at all from the physical world to re- 
With the barest possible 
materials, his unparalleled knowledge 


intorce it 
of the instrument's capacity, and his 
fantastic sensitivity for textures and 
Ravel where De- 
bussy always starts from, a purely mu- 
sical world, but his is one of the ir- 


sonorities arrives 


rational nightmare, when we awake 
trembling without knowing why. 
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CHEVALIER 
Continued from page 38 


different tradition. Every sentence is 
punctuated and accentuated by physi- 


| cal gestures; the movement of an arm, 
| the jutting of the lip, the angle of the 


torso, all come into constant play to 
create a rhythmic personality that ren- 


| ders its associates bland by compari- 


son. What we are witnessing, in the 


| performance of Chevalier, is a filmed 
| stage performance in the grandest 


French music hall tradition. The songs 
are American, but the interpretation 


| is not. 


Chevalier’s first group of Victor re- 
cordings, songs from the Innocents of 
Paris and The Love Parade, his earliest 
American movies, were rather stilted 
and not nearly as free as his earlier 
French Columbia discs or his later 
Victors. But by the time Lubitsch’s 
One Hour with You (1932) was re- 
leased, his recorded performances had 
regained their fluidity and assurance. 
In addition to songs from his films, 
Chevalier also at this time recorded 
many popular singles and songs from 
his stage repertoire. These include the 
famous Walter Donaldson song Hello 
Beautiful in which “Maurice” asks a 
girl “How'd ya get that sunshine in 
your smile?” Performing on a_ bare 
stage with tux, cane, and boater tilted 
over his forehead, Chevalier strides 
through this song in a prancing gait 
that comes through irresistibly even 
on the record. 

When one compares the bulk of 
Chevalier’s recordings for Victor dur- 


| ing his first Hollywood period (1929 
| to 1935) with the vast number of 
| Columbia electricals issued on the 
| Continent between 1925 and 1928, a 
| striking contrast is evident. Although 
| the American Victors have charm and 


are well done, they are not exactly in 
his frame of reference. The earlier Co- 
lumbia sides, however, are well re- 
corded for their time and really dis- 


| play Chevalier as a music hall artist. 


There are many fine examples of 
comic dialogue (Moi-Z et Elle), of 
parodies on popular fads (La Lecon 
de Charleston), and of the “Urbane” 
style (Pour Vous, Mesdames, etc.). 
Many of these Columbia discs convey 
the authentic sounds of the pit orches- 
tra of the Casino de Paris, the naked 
brash cymbals, the 
spoken introductions, and the comic 


| spoken interludes which inject a bit 
| of tantalizing byplay and buffoonery. 


Pierre Chagnon is listed as musical 


| director, and the guardians of pos- 


terity should certainly acclaim M. 
Chagnon for his lusty orchestral ac- 
companiments. In other instances Che- 


valier’s sole support comes from the 
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popular two-piano team of Gean 
Wiener and Clement Doucet. Two- 
piano teams were a rage in the Twen- 
ties and became a regular part of 
many musical comedy pit orchestras. 

In discussing the French Columbia 
records of the mid-Twenties it should 
be emphasized that they are not quaint 
relics to be enjoyed by a handful of 
aficionados; they have presence and 
life and could make a magnificent 
long-playing record if transferred 
with care. Chevalier’s rendition of 
George Gershwin’s ’S Wonderful 
certainly one of the finest perform- 
ances of this song ever recorded. There 
are at least twenty-seven separate se- 
lections recorded by French Columbia 
at this time. The marvel is that they 
preserve the essence of Chevalier’s 
art, still in a state of transition, still 
strongly reflecting his famous prede- 
cessors, Mayol, Dranem, et al. There 
are earlier acoustic recordings of Che- 
valier (The Pathé 4000 series), but 
basically they reveal nothing that the 
French Columbia series does not in- 
clude; and since they are acoustic re- 
cordings, the sound is hardly competi- 
tive. 

During most of his Hollywood 
career Chevalier continued to make 
stage appearances. He began to de- 
velop his One-Man Show—which has 
since become his most successful ve- 


hicle—and commuted back and forth | 


to Europe. In London during the early 
Thirties he was mobbed by gigantic 


crowds of admirers. He recalls this | 


period in his autobiography: “Women 
shouted and some even fainted. “Dear 
old Maurice!’ ‘Hello, Mi uurice! ! “We 
love you!’ ‘Darling Maurice!’ It was a 
nightmare.” By 1935 the nightmare 
was over, for the world of Hollywood 
was not compatible with Chevalier’s 
temperament: “I couldn’t breathe in 
that atmosphere. I tried very hard, but 
I guess I just wasn’t ‘sophisticated’ 
enough.” 

At forty-six he began a new career. 
He returned to France, to film making 
(some of his finest: Avec le Sourire, 


Piéges, L7 Homme du Jour), and to the 
Casino de Paris, where he starred in 
elaborate reviews flamboyantly en- 
titled Parade du Monde, Amours de 
Paris, Paris en Joie, etc. Out of these 
reviews came new material, fresh and 


imaginative additions to his reper- | 


toire. Between 1935 and 1947 Che- 
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| valier recorded hundreds of his new 


| 
' 


songs for French H.M.V. and _ these 
were widely distributed on affiliated 
labels in practically every part of the 
world. These recordings, superbly en- 
gineered, are now owned by EMI and 
are not available in the United States. 
They could be issued on the Capitol 
or Angel label. 

During most of the war Chevalier 
lived in Cannes (in unoccupied 
France) in self-imposed seclusion, 
sheltering Nita Raya and her family, 
who were Jewish. Once, at the embar- 
rassing and continued persistence of 
the French government, he consented 
to give a single performance for French 
war prisoners at Alten Grabow, Ger- 
many, where he himse’f had been im- 
prisoned by the Germans during the 
First World War. Instead of a fee he 
demanded that the government nego- 
tiate the release of ten French soldiers. 


| This he accomplished, but the Vichy 


and German propaganda machines, at- 
tempting to capitalize on the interna- 
tional popularity of Chevalier, tried to 
turn his gesture into propaganda. In 
disgust, Chevalier renounced public 
life for the duration. He was formally 
cleared by the forces of the Resistance 
on September 14, 1944, and during 
the remainder of the war he per- 
formed tirelessly at benefits and chari- 
ties for war victims. 

In 1947, Chevalier made a trium- 
phant return to America at the Henry 
Miller Theatre in New York City, 
where, after an absence of twelve 
years, he presented his unique One- 
Man Show. The audience welcomed 
him with open arms, particularly de- 
lighting in some of his new creations 
within the “Comique Excentrique” tra- 
dition. At one point during that open- 
ing-night performance, Chevalier ad- 
his audience in a_heart-to- 
heart talk: “I’ve brought you all my 
best French songs . I can assure 
you, ladies and gentlemen, that every 
night I will try to polish my work a 
little more, try to understand you a 
little better.” Chevalier has always 
been very aware of the particular au- 
dience to whom he is playing—and he 
molds his programs around that au- 
dience. In further celebration of his 
return to America, Chevalier made 
some new recordings for RCA Victor. 

Since that time, starting with his 
part in René Clair’s charming film Le 
Silence est d’or, Chevalier has grad- 
ually adjusted to the inevitable pas- 
sage of time. Being a realist, he gives 
no sign of retrospective attitudes, of 
any wistful longing for the past. As 
he said to me, “I believe in doing my 


dressed 
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very best today, and tomorrow is an- | 
other day.” For the last decade, he has 
been working very hard to arrive at a 
new plateau. There has been some 
fumbling, some bad pictures and re- 
cordings, but his great energy and drive 
have not flagged. As an older man he 
has found a new niche in films like 
Love in the Afternoon and Gigi. How- 
ever, he merely regards this as a 
side line; for his primary interest is 
still his One-Man Show and the char- 
acters he brings to it. 

Ever since his earliest days Che- 
valier has been fascinated by Ameri- 
can showmanship and the varied tech- 
niques of American entertainers. 
He grew up in an era when it 
was possible for an entertainer to 
gain his entire reputation through 
a local or national following. Accord- 
ingly, the routines of popular artists 
—French, German, English, or Ameri- 
can—were usually splattered with local 
dialects, names, references, innuendo 
peculiar to their own region. Today 
Chevalier feels that any such enter- 
tainer is passé. The great mission of 
the popular entertainer must be to 
communicate on an international level, 
to combine the varied ingredients of 
international showmanship, of French 
and American techniques in particu- 
lar, into a common denominator at 
once intelligible to anyone anywhere. 
To achieve this end is Chevalier’s own 
driving ambition. He feels that if he 
can succeed, other artists will follow 
and that there will appear a new type 
of entertainer whose art will transcend 
the restrictions of time and place. 

Towards the end of our interview, 
Chevalier sat up erect on the sofa. He 
is a strikingly handsome man. The 
early afternoon sun streamed into the 
pale green living room. He spoke with 
great emphasis and looked across the 
room as he sought the correct words: 
“What you must insist on is that this 
is the time when I really succeed in 
mixing French and American show- 
manship, which may be the greatest 
creation of my life. Times are chang- 
ing, and I feel that what is happening 
is that vou won't have a French singer 
with only French ways, or a German 
singer with only German ways—but 
singers with international qualities. 
After this—maybe American singers 
with a broader flavor will come, and 
French singers, and so on.” 

In closing it seems appropriate to 
recall the tribute Chevalier once paid 
to Felix Mayol, for his words bear a 
direct relation to his own art, to the 
gifts he has generously bestowed for 
so long: “He was the best, the most 
popular, the most charming of all the 
greats of his time. He distributed his 
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leadership in top quality components. Nation- 
wide reports show that this superb stereo con- 
trol is already recognized as being entirely in 
o class by itself. 


A glance backward confirms the consistent 
leadership of Marantz products: 


%& In 1954 — Marontz entered the high 
fidelity field with its famous ‘Audio 
Consolette’’, still acknowledged to be the 


finest monophonic preamplifier, 


% In 1956 — Introduction of the Marantz 
40 watt model 2 amplifier and, more 
recently, the remarkable 30 watt model 5, 
changed all previous conceptions of 
performance and power requirements. 
Both models consistently outperform 
amplifiers of considerably higher rating. 
The model 5 wilf drive low-efficiency 
loudspeakers without breakup where most 
others fail. 


%* Now.. 


performance level for preamplifiers. It 


. the Stereo Console has set a new 


introduces a new order of freedom from 
distortion, hum, and noise. Straightforward 
and easy to use, the highest obtainable 
results are yours... effortlessly... and 
with a certainty that can be found only 
in an instrument as well conceived as 
the Marantz Stereo Console. 
ee ee 
For a superior stereo system: 
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CHEVALIER 
Continued from preceding page 


heart in songs. He was one of those 

who have glorified work, gaiety, and 

love in the people; one of those who 

are necessary to the popular ideal.” 
Thank you, “Maurice.” 


Chevalier on Discs 


Of the long-playing recordings currently 
available, only three can be said to be 
fully integrated programs, presenting a 
carefully planned juxtaposition of num- 
bers. The M-G-M sets “Yesterday” and 
“Today” encompass the finest examples 
of the Urbane Optimist. The third M-G-M 
set, “Broadway,” demonstrates the artist’s 
constant quest for new material. Three 
songs in this set are particularly striking 
as examples of Chevalier’s remarkable 
versatility: All of You; Do It Again (per- 
haps the most beguiling rendition of this 
Gershwin classic); and the zany New- 
fangled Tango. Unfortunately, — the 
M-G-M project is concerned only with 
Chevalier’s American repertory. While 
this is a most important portion of his 
work, Chevalier is at his best when sing- 
ing in his native tongue. Of the three 
LPs presently available that feature Che- 
valier performing in French, only inter- 
mittent selections are examples of first- 
rate Maurice. I have indicated with an 
asterisk those selections in this group 
which I feel to be representative. Exam- 
ples of the Comique Excentrique style 
are not easy to find in these sets; a 





Now Available 
1957 


High Fidelity 


A complete index to all classical, 
semiclassical, jazz, and spoken 
word record reviews which ap- 
peared in Hicu Fiperity Maga- 
zine én 1957. 

Arranged alphabetically by com- 
poser or by collection-title, with 
the issue and page on which you 
will find the review you wish. 


ONLY 50¢ EACH 


1954, 1955 and 1956 Indexes also 
available at 50¢ per copy. 





HIGH FIDELITY Magazine 
2160 Patterson St., Cincinnati 22, Ohio 


Enclosed find Please send me 
copies of the 1954 Index 
copies of the 1955 Index 
copies of the 1956 Index 


copies of the 1957 Index 


No C.0.D.s or charge orders please 











few examples are Trinque . . . Trinque, 
Monsieur Hibou, Les Chapeaux, Ma 
Pomme, and Prosper. A definitive edi- 
tion of the superlative renditions of Chev- 
alier’s French repertory must await a re- 
issue by EMI of the vast catalogue at 
their disposal; the H.M.V.-Disque Gram- 
ophone recordings of his classic crea- 
tions. 


THe AMERICAN REPERTORY 


“Yesterday.” Glen Osser, cond. and ar- 
ranger. M-G-M E 3702P (LP). 

Mimi; My Ideal; Livin’ in the Sunlight; I 
Was Lucky; Walkin’ My Baby Back 
Home; Louise; You Brought a New 
Kind of Love to Me; Valentine; One Hour 
with You; Hello Beautiful; Isn't It Ro- 
mantic; The Yankee Doodle Boy. 


“Today!” Glen Osser, cond. and arranger. 

M-G-M E 3703P (LP). 
Something's Gotta Give; He Loves and 
She Loves; The Best Things in Life Are 
Free; Fascination; There’s a Rainbow 
‘Round My Shoulder; Some of These 
Days; You Made Me Love You; Lucky 
Day; You Were Meant for Me; You Will 
Find Your Love in Paris; If I Could Be 
with You; I’m Looking Over a Four-Leaf 
Clover. 


“Maurice Chevalier Sings Broadway.” 
Glen Osser, cond. and arranger. M-G-M 
E 3738 (LP). 
Give My Regards to Broadway; I’ve 
Grown Accustomed to Her Face; C'est 
Magnifique; Just in Time; Some Enchant- 
ed Evening; It’s All Right with Me; Get 
Me to the Church on Time; I Love Paris; 
All of You; Do It Again; A Newfangled 


Tango; Almost Like Being in Love. 


“Maurice Chevalier.” Orchestra, Ray El- 
lis, cond. M-G-M K 12759 (45 rpm). 
Nobody Throw Those Bull; Quel Temps. 


“Gigi.” Recording from the sound track 
of the film. Original Cast. M-G-M 
E 3641 (LP). 


THe FRENCH REPERTORY 


“Paris Je T’Aime.” Columbia CL 568 
(LP): 

Paris Je T’Aime; *Paris a Ses 2000 Ans; 
*La Chasse; Jai Fixé Mon Coeur; 
*Trinque ... Trinque; *A la Francaise; 
Mais Qui Est-ce?; Moi Jai Gardé; *Ah Si 
Vous Saviez; Peut-étre; *Peintre en Bati- 
ment; °Un Canne et une Casquette. 


“The Art of Maurice Chevalier.” Orches- 
tras; Paul Durand, Raymond Legrand, 
Fred Freed, London TWB 
91183 (LP). 

Alhambra; * Mimile; *Quand un Vicomte; 

Mome de Mome; *La Marche de Menil- 

montant; Dans La Vie Faut Pas S’en 

Faire; A Las Vegas; Marie de la Made- 

leine; *Monsieur Hibou; *Madam’ Mad- 

ame; *Deux Amoureux sur un Banc; 

* Mon P’tit Moustique; Loin du Pays. 


conds. 


“Chevalier’s Paris.” Michel Legrand and 
His Orchestra. Columbia CL 1049 
(LP). 

Introduction. Medley. Rock and Roll; 

®On the Sunny Side of the Street; Ah! Si 

Vous Connaissiez Ma Poule; Mon Plus 

Vieux Copain; *Ma Pomme; * Prosper; 

* Valentine. 
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SECOND-HAND SOUND 
Continued from page 41 


day, Colbert sold this customer a pair 
of Altec Laguna speaker systems to 
brighten the stereo in his apartment. 

Usually, old customers buy used 
rather than new equipment. “Some of 
them won’t buy anything new,” Col- 
bert says. “They decide what they 
want, and if I don’t have it, they put 
down a deposit and ask me to reserve 
the first used one that comes in.” To 
encourage the purchase of used equip- 
ment, Colbert gives a ten-day money- 
back guarantee, plus the same ninety- 
day guarantee that accompanies new 
components. In addition, because of 
his resale market, Colbert can offer his 
customers a unique repurchase plan 
which reduces the financial pain of 
buying something you later decide 
you don’t like. Any piece of equip- 
ment bought at The Audio Exchange 
can be returned within six months, 
and seventy-five per cent of the origi- 
nal purchase price will be refunded. 
The idea for this policy originated 
with Colbert’s psychologist brother, 
who has now returned to the groves of 
academe. 

“Psychologically,” Colbert — says, 
doubtless echoing his brother’s re- 
search, “trading is a very interesting 
business. The first time a customer 
comes in, I always try to sell him 
something new. Psychologically, he’s 
not ready for something used. His first 
thought when he looks at a used com- 
ponent is, “Why is it here? Why was 
it traded?’ He’s much more suspicious 
of the used component we've checked 
over than he is of the amplifier in the 
manufacturer’s carton that got dropped 
off the truck in shipment. I sell him 
something new, and after a while he 
realizes that what he traded in wasn’t 
defective, should any of the 
other trades be defective? 

“The pursuit of high fidelity,” Col- | 
bert continued happily, “has no end. 
People are always becoming dissatis- 
fied with what they have. My cus- 
tomer comes back to trade again, and 
this time—or the next time—he’d like 
to save a little money. 

“Now I can 
that’s used. 
ready.” 


so why 


sell him something 
Psychologically, he’s 





e CALIFORNIA * 


PRESLEEP TAPES 


A new book, with step-by-step how-to-do-it 
data on making remarkably effective self- 
suggestion tapes for self improvement. $3 
Postpaid. 


ENABLES YOU TO ACHIEVE A NEW, 
VITAL USE OF YOUR TAPE RECORDER! 


Write for Literature 


PRESLEEP TAPES 
1214 West 30th St. 





Los Angeles 7, Calif. 














PROFESSIONAL 


* NEW JERSEY Sd 


DIRECTORY 


* NEW YORK 3 





PROFESSIONAL HI-FI REPAIRS 


Creeping ion or superficial ‘‘fixing’’ is 
robbing many of full Hi-Fi enjoyment they pai. for. 
New concept? in HI-FI servicing developed by BREMY 
ELECTRONICS in collaboration with the AMERICAN 
AUDIO INSTITUTE, an independent testi 

Over 50 precision instruments; new & more exacting 
test thods. Your d to peak per- 
formance pag E. and inexpensively by experienced 
y test report with every 
repair job. Ange any make Hi-Fi phonograph, tuner, 
tape recorder, amplifier and see one of the finest audio 
laboratories in the U.S.A. Experts on Stereo. Check-up 
and test report from $5.00. Reasonable rates on all 
repairs. Please pack securely when mailing for service. 
BREMY ELECTRONICS, 394 E. 18th St., Paterson 4, N. J. 
Tel. LAmbert 5-1191. 











DYAWw... 


your own conclusions 
pardner, when you re- 
ceive ovr special quota- 
tions on your Hi-Fi needs. 


double-barreled values. 


Key Electronics Co. 
128 Liberty St.,N. ¥.6,N_ ¥. 
EVergreen 4-607) 
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RECORDS from YOUR TAPES 


Spectrofonic®— HGH FIDELITY 





i i i i i 


Your tapes transferred by our skilled engineers 


using top professional equipment: Ampex 300’s 


—Grampian Feed-Back Cutters—Thermo Stylus 
Write for Free Folder : 


& Recorded Publications Laboratories ¢ 


1540-1568 Pierce Avenue, Camden 5, N. J 
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Only a Rich Purple People Eater 
with 


before buying HI Fl components 
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25—HF-Oxtord Road 
Massapequa, L.I.,N.Y. 
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FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 
Check with Arrow! 


A R ROW, ELECTRONICS, INC. 


65 Cortlandt St., New York 7, N. Y. 
Digby 9-4730 

525 Jericho Turnpike, Mineola, N. Y. 
Ploneer 6-8686 











WRITE FOR FREE SE- 
LECTOR & PLANNING 
BOOKLET LISTING 
SOUNDTASTIC HI-FI 
SYSTEMS AT SPECIAL 
PACKAGE QUOTATIONS 
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You can now purchase all your HI-FI from one 
reliable source and be assured of perfect delivery 
Carston makes delivery from NY stock on most 
Hi-Fi, Recorders and tape within 24 hours. SEND 
US A LIST OF YOUR HI-FI REQUIREMENTS 
FOR OUR WHOLESALE QUOTATION and our 
FREE wholesale catalogue. 


CARSTON 





2057 Coney Island Ave. 


Brooklyn 23, New York 
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215 HH E. 88 ST 








NEW YORK 28, N. Y 





May 1959 







HI-FI 
Components 
marritape | SLEEP LEARN 
hice qunit : KITS 
recording { nusual 
—_— Values 
FREE 





1959 Catalog 
69-02 FA, 174 Street 
Flushing 65, New York 
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RECORDING TAPE AT ROCK-BOTTOM PRICES 


3408 Hi-Fi enthusiasts, now using FRB rece 
tape say “why pay more when F&B absoluiei 
antees new, fresh, highest qualit t 

10- 15,000 cycles 
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wing 





Just ¢ ompare These Rock-Bottom Prices 





600 Fr Kee e Base i for $2.85 
900 Fi. 5” Reel e Base oF +40 
900 Ft. 5” Ree Base 3 for 4.20 
1200 I 7” Ree e Base for 30 
1800 I 7” Ree e Base + for 5.2 
1800 Ft. 7° Ree Base + for , a5 
2400 | 7” Ree Mylar Base 3 for 10.60 
Please Add 15¢ PP & Handling — ler Keel 


FLORMAN & BABB, 
68 West 45th Street 


INC, 
New York 36, N. Y. 














“BUCK STRETCHER" 
— VALUES! 


mn new and ft 
nteed name brand 


nts 


Faas for our especial price quo- 
tations and our Hi-Fi package 
specials! Dept. 79 
SUN Radio & Electronics Co., Inc. 
650 6th Ave., New York 11, N.Y. 
Phone: ORegon 5-8600 
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FOR A K 
D.Q. 


Krak To Terminal for a Package Deal Quote 

Come in or write to: Irwin Levy, Mgr., Audio Dept., 

TERMINAL RADIO CORPORATION 

85 Cortlandt Street, New York 7, New York 
. — ° 


: BUYING HI-FI? 


e GET LOWEST PRICES 
PLUS RELIABILITY! 


For WHOLESALE quotations, 
write your list of hi-fi require- 
. ments. We promptly ship fresh, 
late serial (no rejects), sealed 
cartons, mfg’s warranted equip- 
° ment. Save on shipping! 
WHOLESALE 


‘ LACY’S ELECTRONICS 


. 1 N. 6th S$t.—Richmond, Va. 
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.Angel Records 
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Bell Sound Systems, Inc. 
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Bogen, David, Inc. 
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Bremy Electronics 
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AUDIO EXCHANGE AND 
TAKE ADVANTAGE OF 
AUDIO EXCHANGE’S UNIQUE 
SERVICES SUCH AS: 


FABULOUS TRADE-INS — Hi-Fi Bargains 
We specialize in trading by mail 


TIME PAYMENT PLAN 
(Metropolitan N. Y. Customers Only) 


EXPERIENCED AND SPECIALIZED 


HI-Fl CONSULTANTS Electronic Importers, Inc. ...8 3....Sams, Howard W., & Co., 


Electro-Sonic Laboratories .124 Inc. 

Electro-Voice Inc. .. Back Cover 74....Schwann, W.., 
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FAMED SERVICE DEPARTMENT 
(only for equipment bought from us) 


CUSTOM INSTALLATIONS BY EXPERTS 
HI-Fi IS OUR ONLY BUSINESS 


Write Dept. HFF for our unique Trade-Back 


plan, Trading information and catalog. 
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the sound 
. is so lifelike. 
you ll be on 
stage with 
the stars 
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An Original Cast Recording 


ROBERT FRYER & LAWRENCE CARR 


GWEN VERDON 
REDHEAD 


Co -Starring 


RICHARD KILEY 


Book by 


HERBERT and DOROTHY FIELDS, 
SIDNEY SHELDON and DAVID SHAW 


ALBERT HAGUE 


Lynes by 


DOROTHY FIELDS 


Musica Direction and Vocal Arrangements by 


JAY BLACKTON 


Dance Music Arranged by 


Roger Adams 


Entire Production Directed by, Choreographed by | 


BOBFOSSE = 


@ RCA\VICTOR 


RADIO CORPORATION OF AMERICA 


This RCA Victor Original Cast 
album is a great achievement in 
recording. You'll hear every note 
exactly as if you were in the 
theater. Invite Gwen Verdon, 
Richard Kiley and the rest of the 
Broadway cast into your home 
tonight—and you'll find out why 
“Redhead” is the most exciting 
musical hit of the current Broad- 
way season. This sound is so life- 
like, you'll think you’re on stage 
with the stars. 

AVAILABLE ON REGULAR L.P. 
AND LIVING STEREO. 

When in New York, be sure to see 
“Redhead” at the 46th Street Theater. 


When ordering Stereo, say... RCA! 








TO STEREO -»--ON A BUDGET 
TAAL Stereo’s Standar 


RB 


STEREOS STANDARD 


T SREADBOX, 


UT... 


the amazing Electro-Voice Regal gives you bass so low you can feel it— 
bass sounds you'd expect from a conventional enclosure three times the size. 


SIZE: 13%” deep, 

14” high, 25” wide “OPTIMIZED BASS” is just one of the many extras in the new E-V Regal integrated speaker system. 
You get balanced, full-range flat response without attenuation or peaks, from bass-you-can-feel to beyond 
audibility. And, you can drive the Regal systems to concert volume with just 20 watts. (The Regal is 
more than 2% times as efficient as other low-efficiency systems.) Now, double your listening area with 
wide, w-i-d-e Cispersion, made possible by E-V’s patented *Hoodwin diffraction horn. The Regal’s 
exclusive right-up-front Presence and Brilliance controls (see A) give you infinite adjustment of treble 
and VHF compression-driver ranges. You will thrill to smooth, high-frequency response without breakup 
due to E-V’s patented **Avedon Throat design. ‘The Regal’s ultra-compact enclosure is finished on 
all four sides. You can place it anywhere—floor or shelf, vertically or horizontally. ‘Each Regal is a 
triumph of acoustical engineering ... made up of the finest components E-V can assemble. Choose either 
the Regal III with separate 3-way system using precision-built E-V woofer, treble and VHF compression 
drivers. Just $147.00 net. Or the Regal IA separate 2-way system with E-V woofer and VHF driver. 
Only $103.00 net. Choose from luxurious tropical mahogany, limed oak or rich contemporary walnut. 
“Know the excitement of the E-V Regal. Compare its sound ...compare its price at your franchised 
Electro-Voice high-fidelity showroom. ‘ Electro-Voice also makes enclosures of every size, to meet every 
need, every budget ... from the ultra-compact Coronet at $35.50 to the luxurious Patrician at $970. 

*Patent No. 754,901 ** Des. Patent No. 182,351 
Figure A 


Write Electro-Voice, Dept.59-H, for free illustrated booklet, “Guide to High Fidelity Speakers for Stereo 
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